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, DECEMBER 1, 


ST. JAMES’S HALL. 
Mr. BENEDICT 


Has the honour to announce that a Performance of his 
NEW ORATORIO, 


ST. PETER, 


WILL BE GIVEN IN ST. JAMES'S HALL, 


ON 
TUESDAY EVENING, DECEMBER 15. 
Madile. TITIENS, 
Madame PATEY, 
SIMS REEVES, 
Mr. RAYNHAM, 
Herr STOCKHAUSEN 
AND 
Mr. BARNBY’S CHOTEIR. 
Conpuctror—Mr. BENEDICT. 


Balcony Stalls, 


Mr. 


Sofe Stalls, 21s.; Area Stalls, 10s. 6d. and 5s.; 

10s, 6d., 7s., and 58.5 Balcony, 33. ; Admission, 2s. 
Doors open at 7, commence at 8 o'clock. 

Tickets may be had of Messrs. Novello, Ewer and Co.; the 
Principal Music-sellers; and Mr. Austin, St. James's Hall. 

ACRED HARMONIC SOCIETY, Exeter Hall. 

Conductor—Sir MICHAEL COSTA. 
THE THIRTY-NINGH SEASON, 1870—1. 

On FRIDAY, 16th December, Beethoven's ‘Mass in ©” and 
“Mount of Olives.” The usual Christmas Performances of 
Handel’s “‘ Messiah,” Fridays, December 23rd and 30th. 

For arrangements respecting the. HANDEL FESTIVAL at the 

tal Palace, in June next, see separate Advertisement. 

angements are in progress withthe Executive Committee of 
the Royal Albert Hall, now erecting \at Kensington, for giving 
some performances in that building, im the months of May and 
dune next, and it is contemplated including one, at least, of those 
performances in the series of the Society’s Subscription Concerts. 

Subscriptions for the series of Ten Contcerts:—Stalls, three 
ora reserved seats, two guineas; single tickets, 10s. 6d., 5s., 





“Ofee, No. 6, in Exeter Hall. 
LY DIOCESAN CHURCH MUSIC SOCIETY. 


—The Committee of the above Society give notice that it is 
their intention to offer a PRIZE of FIVE GUINEAS, for the Best 
Fou AntHEM FoR A FEsTIVAL OF ParisH CHoirs. The Words 
must be appropriate and selected from Holy Scripture. The Music 
not to exceed seven minutes in performance. The successful Can- 
didate will be required to publish his Anthem at a price not 
exceeding 4d, per copy; the Committee reserving to themselves 
the right to insert it in any of their Festival Service Books. The 
Compositions (bearing a motto, but no name, and accompanied by 
an envelope with a corresponding motto, containing within the 
Author’s name and address, clearly written), must be sent tothe 
Secretary, the Rev. F. Gerald Vesey, Lawrence Court, Huntingdon, 
before Easter, 1871. Unsuccessful Compositions will be returned 
after the adjudication of the Prize. 


RIZE PART SONG.—The Committee of the 
Amateur Glee Club, Belfast, are prepared to offer a PRIZE of 
TEN POUNDS. for the best Original Part Song for Four or more 
mixed Voices. Contributions to be sent in before the Ist of Janu- 
ary, 1871, with mottoes attached ; a sealed envelope accompanying. 
ring motto outside, and enclosing name and address. The Prize 
Part Song to become the property of the Club, and the decision to 
be published in the ensuing number of the Musical Times. Further 
particulars can be obtained of Mr. G. Benson, 19, Wilmot-terrace, 
Belfast, to whom all communications may be addressed. 


INCOLN CATHEDRAL. — An ALTO 
TENOR REQUIRED. Salary £70 per annum. 

not to be over 30 years of age. A thorough knowledge of Cathedral 
Music indispensable. Testimonials as to character and musical 
efficiency to be sent to the Precentor, not later than Dee, 21. 











and 





Candidates 


1870. a ti ith Spilled 2d. ; Post- free, 3d 3d. 
Annual Subser tsa P ostage. free, 28. 6d. 


The Musical @ Times. 


HE present number of the Musical Times 
(with a special Supplement issued for the 
occasion) is sent to the whole of the Clergy of 
the Church of England, to the various Educa- 
tional, Mechanics’ and Literary Institutions, to 
Professors and to persons generally known to be 
interested in musical matters. Devoted to the 
welfare of Choral Societies, containing original 
articles upon the art by the most accredited 
writers, copious reviews upon hew music, criticisms 
upon all public performances of interest, and a 
musical composition, either sacred or secular, 
(usually extending to about four pages,) this 
Journal has now assumed an importance which 


justifies the proprietors in placing a specimen 


number in the hands of the musical public, with 
the view of still further promoting its circulation, 
which, unaided by any advertisement, has already 
reached to 14,000. The number of Choral Socie- 
ties now existing, not only in the United King- 
dom but in the Colonies, in the formation of which 
the issue of cheap sacred music, inaugurated by 
Messrs. Novello, has been chiefly instrumental, is 
a matter of so much interest that, apart from its 
position as a recognised musical Periodical, 
publication in which the proceedings of Singing 
Classes are duly chronicled must be valuable to 
every person desiring the healthy progre§s of the 
art in this country; and the proprietors appeal 
with confidence to all who receive this Journal 
to assist in increasing the number of its sup- 
porters and in personally extending its influence. 
The annual subscription is 2s. 6d. (including 
postage), and this sum remitted in stamps to the 
publishers, will ensure the regular monthly trans- 
mission of the Journal throughout the year. 
1, Berners Street, London (W.). 
ae In Ning 


NINE SYMPHONIES, A 
By Georce Grove, Secretary 





EETHOVEN’S 
Handbook to, for Petersen 
to the Crystal Palace Company. 
Macmillan and Co.. Lordon. 
YULLLIVATION of the VOLCE and sSINGING.— 
Extended compass guaranteed; weak voices strengthened. 
By a celebrated Public Vocalist, Author of several Popular Works 
on the Voic-. Six Private Lessons for Half-a-Guinea. By letter for 
first appointment to Professor, 16, Newman-street, Oxford-st., W. 
TEW SYSTEM of DEVELOPING PROMPTLY 
7 the SONORITY of the VOICE.—Mr. B. LUTGEN, Professor 
of Singing. from Paris, Author of “ Vocalires,” highly recom- 
mended by Rossini, Mdme. P. Viardot, Jules Stockhausen, &e. 
3, Grafton-street East, Tottenham-court-road 
DUCATIONALESTABLISHMENT, Kettering, 
Northamptonshire.—The Misses BLUNT receive a limited 
number of Young Ladies to Board and Educate on moderate terms. 
Prospectuses forwarded on application. 
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PROFESSIONAL NOTICES, 
MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbastcn, Birmingham. 


MISS BLANCHE REEVES (Soprano). 

For Oratorios, Concerts, Soirées, &c., 45, Hunter-street, Brunswick- 
square, W.C. 

MISS SUPHIE FREEMAN (Soprano), 

From the Conservatoire, Brussels, is open to Engagements for 

Concerts and Oratorios. 5, Grove-terrace, Bradford, Yorkshire. 


MIsS RACHEL FARRAR (Soprano). 


For Concerts, Oratorios, &c., address Melbourne-st., Staleybridge. 


MISS MINNIE TEMPEST (Soprano). 
For Concerts, Oratorios, or Lessons, address care of Messrs. Ash- 
down and Parry, 18, Hanover-square, W 


MRS. R. COWLEY-SQUIER, Vocalist (Soprano). 
For terms, &c., for Miscellaneous or other Concerts, apply to 
24, Cross-street, Manchester. 


MISS WAISTELL (Soprano). 
For Oratorio and Concert Engagements. For terms, &c., address 
John Geo. Dent, Professor of Music, Darlington. 
At Nottingham on the 10th December. 


MISS FANNY CHATFIELD (Mezzo Soprano), 
From the ‘‘ Conservatoire,” Cologne, is open to Engagements for 
Concerts, Oratorios, &c. Address Fairlawn House, Forest-hill, 8.E. 


MISS RUTH HARLOW (Coutralto), 
(Pupil of Mr. Frank Romer and Signor Garcia) is open to engage- 
ments for Concerts and Oratorios. Address, Lark Hill, Middleton, 
Lancashire, or care of Messrs. Hutchings and Romer, 9, Conduit- 
street, Regent-street, London. 


MISS HEYWOOD (Coutralto). 
For Oratorios and Concerts, address 5, Egerton-grove, Stretford- 
road, Manchester. References kindly permitted to Dr. Henry 
Hiles, Whalley Range, Manchester. - 


MISS HARGREAVES (Contralto), 
Professional Pupil of Madame Sainton Dolby, is open to receive 
Engagements for Oratorios, Concerts, &c. For terms, apply 
3, Cross Elmwood-street, Leeds. 
MISS EMILY BOLTON (Contralto). 
For Oratorios, Concerts, &c., address Union-street, Halifax, 
Yorkshire. 
MR. H.'T. BY WATER (Tenor) 
Is open to Engagements for Oratorios and Concerts. 
40, Darlington-street, Wolverhampton. 
W. M. DYSON (Tenor). 
For Oratorios or Concerts, address Cathedral Choir, Worcester. 
H. BRIGGS (Principal Tenor), 
Parish Church Choir, Leeds, 
Is open to Engagements for Oratorios, Concerts, &c. 


MR. KERR GEDGE (Tenor) 


















































MR. J. DEARDEN (Chromatic Trumpet), 
For Solos in Handel's Oratorios, &c., address 7, Bloomfield-street 
Finsbury, E.C. : 
MR. M. LEE (Professor of the Piano, from Paris), 
23, Grafton-place, Euston-square, N.W. 


MDLLE. MICHELIN (du Conservatoire de Paris). 


For Lessons, Piano or Organ, and Engagements for Concerts or 
Private Parties. address 14, Monmouth-road, Westbourne-groye, 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker, 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


—- ALLCOMPETITION.—T. R. WILLIS, 

Maker and Importer of Musical Instruments. Established 
1833. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 29, Minories, London, E. 


\ USICAL INSTRUMENTS FOR VOLUN. 
1 TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns, 
Cornopeans, Bugies, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kind of musical instruments cheap. Self-instruc. 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80), Goswell-street, (opposite Compton-street,) 
Clerkenwell, Londcn, E.C. 


4 CCURATE METRONOMES, 1s. (post-free); 
f Singing-Clasz Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 7s. 6d. D. SchoLEFIELD, Trinity-street, Huddersfield. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
post-free. Music to suit any kind of band Patronised by Her 
Majesty’s Army, Navy, Rifie Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes, Harmo- 
niums.and Harps, New and Second-hand, by the best makers. 


I ARMONIUMS! HARMONIUMS! 

W. HATTERSLEY, having spent the last Ten Years in 
improving upon the ordinary Harmonium, has succeeded in bring- 
ing out an Instrument, nearly approaching the tone of the Organ; 
the harsh and reedy tone which has hitherto been so great an 
objection in other Harmoniums is entirely obviated, and although 
the Bass is deep, full, and round, yet the Treble is always pre- 
dominant, and through the careful voicing of the reeds, the 
articulation is fully equal to that of the Piano. ’ 
Lists of PRICES, with testimonials, to be had on application to 

W. HATTERSLEY, 
HARMONIUM MANUFACTURER, 
95, MEADOW-STREET, SHEFFIELD. 

N.B.—Harmoniums made to any Size, or to any Design, on the 
Premises. 


er IUMS, best quality only, full compass, 


5 octaves, £4153.; 3 stops, £5 123.; five stops. £6 6s.; 
7 stops, £6 1is.; 8 stops, £8 17s. 6d.; 10 stops, £11 11s., &c., &. 


























Communications respecting Oratorios, Concerts, &c., or Pupils, 
to be addressed 76, St. Augustine’s-road, Camden-square, N.W. 


MR. STEDMAN (Tenor). 
Address 1, Berners-street, W. | 
MR. DUMVILLE (Tenor). | 

For Oratorios and Concerts, address Cathedral, Manchester. 
MR. ORLANDO CHRISTIAN (Baritone). 
Letters may be addressed Nelson House, Slough. 
MR. CARLOS LOVATT (Bass). 
For Oratorios and Miscellaneous Concerts, address Cathedral, | 
Manchester. 


| 
MR. GEORGE CLEGG (Bass). 
For Oratorio and Concert Engagements, address The Minster, 
Southwell, Notts. 





























Warranted, and packed free. Price list of all kinds of Musical 
Instruments post free. B. W. Edward Trost, Great Eastern Musical 
Instrument Warehouse, 263, Whitechapel-road, London. 


‘bees and CO., HARMONIUM and PIANO- 
) FORTE MAKERS, 140, Mile End, and 184, Whitchapel-road. 


HARMONIUM.—Noble Instrument 
for SALE. Has been a little used. Fifteen stops and knee 
swell; 43 rows of reeds. Cost 60 guineas. Price £32 only. To 
be seen at R. Croger’s, 140, Mile-end-road. 
ROGER’S HAKMONIUMS Reduced. Five 
) octaves, one stop, mahogany, £5 5s. Walnut, £5 15s. Three 
stops, all effective, £6 63, and £6 163, Eight-stops, with Voix 
Celeste, £9; 10 stops, £11. 184, Whitechapel-road. 
ROGER’S VIOLIN STRINGS, the best in 
London, 3s. 6d., 4s. 6d., and 5s. 6d. per bundle. Real Romans, 
184, Whitechapel-road. 








VONCERL 











Manchester. 


MR. THOMAS DODDS (Bass). 
For Concerts, &c., address 8, Brunswick-terrace, Leeds. 
C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 


MR. C. J. BISHENDEN (the celebrated Bass). 


For Engagements and Pupils, 52, Mortimer-st., Cavendish-sq., W. 














MR. TOM KEMPTON (Bass, not Baritone). | free for 28. 6d. 
For Oratorios and Miscellaneous Concerts, address the Cathedral, hyeeer CONCERT FLUTES, 8 keys, patent 


e Collard), 





head, 1 Guinea. 184, Whitechapel-road. 





ESTABLISHED 1854. 

TACKSON and CO. (18 years with Collard and 
PIANOFORTE MAvFActurERsS, 13, Store-street, 
Kussell-square—Factory, Little Store-street, beg to call attention 


to their 


“ENGLISH MODEL” PIANOFORTES and PIANETTES 
(7 octaves), which stand unrivalled for their Brilliancy of Tone, 


Elasticity of Touch, Elegant Appearance and Cheapness. 


Price Lists and Drawings forwarded free, 
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Pp. SAWDAY, First Class Pianoforte Manu- 

¢ facturer to the Trade only, will forward on application, per 

ost, 2 Revised and Illustrated List with prices. A constant and 

increasing demand for these instruments in South America and 

is a proof of their sterling qualities. Manufactories 18, 
Phoenix-street, Crown-strect, Soho, London, w. 


ESTABLISHED 1857. 
PRIESTLEY AND HARTWELL, 


PraANoFoRTE Makers, 101, HampstTeAD Roap 
(Three minutes’ walk from Gower-street Sation and Tottenham- 
‘ court-road), 
Beg to ca'l attention to the moderate price of their Pianofortes, and 
solicit an inspection of their Stock. 
WALNUT PIANOFORTES, FuLit Compass, with EsCaPEMENT 
ACTIONS, FROM TWENTY-TWO GUINEAS. 
Best Materials and Workmanship. Durability guaranteed. 
Detailed Illustrated Price Lists free on application. 
Manufactories—S2, Stanhope-street, and 21, Robert-mews. Show 
Rooms also at 3, Edward-street, Hampstead-road. 


IANOS and HARMONIUMS.—Messrs. 
GROVER and LATHAM will forward to any part of the 
Kingdom either of the following Instruments, on receipt of a 
cheque or Post-office orders for the amount. 
PIANOS. 
The 14-Guinea Pianette, in plain walnut, suitable for practice. 
The 20-Guinea Semi-Cottage, elegant walnut, full compass, and 








check action. 
HARMONIUMS. 
Four Octaves and Two Pedals er «- £410 0 
Five Octaves and Two Pedals ese « S28 ¢ 
Five Octaves and Eight Stops <a «« DP C6 
Messrs. Grover and Latham, Pianoforte and Harmonium Manu- 


facturers, 152, Old Kent-road, London, S.E. 

RGAN.—A Small Chamber Organ, WANTED 

to Purchase; not less than 4 stops. state lowest price. 

Must below. Addre.s W. Farnham, Esq., 3, Derby Villas, New 

Malden, Surrey. 

TANTED a Second Hand C ORGAN, by a First 

Class London Builder. Price not above £150. Address 
Rector, Rawmarsh, Rotherham. 

ANTED to PURCHASE a good Second Hand 

CHAMBER ORGAN, with about 5 stops, pedals and a 

swell. Full particulars. Organ, care of Mr. Gladding, Bookseller, 


Whitechapel, E. 
Monogram, 














‘Crest, 
Address 


STAMPED ON PAPER AND ENVELOPES 
IN COLOUR, 
Without amy Extra Charge for Engrabing the Dies, 
0 7 v a ww OO WV 
BY 
HENRY REED, . 
STATIONER AND ARMORIAL ENGRAVER, 
57, OXFORD STREET, LONDON, W. 


Sample Book and Specimens post free. 


JONES & WILLIS, 


LONDON: 


SHow Rooms—43, Gt. Russell St., w.c. 
Worxs—6g9, Stanhope Street, n.w. 


BIRMINGHAM: 
SHow Rooms—Temple Row. 
- Worxs—Cherry Street. 


Metal & Wood Workers 


jor Ecclesiastical and Domestic purposes ; 
Embroidery, Carpets, Hassocks, Hangings, 
Curtains, §¢. 





O ORGANISTS.—PRACTICE may be had on 

a very fine Organ. Two manuals, swell, variety of stops, 

2} of pedals, and Bourdons to CCC. Terms very moderate. 

Address, E. Francis, Organist of St. Peter’s (W.C.), 188, Upper- 
street, Islington, N. 


RGAN STUDIO, 166, Strand—LESSONS or 
PRACTICE (and at St. Michael's, Stockwell, S.W.) on fine 
two-manual C ORGANS—(HILL and SON)—Pedal compass, 
29 notes. Apply to W. VENNING SOUTHGATE, at his Studio. 
(Organist, St. Michael’s, Stockwell.) 


| ARMONIUM.—WANTED a First Class Second 
Hand Instrument. Apply A.B., Post-office, Heckington. 











JEDALHARMONIUM for SALE.—Two manuals, 

percussion action. Price £25; or the pedal attachment sepa- 

rately (will suit any Instrument), £8. J.W.W., 16, Osborne 
Villas, Cliftonville, Brighton. 


RGAN.—A very fine CHANCEL ORGAN for 

SALE; quite new; containing 10 stops; in handsome case. 

May be seen by applying to Mr. Nash, 1, Leigh-street, Burton- 
crescent, W.C. 


BARGAIN.—An ORGAN, in handsome ma- 

hogany case, with painted and gilded pipes; nine stops; 
swell pedals; Holt’s patent blowing action. Apply to Mr. W. H- 
Cooper, Auctioneer, Oxford-street, Reading. 


LIEBLICH ORGAN, nearly new, by Lewis, 

FOR SALE; containing 5 stops, in a handsome oak case 
with front pipes (open diapason), beautifully illuminated. It can 
be blown by hand or feet; 8ft. high; breadth 4ft.; depth 2}ft. 
It cost nearly £80, and is being sold on account of a larger instru- 
ment being required. Price £50. It can be seen, and further 
information given, by application to the Rev. W. David, St. Fagan’s 
Rectory, Cardiff. 


RGAN for SALE, nearly new, with 6 stops, 

2 octaves of C pedals, 3 composition pedals, and hand and 

foot blower. In handsome case, with gilt front pipes. Takes up 

5 ft.4 in. by 3 ft. 4in., and 8 ft. high. Apply Mr. Joseph Picker- 
ing, Park Wood Springs, Sheffield. 














Ce: New, for Church or Hall, of two com- 
plete manuals. Compass CC to G; 56 notes; 9 stops im 
great, 7 inswell. Pedal Organ, 3, viz., 16 feet open, two 8 feet; im 
all 23 stops; German pedals, two octaves anda half. A beautiful, 
full, round, brilliant, mellow tone, combining power and sweetness. 
Price £300. Also, Three SMALL ORGANS, of 5 stops, for smal3 
Chapel or Chamber, of full, sweet, mellow tone, to be SOLD, a 
Bargain. Apply to F. F. Costloe and Son, Isleworth, Middlesex. 


- ORGANS from £17 10s.; Harmoniums, 


from £5; ditto, with 2 manuals and pedals, from £21.— 











Front Pipes; Voicings and Tunings. S. Fowler, Organ Pipe 
Manufactory, 127, Pentonville-road, London, N. 


REMONA VIOLINS.—Many GENUINE costly 
) old GEMS of art, REAL bargains, Apply to Mr. Seaton, 
Heely, near Sheffield. 


Pascall’s Voice Jujubes. 








Strongly recommended to Singers and Public Speakers. 
Agreeable and effective. In boxes only, Sixpence and One Shil- 
ling each, or post free for eight and fourteen stamps. None 
genuine without the name and address on each box.—Jdas. Pascall, 
21, Wells-street, Oxford-street, London, W. 








| gph —EPPS’S COCOA.—The Civil 

Service Gazette remarks:—‘‘ By a thorough knowledge of the 
| natural laws which govern the operations of digestion and nutrition, 
and by a careful application of the fine properties of well-selected 
cocoa, Mr. Epps has provided our breakfast table with a delicately 
| flavoured beverage which may save us many heavy doctors’ bills.’’ 











G RATEFUL—COMFORTING. 





Press COCOA. 





B REAKFAST. —EPPS’S COCOA. The very 
| ») agreeable character of this preparation has rendered it a 
general favourite. Made simply with boiling water or milk. Sold 
only in tin-lined packets, labelled ‘‘ James Epps and Co., homeopa- 
thic chymists, London.” Also makers of Epps’s Glycerine Jujubes, 
and of Epps’s Cacaoine, a very Light, Thin, Evening, Warm Drink 
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YS a of VOCAL, Pianoforte, Violin, HE EASIEST PIANOFORTE INSTRUC. 


Violoncello, Flute, Organ, Orchestral and Septet Music, &c., | TIONS, by A. MuLtEN. Invaluable to Teachers. Price 4g, 
forwarded gratis and postage free, on application to Robert Cocks | London: B. Williams, 19, Paternoster-row. 








and Co., New Burlington Street, London. N.B.—Their Catalogues) p}a-yrain «yp Wh = - D = = ae 
are the most extensive and varied in Europe. Each applicant must | \ USIC OF EVERY f UBLISHER SUPPLIED 
state the Catalogue required. 1 to Dealers, Teachers, and Schools, having the largest varied 
HAMILTON'S MODERN INSTRUCTIONS for the PIANO-| stock in Europe, The terms, which are highly advantageous, sent 
FORTE. 76lst Edition. Price 4s. |on application. Own publications sent on sale. 
APPENDIX to DITTO. By Gzonce W. West. 5s. |London: B. Williams, Universal Music Depot, 19, Paternoster-roy, 
‘eS ) CTIONARY 3,5( if) ERMS. | 7a TAI(2 > WT . =<) 
HAMILTON'S MODERN INSTRUCTIONS for SINGING. 5s. LV LISHED in the best style, and on moderate terms, a state. 
J. CLARKE'S CATECHISM of MUSIC. 133rd Edition. 1s. |ment of which sent on application by B. Williams, 19, Paternoster. 
NORAH, SWEET NORAH. New Ballad. By W.T. WRichTox |Tow. a 
Post free for 18 stamps. ‘One of those sweet strains."—Vide|yyR\W SONG « T i \iodi. 
News of the World, Nov.6. ‘A very sweet composition, not difficult, | yEW Bipot The Lark, a by Madlle, 
and well worthy a place in the drawing-room.’— Vide Manchester Lieb > with unanimous encores. . Music by ALLEN. Sepa- 
Courier. “One of Mr. Wricuroy’s happiest efforts, and yet, Tate editions for soprano or mezzo-soprano. Free by post for 
simplicity itself."—Vide Worcester Herald. stamps. London: B. Williams, 19, Paternoster-row. 


THE LOUISE QUADRILLE. By C. H. yyy “ Thou- | TE W SONGS, ‘There is no time like the old time.” 
sands will purchase this Quadrille for the sake of the frontispiece, | N Musi a z ‘ ’ 
viniol, fe ma Raia cae ge aay Music by W. West. Beautiful words united to appropriate 
which is one of the most elegant we have ever seen."—Vide Worcester music. Price 2s.” “Days well spent,” poetry by J. ENDERsoy; 


Herald. “ Bids fair to rival the ‘Osborne Quadrille.’” Post free : ' eke 
oe a 5. ntitte he 1 . music by H. Puiries, is striking, and the words very good. Price 
for 25 stamps.—London: Published only by Robert Cocks and Co., 3a. London: B. Williams, 19, Paternoster-row. 


New Burlington-street ; and of all Musicsellers. W NG i ; 
a , ; EW SONGS expressly for Christmas. “A merry 
TANT Torn ‘ Ary 
RGAN MUSIC.—A Complete List of STAN- Chistinas and atey New Year.” Written and Composd 
DARD WORKS for the ORGAN, published by Messrs./py J. W. Ruopgs. ‘ Here’s Christmas come again.” Music by 
BREWER and CO. ‘ W. Busu. Both these will be found superior songs. Each 3s, 
THE AMATEUR ORGANIST. By Epwarp Travis. In Forty- London: B. Williams, 19, Paternoster-row. 
eight Books, 3s. each, or in volumes bound in cloth, 128. each. aE = : = rs 
THE AMATEUR PEDALIST. By W. Suetmerpine, 38. HERRY’S NEW SONG FOR A BASS VOICE, 
THE AMATEUR INTERLUDIST. By Epwarp Travis. In ‘The Englishman’s motto, Never despair," Words by Watzgn, 
Four Books, 4s. each. are remarkably well written and vigorous, the music equally good, 
RINK’S PRACTICAL ORGAN SCHOOL. Edited by J. Hires. | “Mammon,” “The Lighthouse ;” both words and music equally 
In Six Books, 6s. each, or complete in one volume, 20s. effective. Price each 3s. 
TWELVE VOLUNTARIES for the ORGAN. By H. G. Nrxon, London: B. Williams, 19, Paternoster-row. 
2s. each. ee = os 
SIX RECREATIONS for the ORGAN. By J. Hires, 28. 6d. ea.| NT EW SACRED SONGS. ‘Simply to Thy Cross,” 
FOUR PRELUDIAL PIECES. By E. J. Hopkins, 2s. 6d. il and “‘He brought me through many waters.” Poetry and 
PRELUDES and INTERLUDES. By G. Cooper, 4s. Music of the first by W. West; the latter, Poetry by Carpenrnr, 
THE ORGANIST’'S STANDARD LIBRARY. By James Strmp-|and Music by GILL. Both songs are melodious, easy, and effective, 
son. In lwenty-four Numbers, 3s. each, or in one volume, 25s. and splendidly illustrated. Each 3s. 
HANDEL'S CHORUSES. By J. C. Nicurincaty. In One London: B. Williams, 19, Paternoster-row. 


eC ‘we 7-$i N if . each, i ‘ho > _—— wee 7JYIW ATL ae ATV\IRDIOA < FEL... ae 
— ew six Numbers, 1s. each, or in Twenty-one F HOWELL’S NEW ORATORIO, “ The Land 
SOFT VOLUNTARIES forthe ORGAN. By J.C. NIGHTINGALE. e of Promise,” Dedicated to the Birmingham Festival Choral 
In Eighteen Numbers, Is. 6d. each, or in Three Books, 7s. 6d. each. | Society, upwards of 250 members of which have purchased copies. 
BEETHOVEN'S CHORUSES from the MOUNT of OLIVES. | Price 2s. net, in paper cover; 3s, in cloth. 
By J. C. NIGHTINGALE, 5s, London: B. Williams, 19, Paternoster-row. 
HAYDN’S CHORUSES and SONGS from the CREATION. By |—— woes eee 
J.C. NiGuTINGALE. In Two Books. Book One, 3s., Book Two, 58. 7 EW COMIC VOCAL DUETS. The Words 
HAYDN'S CHORUSES and SONGS from the SEASONS. By it of all by Carpenter. ‘The Naggletons,” ‘ Married and 
J.C. NicguTincaLe. In Two Books, 48, each. Single.” The Music of both by Mutien. “ The latest thing that’s 
HANDEL'S OVERTURES. By J. C. Nicurincave. In Four-| out ;” “ Woman’s Rights.” The Music of both by Cuerry. All 
teen Numbers. 1s. each. are full of point, and suitable either for the Concert or Drawing- 
COMPLETE INSTRUCTIONS for the ORGAN. By J. T.!room. Each post free, for 19 stamps. 
Stone. 5s. ’ z London: B. Williams, 19, Paternoster-row. 
THE CLASSICAL ORGANIST. By J. T. Strong. In Six 
Vols., oblong folio, 12s. each, or in Thirty-six Numbers, 3s. each. 









































THE ORGAN STUDENT'S COMPANION. By J. T Srong, A . 
In Six Volumes, 12s. each, or in Twenty-four Books, 3s. each. Favourite Movements 
Any of the above forwarded - a in Stamps, Bound Works FROM 
cepted, 
BREWER and CO., 23, Bishopsgate-s*reet Within. JULES BENEDICT’S 
e al 
HE CLASSICAL ORGANIST. By J.'T. Stone. ORATORIO, 
In 36 Numbers, 3s. each; or in Six Vols., 12s. each. Vols. 

VII. and VIII. will be published early in the ensuing year. A Ss T. Pp Ee T E R. 

Thematic List of Contents of “The Classical Organist” will be I es is : 

forwarded on application, by letter, by Mr. J. T. Stone, Welford- ARRANGED FOR THE PIANOFORTE, 

road, Leicester; or to the Publishers, Brewer and Co., 23, Bishops- BY 


gate-street Within. 


H WHITE and SON’S CATALOGUE of 
e MUSIC; consisting of Elementary Works, History, 
Biography, Sacred Music, Organ Music, Handel's Works, English ; 
and Foreign Operas, Glees, Pianoforte Solos and Duets, Violin, | No. BOOK I. 





BERTHOLD TOURS. 


In Two Books, 8s, each, net. 


Flute and Violoncello Music, Trios, Quartetts. Quintetts, Septetts Chorus, “ They that ¢: ' mae 9 
and Orchestral Music, Full Scores, &c. Post free one stamp. 1 Air (Tenor) Le ne Sone 0 Oe sea in ships. 
London: H. White and Son, 337, Oxford-street, W. 3. Recit. (Contralto), ‘And Jesus walking by the sea,” and Air 





(Baritone), ** How great, O Lord.” 


IAN O.—SYDNEY SMITH’S METHOD.—} 4. Chorus, “ The Lord be a lamp.” 
64 pages, full music size. Price Five Shillings. 5, Air (Soprano) and Chorus, “The Lord hath His way in the 
“Mr, Sydney Smith’s Method is new not alone in name but in whirlwind.” = 
fact, and the research, care, and time bestowed upon it have re-| 6. Recit. (Contralto), ‘But straightway Jesus spake unto them, 
sulted in the production of the best, because simplest and clearest, and Chorus, ‘‘ Who would not fear Thee?” 


instruction book for the piano.” —The Queen. ——— 
oun BOOK II. 


Price 6d. (post 7d.); Neat Case, 1s. 6d. (post 1s 8d.); Russia Gilt, e a ( mctegee) © i Apne Pore 
2a. 6d. (post 2s. 8d.) : exquisite] ; x 3s. st, 3s. 2d. . Quartett, me, sin « > 
(post 2s. 8d.) ; exquisitely painted Calf, 3s. (post, 3s. 2d.) 9. Air (Contralto), “O thou afflicted.” 


EAUTIFUL PRESENT.—How terr’s GOLDEN | 10. Air (Tenor), ‘The Lord is very pitiful.” 
ALMANACK.—1871,—32 pages, all in gold letters, on rich | 11. Trio. “* How long wilt Thou forget him ¢” 
enamel. No Trade Advertisements. London: Simpkin, Stationers’ |12- Air (Soprano) ‘‘Gird up thy loins. 
Hall Court; Howlett, 10, Frith-street; and all Booksellers. London: Novello, Ewer and Co, 
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CHRISTMAS CAROLS, 
NEW AND OLD. 


W. R. BRAMLEY, M.A. 
(NER, M.A., Mus. Doc. 





The Words edited by the ~ 
The Music edited by JO 


FIRST SERIES. 


Price 1s. 6d. sewed; bound in green cloth, gilt, 2s. 6d.; 
Sets 1 and 2, cloth, 4s.; Words, 13d. 
CONTENTS. 

Title. Air. 
1. God rest you merry gentlemen ‘Traditional Air. 
2. The Manger Throne .. C. Steggall. 
8. A Virgin Uunspotted ae ... Traditional Air. 
4. Come, ye lofty .. <a .. G. J. Elvey. 


Rev. 
5. Come, tune your heart 


Ouseley, Bart. 
6. The First Nowell one Traditional Air, 
. Jesu, hail J. Stainer. 
8. Good Christian men, rejoice Old German. 
9. Sleep, holy Babe aaa .. Rev, J. B. Dykes. 
= —— Helmore’s Christ- 
10. Good King Wenceslas... pisses ey 
11. When I view the Mother holding Joseph Barnby. 
12. ''he seven joys of Mary Traditional Air. 
13. On the Birthday of the Lord .... Rev. J. B. Dykes. 
14, What Child is this? ... Old English, 
15. Glorious, beauteous, golden bright Maria Tiddeman. 
16. Waken, Christian children... { — ——- 
17. A Child this day is born Traditional Air. 
ee ae Rev. Sir F. A. G. 
18. Carol for Christmas Eve eee { Ouseley, Bart. 
19. WhenChrist was born .. Arthur H. Brown. 
20. Christmas Morning Hymn Joseph Barnby. 


SECOND SERIES. 


Price 1s. 6d. sewed; bound in green cloth, gilt, 2s. 6d. ; 
Words, 14d, 
CONTENTS. 
Title. Air. 
21. Carol for Christmas Eve ... ‘Traditional. 
22. Jesus in the Manger ..» Henry Smart. 


283. The Holly and the Ivy Old French. 


24, The Moon shone bright Traditional. 
25. The Virgin and Child C. Steggall. 
26. The Incarnation ... ‘Traditional, 
27. Christmas Day... «. J. Stainer. 

28, The Cherry Tree Carol . ‘Traditional. 
29. God’s dear Son... ... ‘Traditional. 
30. Christmas Hymn . ... John Goss. 

81. The Babe of Bethlehem ... ‘Traditional. 


2. In Bethlehem, that noble place i ~~ Ba ag Mow G. 


33. A ‘ 288e 

Vici Song of the Blessed ly ia Barnby. 
34, Chalotnne Song ee Rev. J.B, Dykes. 
35. Jacob’s Ladder ‘ ds A a 
36. The Story of the Shepherd Joseph Barnby. 


37. The Wassail Song ‘Traditional. 
38. In terra pax... aa we Rev. J. B. Dykes. 
39. Dives and Lazarus... ... ‘Traditional. 


40. From far away . 
41. Carol for Christmas Day ; 
42. The Child Jesus in the Garden 


we ©6Rev. J.B. Dykes. 
ArthurS., Sullivan, 
J. Stainer. 


London; Nove.o, Ewer and Co., 1, Berners-street (W.), 
and 35, Poultry (E. C. ). 
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| 2. WURMS.—Fantasia, on subjects from Weber's Mass in @ 


Sir F. A. G.| 


}mencing with a short introduction. 
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Just published. 
HE PRINCESS LOUISE: a Wedding March, 
composed 7 Micwaet Watson. Price Three Shillings. 
’. Jefferys, 57, Berners-street, W. 


HE MARQU IS OF LORNE: a Fantasia on the 
Air, “The Campbells are comin’,” by MicuaEL Watson. 
Price Three Shillings. 
The finest Lithograph Portraits of the Princess and the Marquis 
yet published, embellish the above pieces. They are drawn by the 
same Artist who illustrated the Military Fantasias, “The Em- 
| peror,” and “The King.” As in the case of those publications, it is 
believed these ba new pieces will meet w ith universal approbation. 
. Jefferys, 57, Berners-street, W. 


HE RED CROSS. Written by Georce MARCH. 
Composed by Virciyta GaBRIEL. This New Song has been 
suggested by the acts of mercy displayed by the St. Johannites in 
the present Campaign. The Words are touching, and the Music 
beautiful in its simplicity. By post, 19 stamps. 
C. Jefferys, 57, Berners-street, W. 


CATHEDRAL GEMS, by LOUIS DUPUIS. 


1. NANTES.—Fantasia, on subjects from Mozart's 12th Mass 

















? 

3. ROTTERDAM —Fantasia, on subjects from Haydn's 3rd 
(Imperial) Mass e 

4. M a A.—Fantasia, on "subjects from Beethoven's Mass 


5. ROUE N. —Fantasia, on. “subjects from Gounod’s “Messe 
Solennelle « 
6. CAEN,.—Fantasia, on subjec ts from Rossini’s Stab: at Mater 
7. MAYENCE.—Fantasia, on subjects from Haydn's Ist 
Mass, B flat aie 
8. COLOGNE. —Fantasia, ‘on subjects. ‘from Mozart's Ist 
Mass, in C : 
9, PARIS.—Fantasia, on su! djects from Mendel ssohn’ 3 Hymn 
of Praise 
10. LONDON.—F: ‘antasia, on n subjects from Handel's Messiah 
11. NORWICH..—Fantasia, on subjects from Haydn's Creation 
12. CANTERBURY. Vines on subjects from Spohr’s As 
pants the Hart . 
Beautifully illustrated in Color urs, with views sof celebrated C ‘athedrals. 
“These pieces, like those by Felix Gantier, reviewed some time 
ago in the Musical Times, are especially intended for young players, 
and will, we think, be found equally acceptable to teachers and 
pupils. They are written in the form of little Fantasias, each com- 
The illustrations, printed in 
—Musical Times, Feb., 1870. 
. Berners-street. W 


os ae we 


ouww 


colours, are exceedingly beautiful.” 
London: (. Jefferys, 57 


Centenary Portrait 


OF 


BEETHOVEN, 


Price Fifteen Shillings. 

This fine line Engraving, size 22 by 15 inches, by BaRFvus, after 
the painting by Scuworrer, which is considered by still living 
contemporaries to be the best likeness of the great master, is pub- 
lished in commemoration of his 100th anniversary, by 

FREDERICK BRUCKMAN, OF MUNICH, 
and sold at his London Depot, by J. Gexson, 5, Rathbone-place 
Oxford-street, 
Where may also be had 


Vbotographs. 





ITALIAN AND GERMAN MUSICIANS, 


In two Tableaux, each containing about 100 life-like Portraits of 
the celebrities of these schools, with explanatory Key. 
They are publishe d in the following sizes .— 
7 by 5} inches, 2s. 6d., or mounted, : 
16} by 134 n'a: ee 12s. 6d. 
25 by20 .. £1 5s. Pe £1 7s. 6d. 
Portraits of Gluck, Haydn, Beethoven, Mendelssohn, Mozart, and 
Schubert, 15} by 114 in., 12s. 6d. mounted. 
Also in cabinet size, unmounted, ls. each; mounted, 1s. 6d. 
J. Gerson, Rathbone-place, W. 


Che Herlin photographic Company. 


L ondon Depo it, J. Gerson, 5, Rathbone-place, Oxford-street, W. 

Publishers of really satisfactory Photographs taken direct from 
the paintings of modern artists and the old masters. A variety of 
upwards of 1,000 subjects, in sizes from 8 by 10 inches to 16 by 20 
inches. Prices 3s, to L0s. 6d. each. 

Also, a large collection of Photographs from Proof Engravings, 
including the finest specimens of the old masters, in sizes 3 by 2 
inches to 18 by 14 inches. Prices 3d. to 5s. each. Of the two 
classes, the smaller sizes are well adapted for albums, and the 
larger for framing. 

Catalogues on application. Parcels for —en sent out. 
J. Gerson, Rathboue-place, W. 
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ORK CATHEDRAL.—WANTED immediately, 

for this Choir, a BASS (not Baritone) VOICE. Also, an 
ALTO. The duties are attendance at Divine Service twice daily, 
and at Choir-practice whenever required by the Organist. The 
salary of each begins at £75 a year. Applications, stating age of 
the candidate, and enclosing testimonials as to his character and 
musical efficiency, to oe addressed to Dr. Monk, Minster-yard, York. 


KE ON COLLEGE CHOIRK.—There are VACAN- 

CIES for Choristers in the Choir of Eton College. Candidates 
with good voices, and who are good readers of Music, may apply to 
Dr. Hayne, Eton. The stipends range from £20 to £50, according to 
qualification. 


|S LEADING SOPRANO.—A Lady, well con- 
nected, seek: a re-Engagement. Locality immaterial. B.C., 
54, Fulham-road, 8.W. 


OPRANO.—A Young Lady, who has several 

years’ experience in Chureh Singing, requires a similar 

Engagement in a Catholic Church, in or near London. Address, by 
letter, B.E.G., care of Mr. Jackson, 24, Albion-street, Hyde-park. 


_ SOPRANOS.—WANTED a Lady as Principal 
Soprano in the Choir of South Place Chapel, Finsbury. 
Morning Service only. Salary £10 per annum. Apply, by letter, 
to G.H., 20, Smithfield, E.C. 


OLUNTEERS WANTED for St. Mary’s, Prim- 
rose-hill—Two ALTOS and Two BASSES. (Temporary 
Church). Full Choral Service. Surpliced Choir. Applications to 
be made to Mr. Bradbury Turner, Mus. Bac., at the Church, on 
Thursday evenings. 























OYAL ACADEMY OF MUSI¢G. 


Instituted 1822. Incorporated by Royal Charter, 1830, 
Under the Immediate Patronage of 
Her Majesty the QuEEN. 

His Royal Highness the Prince of WALEs. 

Her Royal Highness the Princess of WALEs. 

His Rovval Highness the Prince Curist1an. 

Her Roval Highness the Princess Curist1an. 

His Royal Highness the Duke of CamBRIDGE. 

President—The Ear! of Duprey. 

Principai-—Professor W. STERNDALE BENNETT. 


The next PUBLIC REHEARSAL, open to Subscribers, Mem- 
bers, and Associates, will take place at the Institution, on TUESDAY 
Morning, December 13th, commencing at Two o'clock. 

By order, JOHN GILL, Secretary, 
Royal Academy of Music, ‘ 
4, Tenterden-street, Hanover-square. 


7 ORGANISTS requiring Assistance.—Adver. 
tiser is open for Engagements. Seven years’ experience, 
Advertisement good forayear. L.X., 117, Cannon-street, City, E.C, 


PROFESSOR of MUSIC is open to an EN. 
GAGEMENT as ORGANIST, in the West End. Ten years’ 
experience in Church Music. Good Organ and Choir most 
desired. Mr. George Arnold, 34, Great Western Road, Bayswater, 











-— OFORTE and HARMONIUM TUN ER and 
| Regulator, &.—A YOUNG MAN is open to an ENGAGE- 








ri EN( YRS and CHORISLER BOYS.—W ANTED, | MENT, as above. Good knowledge of Sheet Music. Good Pianist 


at St. Thomas’s Church, Portman-square, Two Tenor Voices. 
Also, Two Boys, Trebles, to lead the others. Moderate salaries. 
Surpliced Choir. Address Rey. 8. W. Lloyd, Vicar, 14, Seymour-| 
street, Portman-square. 


_—- - | 
A TENOR VOICE.— WANTED for Christ) 

Church, Woburn-square, a Gentleman accustomed to sing the | 
Tenor part of Psalm Tunes and to chant the Church Service| 
(Anglican). Considerable-advantage of Tuition and a small salary 
are offered for two Services on Sunday, and Practice on Monday 
Evenings. TWO BOYS also WANTED with good Voices. Apply | 
to Mr. Ralph Wilkinson (Organist and Choirmaster, Christ Church, | 
Woburn-square, W.C.), 8, Keppell-street, Russell-square, on Mon- 
days, from 10 a.m. till 1 p.m., or 6 till 10 p.m. 


a”. Excellent TENOR Opera Singer, from the| 

Imperial Conservatoire of Paris, Professor of the Art of Sing- 
ing and the Development and Cultivation of the Voice, is open to| 
ENGAGEMENTS for Concerts and Lessons. The highest testi- 
monials. Address 8.A., 265, Regent-street. 


HORISTERS.—Wanted, for the College Chapel, 

Isle of Cumbrae, Greenock, one Chorister. The Choristers are 
Educated in the usual branches of an English Education, with 
Latin, and Instruction on the Pianoforte. They are also Boarded, | 
&c., with the Organist. For the above advantage the parents are 
required to pay £12 per annum. Application to be made immedi-| 
ately to the Organist of the College, Isle of Cumbrae, Greenock. | 


ROFESSOR C. J. BISHENDEN can recommend 
one of his Pupils—a BASS—possessing a voice of extra 
power, suitable for a large Church. Vocalist, 16, Newman-street, 
Oxford-street, W. | 
A BASS, Pupil of Professor C. J. Bishenden, | 
having a strong voice of good quality, compass and power, | 
desires an ENGAGEMENT in a Church Choir. N.W. District. | 
Soloist, 16, Newman-steeet, Oxford-street, W. 


N Rk. SIDNEY NAYLOR is prepared to accept| 
ENGAGEMENTS as Conductor of either Vocal or Instru-}| 


mental Societies (Public or Private). Terms on application to 
Mr. N. Address 4, Loughborough Villas, Brixton, 8.W. | 





























jand Organist. Experienced in Teaching. Address Tonic, 136, 
Hackney-road, London. 


PIANOFORTE TUNER for the Country Wanted. 
[ Also, one for a Pianoforte Warehouse, as in-door TUNER 
and SALESMAN. Challen and Hodgson, 20, Oxford-street. 
YOUNG LADY desires an ENGAGEMENT 
in a Music-seller’s, Good Pianist. Time given. Address 
A.M., 12, Pall Mall East. _ 
: PIANOFORTE and MUSIC-SELLERS— 
WANTED a SITUATION by a Young Man. Can Tune and 
Repair. Address W.R., 24, Little Grove-street, Lisson-grove, N.W 
igre an APPRENTICE in a Music Ware- 
house, in a healthy Town, where he can learn the Trade, 
Tuning and Repairing Instruments, &c. A Premium required, 
Apply to P.R., Novello, Ewer and Co., 1, Berners-street, London, W, 

















N ASSISTANT is REQUIRED in a Music 
Warehouse in the Country, to Tune and Repair Pianofortes, 
Harmoniums, and Concertinas; and, if he can, to fill up his time in 
fitting up Harmoniums. A sharp Apprentice that has just served 
his time, would suit. Apply, first by letter, stating particulars of 
last situaton and salary required, to S.W.B., care of Messrs, 
Novello, Ewer and Co, 1, Berners-street, W. 


\ R. ROBERT W. PRINGLE, the Organist and 
B Choirmaster of the Parish Church of Newport Pagnell (in 
which Full Choral Service is performed), and Professor of Music in 
S. Paul's College, Stony Stratford, will have a VACANCY at 
Christmas for an ARTICLED PUPIL. Many peculiar advantges 
can be offered, which may be known, by applying as above. 


\ R. MONK, of King’s College, London, has a 
B VACANCY for a PROFESSIONAL PUPIL. To a Gentle- 
manly Youth many opportunities of improvement can be given. 





| Address King’s College, London, W.C. 


MHE ORGANIST OF S. ANDREW'S, Cob- 
ham, Surrey, requires an ARTICLED PUPIL. One who 
could take a plain service preferred. ‘Terms on application. 
Address, Inver House, Strand, Chiswick, W. 








| 

N ORGANIST and CHOIRMASTER, of ten 
years’ experience, seeks a re-ENGAGEMENT. Good testi-| 
monials. Address Organist, 11, Hungerford-road, Camden-road, N. | 


ANTED an ORGANIST for a Church in the} 
Western District of London. Good Organ. Anglican Ser- 

vice. Stipend £30. ACommunicant desired. Address Advertiser, 
Messrs. Novello, Ewer and Co., 1, Berners-street, Oxford-street. 





RGANIST and CHOIRMASTER (Superior).—| 
WANTED, in February next, at St. Thomas’ Church, Port-| 
man-square, to train a Surpliced Choir of Men and Boys. Semi-| 
Choral. Salary to commence at £60 perannum. Address, Rey. | 
8. W, Lloyd, 14, Seymour-street, Portman-square. | 


GOOD AMATEUR ORGANIST and Church-| 

man, who would appreciate a fine Instrument in a London 
Church, where the Services are Musical, and be content to receive 
a nominal stipend, is requested to communicate with 8.J.8., New 
University Club, St. James's-street, 8. W. 





| 
1 


NHE ORGANIST of Sherborne Abbey, and of the 
King’s School, has a VACANCY for an ARTICLED PUPIL. 
Terms on application. Address Longstreet, Sherborne, Dorset. 


HE ORGANIST and CHOIRMASTER of 

S. Barnabas, Pimlico, undertakes the Training and Con- 

ducting of Country Choirs and Associations, and prepares Specifi- 
cations for Building and Renovating Church Organs, &e. 


AR. W. W. RINGROSE, Mus. Bac., Oxon., has a 
VACANCY for an ARTICLED PUPIL, The Causeway, 
Marlow, Bucks. 


OYS intended for the MUSICAL PROFESSION, 
Universities, or otherwise.—The Organist of a Parish Chureh 
(with new Organ, Surpliced Choir, and Choral Service) in 4 
beautiful and healthy part of North Wales, receives a few Boys a8 
BOARDERS. Pianoforte, Organ, Singing, &c., and a first-rate 
Classical Education at a Grammar School, under the Mastership of 
Graduates in high honours of Oxford and Cambridge. For terms, 
&c., apply to Mr. W. F. Crossley, Dolgelley. . 
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THE NATIONAL MUSIC OF OUR NATIVE 
LAND. 
By G. A. MACFARREN. 
(Continued from page 650.) 

Tr would be trite to quote either the saying of 
Andrew Fletcher, of Saltoun, ‘‘ Let who will make 
the Laws,” &c, or that of the Rev. Rowland Hill, of 
the Surrey Chapel, in the Blackfriars Road, ‘‘'The 
devil should not have,” &c.; but these two aphor- 
isms bear so strongly on the subject of national 
music, that reference may well be made to them as; 
a text for these concluding remarks. Let them be| 
considered inversely to the chronological order of| 
their enunciation. 

The practice of adapting verses on sacred themes'| 
to popular secular tunes, dates seven centuries earlier | 
than the days of the energetic preacher who died in| 
1833, and who uttered the terse dictum now cited. | 
Thomas, Archbishop of York, in the time of Wil-| 
liam the Conqueror, wrote hymns to all the tunes that | 
were in favour with the laity, purposing thus to im-| 
press his rhymes upon popular memory. If this 
Norman prelate was the first to introduce here such | 
association of things sacred and profane, the fact may | 
illustrate the trivial tendencies of his countrymen, | 
who brought gracefulness into England, perhaps at| 
the expense of grace, and in giving a secular tone to 
holy utterances, evinced the levity essential to their 
character, the infection of which has from time to 
time been more or less prejudicial to the art and the 
manners of other nations. 

Weowe the preservation of the national tune, 
“Sumer is icumen in,” to its inclusion in a manu- 
script, transcribed by John of Fornsett, a monk, 
who, seemingly, gave it place for the sake of the 








Latin hymn beginning, “ Perspice Chrispicola,” of | 


which he wrote the words under those of the old 
English song, both being fitted to the musical 
notes. This copy is assigned to the earlier half of 
the thirteenth century, and it proves the Church’s 
appropriation of the people’s tunes to have been 
common at that time. 

: We have not been so fortunate, musically speak- 
ing, in an instance of the fourteenth century, where 
the words only, and not the tunes, of six English 
and two Anglo-Norman songs are preserved toge- 
ther with the Latin hyms adapted to the same music. 
These are comprised in a MS. known as the /ed 
Book of Ossory, and the sacred verses are ascribed 
to Richard de Ledrede, bishop of that diocese. 

The multiplication of examples would lengthen, 
ut scarcely strengthen, the proof of the antiquity 
and permanence of the practice. (Question may be 
raised, however, as to whether the sanctification of 
secular music was practised for the sake of edifying 
the laity with the spiritual character of the applied 
hymns, or of regaling the clergy with the melodious 
charm of the appropriated music, since we may 
more doubt the capability of the former to under- 
stand the Latin words, than of the latter to enjoy the 
people’s tunes, which those words were a licence for 
their singing. 

There is no such question with regard to the 


Pious purpose of Thomas Sternhold, who, in 1549, | 





|‘* Helmsley,” in a collection of tunes for the use¢f 


printed the first instalment of his metrical version of 
the Psalms, expressly with the design that his verses 
should take the place of the “ungodly ballads” 
which were then prevalent in the mouths of the peo- 
ple. To secure this end, he expressly wrote in the 
metres of the tunes then most popular, which ac- 
counts for his frequent choice of alternate lines of 
eight and six syllables, the metre by far most com- 
mon in the ballads of the people, and that since 
distinguished in hymnody as Common Metre. This 
is remarkable, because few, if any, of the Lutheran 
choral tunes and of the tunes in the Genevan 
Psalter are in this favourite metre for English bal- 
lads. There is nothing extant to show for what 
special tune either of the Psalms was designed ; but 
the choice of the metre would be evidence sufficient, 
even were there no direct statement on the subject, 
to indicate the aim of the author. It may be sup- 
posed that the literary groom of the chamber to 
Kings Henry and Edward perceived some error in 
his plan; for, when the Reformers, who had fled 
from Mary’s persecution, returned to England, and 
brought the practice of hymn singing they had ac- 
quired during their foreign sojourn, he reprinted 
and extended the number of his versifications, toge- 
ther with tunes that may be believed to have been 
of solely sacred use, many derived from foreign 
sources, and some—those, for instance, in the afore- 
said common metre—of obvious English origin. 

Sternhold’s later conviction seems not to have 
influenced our brethren of the North; in pursuance 
rather of his first design, there was printed in Edin- 
burgh, in 1590, Ane compendious hi oke of Godly 
and Sptrituall Songs. . with sundrie of other bal- 
lates, chainged out of prophaine Songs, for avoiding 
of Sinne and Harlotrie, all the pieces in which were 
adapted to tunes that were the production of this 
southern end of the island. The general acceptance 
of this perversion of worldly things to heavenly use 
is proved by a second issue of the work after the 
lapse of about thirty years. 

The contrary tendency, that to keep apart parti- 
cular tunes for the purpose of hymnody, seems to 
have held chief favour in England until the Puritan 
spirit began to predominate here. A publication, 
with the following title, however, appeared in 1642: 
Psalms, or Songs of Sion, turned into the language, 


land set to the tunes of a strange land, by William] 


S{layter], intended for Christmas Carols, and fitted 
to divers of the most noted and common, but solemne 
tunes, every where in this land familiarly used and 
knowne; and the scofiing charge against the Round- 
heads, of “singing Psalms to hornpipes,” testifies 
further to the same effect. 

All these cases were overt, and their frank avowal 
helped in their design. Not so is the practice, which 
seems to have begun in the eighteenth century, of 
pilfering music from the theatre, the concert-room, 
and the home circle, frequently mutilating and de- 
stroying it, misappropriating it to religious use, and 
disguising its specimens under unmeaning names, 
sometimes of the chapels wherein they first were 
sung to the words of hymns, sometimes of still 
less signification as to the character of the melody. 
An early example of this was the very vulgar 
tune of “Miss Catley’s Hornpipe,” from the dra- 
matic piece of The Golden Pippin, which the Rev. 
Martin Madan, the popular preacher of the Lock 
Chapel, printed under the inexpressive name of 
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his admirers. It is impossible to guess how large a/ quality, is the ‘‘ New Tune for the 104th Psalm of 


list of such perversions might be made, were it pos-|the Old Versicn, and the 149th of the New,” which 
sible, or in any respect desirable, to trace them all./appeared first, with this designation, in Matthew 


What is most to be regretted in the matter, is that 
some excellent musicians have lent their talent to) 


the evil purpose, and trimmed down themes of the 
best composers—themes that should have been sacred 
for their beauty’s sake, but can never be sacred in 
their expression, sacred from the spoiler, but not 
sacred to the worshipper—to the dimensions of hymn 
tunes meeting the capabilities of congregational 
singers. 

Considering the subject simply from the aspect of 
Rowland Hill and his precursors, few will deny its 
total fallacy. If, as I believe, and as many a poet 
has beautifully stated, a tune recalls to the memory 
the words with which it was first associated, the 
circumstances under which it was first heard, then 
shall and must we think of such words and circum- 
stances whenever we hear the tune, and wherever. 
The very extensive composition of hymn tunes at 
the present day, and the many beautiful examples 
this produces, may perhaps supply prettiness  suffi- 
cient for the most ultra~-Rowlandic demand, especially 
as the feeling of the time is well represented in many 
of the melodies for sacred use that are now coming 
into existence, and thus, what has long been to be 
wished, may now be as trustfully as earnestly, to be 
hoped. 


. . ” ! 
In the interest of worship, of art, and of that pure 
pleasure which springs from unalloyed feeling, it is| 


desirable that tunes should never be dissociated from 
the expression for which they were conceived, and 
that the world, the flesh, &c., should keep their 
own, if there can be any truly evil ownership in that 
which at all times, if properly applied, may have 


elevating, and therefore good infiuence. On the| 


other hand, let that which is for the Church be of 
the Church ; but by no means, on this account, aus- 
tere, formal, pedantic, unbeautiful, or unsympa- 
thetic. It will be as well to count as a class of our 
national music the very many tunes that have been 
made, from the days of Elizabeth to our own, ex- 
pressly for Church use, since not only their metre 
but their character plainly distinguishes them from 
tunes of continental derivation ; and they will con- 
stitute a very high class of our national music, since, 


though some of those which belong to the dark age! 


of English music that preceded the present time 
are sadly repugnant to good taste, there are very 
many whose type is noble, whose expression lofty, 
and whose construction pure. All the distinctions 
of national music, assumed in these remarks, belong 
essentially to the five hymn tunes which were carried 
to New England by the emigrants in the May 
Flower, and which were the only tunes that the con- 
servative and exclusive descendants of those devout 
men would sing, or allowed to be sung, in divine 
worship for nearly a hundred years. ‘These were 
“York,” whose popularity has never waned in Eng- 
land; “‘ Hackney,” whose present unfamiliarity is no 
proof of its demerit ; ‘* Windsor,” or ‘* Eaton,” which 
was printed as a ‘ new tune” in the English Psalter 
of 15698, and subsequently claimed by the Scotch 
under the name of ‘*‘ Dundee ;” the tune to which 





Ravenscroft assigns this title of ‘‘ Dundee,” and 
which is named * Norwich” by other Editors; and 
*¢Martyrs,” of permanent, let us presume blessed 
memory. A tune of another class, but no less 


national in style, and no less excellently vigorous in 


‘little, to the store. 


Wilkins’ Psalmody, in 1699, was afterwards assigned 
to Croft, and was much later called ‘“ Hanover,” 
under the untenable supposition that it had been 
composed by Handel, who was but fourteen years old 
when it was originally printed, and who came to Eng. 
land more than eleven years after. It is needless, ag 
it would be easy to cite others; England, Scotland 
and Wales, have contributed largely, Ireland but 
Ravenscroft, in his collection, 
in 1621, points out the nationality of each of the 
tunes; other authorities attest the indigenous growth 
of those of later date; and so, while our whole fra. 
ternity may be mutually proud of them, no out. 
lander can dispute our right to such national pride, 

It is now to consider the political branch of our 
text, in which let me include the social, as an im. 
portant political element. When the unrelenting 
democrat, who died in 1726, whose opinions had 
been formed from observation, and whose sincerity 
had been proved by exile, sat on the banks of the 
‘Thames musing on the means to rule a people, he 
thought deeply in supposing that their songs would 
sway them more irresistibly than their statutes. The 
one might compel their actions; but the others, in 
expressing their feelings, would fill their thoughts 


‘and thus incite their wish to act. 


Thus, the /reemen’s Songs of the days of Bluff 
King Hal—the days before he became sensual, 
brutal, callous to art and to virtue—as much stimu. 
lated as they fed the jovial spirit of the court. The 
multitude, meanwhile, had merriment of their own 
as blithe as K[ing] H{enry]’s mirth, which was 
expressed in the catches that were trolled when 
folks met for recreation, and in the ditties that 
every craftsman sang as he plied his trade. The 
popular love of harmony in England, and particu. 
larly of the canonic form, from very primitive times, 
has already been noticed in these remarks. Let it 
be added, in explanation, that a catch, or round, or 
canon, is but an extended melody, and that the 
commencement of the same by the second and sub- 
sequent singers, at appointed periods of its course, 
interrupts not him who first begins and who steadily 


isings the whole; and so, when a singer was without 


companions, he well might, and oftentimes did, sing 
his catch from first to last, enjoying its melodious 
flow, though losing its harmonious fulness and its 
imitative point. ‘hey were a hearty race, the peo- 
ple of the ‘Tudor times, the masons of the Reforma- 
tion, the comrades of Drake and Raleigh; they were 
simple as they were hearty, and their onefold cor- 
diality was inspired by the plain rhythmical tunes 
they learned from their mothers, and sang through 
the whole of their lives. 

When the Stuart troubles came about, it was 
such songs as ‘The King shall enjoy his own 
again,” that nourished the spirit of loyalty and 
kept it alive through all opposition. How cheery, 
fervent, and dauntless are its strains, and how likely 
to give a hopeful aspect to every thing that was 
looked on by him who sang them, even during his 
bitterest reverses. ‘This tune suffered less than 
many another from the mischiefs that generally 
beset the ballad tunes of its own and subsequent 
times, as much as with but one or two exceptions it 
besets our national psalm-tunes — the mischief of 
being appropriated from time to time to different 
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ms, which annuls the relationship between text|‘‘The wearing of the green” is little better, and 
and tune, that makes each a handmaid and accessory | they must have an ardent fire in their hearts which 
to the other. This tune suffered less, because though; can be kept alive by such mild melodious fanning. 
numerous be the ballads that were written to it, all| ihe anal 
Z (To be continued.) 
are to the same purport, all bespeak devotion to the ; 
royal cause, all declare breachless confidence in the 





od time that was to come when that cause should CHRISTMAS EVE AT LEIPSIC. 
triumph. A REMINISCENCE OF 1846. 
It is remarkable that the Puritans had no songs, | By H. W. Detckes, Pu.D. 


and the more — because these men were, | A sHarp, hard, biting frost, but tie air so calm 
for the most part, of the people, and one may marvel’ ,,i:hal that the new-fallen snow clings to every'pinnacle 
therefore that they forebore what had for ever been 214 buttress of the quaint old buildings in the great 
popular, and what might still have been an instru- market-place, though the lightest breath of air would 
ment of eon m the hands of leaders. It is yet) shake it off; a searching cold, that makes the old 
true that the only song wherein Roundhead princi- j,yekster women crouch over their charcoal stoves, 
ples cao be traced is one written by Quarles, 2 with much whimpering objurgation of the ‘* Heiden- 
royalist 2 pane Hey, boys, up go we,” which wetter,’’ or heathen weather, as they are pleased to 
was intended to he ironical, and is, as is natural to term g day which a Briton would bless for its tonie, 
a piece of insincerity and burlesque, by no means a bracing quality ;—the spacious market-place, oblong 
best specimen of the verses or the music of the age. | jn shape, crowded throughout with row upon row 
It was their virulent opposition, however, to every of block huts, that look like magnified editions of the 
thing secular which induced the careful preserva-|j,xes occupied by the “ Charlies” of half a century 
tion, nay, even the publication, of the best song and ago;—a brave show of toys and small wares, in 
dance tunes of previous ages ; and it is to this reac-| which the various gilded trumpery, dear to children 
tionary spirit, and thence to the despotism which | and the schoolboy age, largely preponderate ; swarms 
induced it, that we owe the inestimable proof of the o¢ children wandering to and fro, amid the treasures 
musicality of our forefathers. lof the ‘‘Buden,” in open-eyed and open-mouthed 
A powerfully political engine was the song of admiration; these are the features of Leipzic on this 
“Liliburlero,” for with it the reputed author of the) December morning of 1846. 
doggrel words is said to have boasted that he ‘sang; Housewives and servants pass by, cheerful of look, 
a deluded prince out of three kingdoms.” The tune|but with something of pre-occupied carefulness 
was printed without title, in 1686, among a collec-|in their faces—for are they not come out to spend 
tion of choive lessons for the recorder or Jlute, and the few groschen, whose produce, in cakes and toys, 
it had probably been published still earlier. In backed by the wonderful Christmas-tree, shall 
1687, Lord Wharton is supposed to have written make the heart of little Hans leap within him, and 
the lines to it in his mortification at the appoint-|cause Carl to forget the pain that has racked him 
ment of Lord 'Tyrconnel to the office of Lord Deputy|on the weary bed in the little room up ever so 
of Ireland, which himself, Wharton, would gladly! many pair of stairs, where he has lain, alas for him! 
have filled. They ridicule the politics of the reign-/ever since he was hurt in that terrible fire in Hain 
ing lieutenant or deputy, and they remind the Strasse, that happened in August last, in which the 
people of old grudges, by being interlined with the| stately hotel de Pologne, and the adjacent pile of 
watchwords of the Papal party at the massacre of| warehouses, the ‘‘ Stern,” were burnt to the ground ;— 
the Irish members of the Church of England, in 1641,' when a dozen people perished miserably in the flames, 
“TLilliburlero” and “ Bullen-a lah.” The song was | because in the whole of rich, prosperous, buying-and- 
reprinted on ‘T'yrconnel’s resumption of office in) selling Leipsic, there was not such a thing as a fire- 
1688, and it was sung, and piped, and whistled, with} escape, though there were plenty of burgher guards, 
the words or without, until the King fled from/| with muskets galore, who got in the firemen’s way, 
Whitehall, two days before the Christmas of that! and trod on each other’s toes, and were as generally 
year. James II. was scarcely gone, when Playford, | inefficient as such forces have usually proved on an 
the chief music-seller of the day, included the melody emergency. So the young housekeepers wander to 
mm one of his publications, called The Second Part| and fro, with critical looks, among the long rows of 
of Music’s Handmaid, where it is described as ‘“ A) booths. 
new Irish tune by Mr. Purcell.” This title, which! And now the sun looks out with a red misty 
would now-a-days be deemed anomalous, strongly| radiance —for it is high noon—and lights up the 
illustrates the vagueness of national distinctions, |snow that creaks beneath the feet, which tread it into 
which was then current, and it is akin to that of|a hard, white cement, forming a brave road for the 
Scotch song to those of which Tom D’l 'rfey wrote the) sledges. These go jingling along, the driver cracking a 
words to tunes of English composition. Lillibur- | whip like a Russian knout, and the passengers hud- 
lero” is a recognised song of the Orange party to|dled up with plenty of furs, yet still looking as if, 
this day, who need no recital of the words to inflame were it not for the dignity of the thing, they would 
them with their spirit, since the tune alone tells their find a brisk walk better and more invigorating than 


whole tale, and works their full effect— a sleigh ride in the midst of a Saxon winter. 
“On July first, near Antrim town, The “‘Christ-market” is in full operation; and 
‘There was a famous battle,” already the old city has become lively with the 


is another favourite song of the same faction, the|arrival of many visitors, whom the approaching 
tune of which is also of English growth, and a/‘ new year fair” has summoned hither to make their 
rattling most emphatic tune it is, which we know] preparations for the commercial campaign of the 
by the name of “ The girl I left behind me.” ‘The| year 1847; for in 1846 we have no electric telegraphs 
Ribbonmen are less lyrically lucky, for their popular| and but few railways in Saxony, and business destined 
songs, Shan van Voght,” is but a poor tune, and/afterwards to be flashed along the restless wires is 
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still done by word of mouth. And thus our three 
great fairs, at Easter, Michaelmas, and New Year, 
fill our streets, and make our open places hum again 
with the sound of loud voices, wrangling in many 
tongues. Conspicuous among the strangers by their 
costume, by their oriental air of gravity, and in many 
instances by their unmistakable squalor and dirt, are 
the Polish Jews, many of them very counterparts of 
Schmeie Tinkeles in Gustav Freitag’s ‘‘ Debit and 
Credit.” Tremendous hands at a bargain are these 
worthies, imperturbably and resistlessly persevering ; 
and great is generally the disgust of the local chap- 
man, who finds himself outbidden and undersold year 
after year, by these indomitable traffickers. But the 
gipsies !—the most truculent-looking, velveteen - 
coated, bludgeon-armed ruffian who ever camped out 
on Epsom Downs on the night before the Derby, with 
one eye open for the chance of any snug little thing in 
the line of highway robbery, that the propitious fates 
might send him—isa Brummell, a type of fastidious 
civilization, compared with the half-naked and wholly 
rascally Seowaks, who skulk and prowl through the 
streets, ostensibly anxious to do tinker’s work, but with 
thief and scoundrel written in every glance of their 
villainous eyes, and expressed in every bend of their 
slinking, supple shoulders. Talk of the romance of 
the gipsies! See here the reality, and you will find 
the picture and the truth about as different as ‘ Fra 
Diavolo”’ from a real Italian bandit, or one of the 
huge Louvre canvases of Horace Vernet, from the 
real fight at the Alma, or the battle of Solferino. 

On the market-place we pause to notice the fine old 
Rath-haus, surrounded by quaint gothic houses that 
would delight the heart of Professor Ruskin, so 
entirely independent is each one of its neighbour ;— 
thence through a narrow court, where we are nearly 
overturned by a furious charge of a team of fat 
horses, dragging along a sledge laden with heavy 
packing cases, and driven by a shouting van demon, 
who disdains to get out of the way of any man, 
we enter Auerbach’s cellar, immortalized by Goethe, 
as the scene of the freaks of Mephistopheles and 
Faust, with Siebel, Frosch, and the rest of the wor- 
shipful company. A splendid advertisement, by the 
way, must the placing of that scene by Goethe in this 
very ordinary ‘‘ kneipe ’”’ have been to successive pro- 
prietors of Auerbach’s wine shops. Hardly any 
stranger passes through Leipsic without visiting this 
famous spot, of which it may be said that ‘ the worst 
are no worse if imagination mend them’’—and a 
tolerably strong imagination is required (or some| 
particularly inspiriting Geisenheimer) to kindle the| 
visitor to enthusiasm in Auerbach’s whitewashed 


halls. 


Along the broad Grimmaische Strasse come troop- 
ing a set of merry lads, full of health and spirits. 
The rolls of music carried by most of them, and the 
violin cases of some, sufficiently mark them as 
students of the ‘‘ Conservatoire” recently established, 
but already standing high in reputation, with Mos- 
cheles and David among its professors, and a certain 
quiet earnest youth, ‘‘by the name of Joachim,” as 
Michael Angelo Titmarsh would say, among the 
students. Along the street the merry group goes 
gaily, talking of the achievements of the past quarter, 
and the joys of the coming holidays—when suddenly 
aman in a black cloak comes swinging round the 
corner, at sight of whom every cap in the group goes 
off. He is a manof middle size, with an eye piercing 


goodly young saplings ten or twelve feet high, to 


mobile and sweet in expression ;—and there is a restless 
energy in each of his rapid movements. He takes in 
the whole group at a glance, as he raises his hat in 
courteous acknowiedgment of the lads’ respectful 
greeting. One, quite a little fellow, with long hair 
and an eager face, he touches lightly on the shoulder 
as he passes with a friendly “ Guten Tag, Junge ?\— 
jand the little lad goes home proud indeed, and envied 
by all his companions, to his Christmas Eve. He hag 
been ‘spoken to”? by Mendelssohn. 


For the benefit of many poor persons injured in 
the beforementioned fire in the Hain Strasse, there 
is this year exhibited a picture, afterwards to become 
the property of the town,—a picture that requires 
but little imagination in the spectator to enable him 
to understand its merits ; for never did painter more 
unmistakably tell his story, so that all may read, 
than has Delaroche in his wonderful Napoleon at 
Fontainebleau. The picture contains but one figure 
a downcast man, with travel-stained dress and mud- 
bespattered boots, is sitting in a chair, into which he 
has thrown himself, and staring moodily at the 
ground. But what a tale is told in the attitude of 
that figure,—what a depth of rage and misery and 
disappointment in every line of the brooding face! 
There he sits, the fallen Emperor, the man who for 
years has had that booted foot of his upon the neck 
of Europe—who has had emperors for his friends 
and confidants, and kings for his attendants and 
flatterers. There he sits with his magnificent head 
bent forward, his lips quivering with pain, his hand 
clenched on his knee with anger. For the game is 
up, the game of war that he has been playing, with 
the zest of a gambler,—and, ye gods, with whata 
genius,—for more than eighteen years! It is 1814, 
and he has been fighting like an old lion driven into 
the toils by bands of hunters,—first turning against 
one, then rushing with a bound at another—beating 
Blucher at Champeaubert, Montmirail, and Chateau- 
Thierry, and crushing the Austrian Schwartzenberg 
at Nangis and Montereau. But they have been too 
many for him at last, the hunters; and these triumphs 
have been but as the flash of the torch that is about 
to be extinguished, the leaping up of a dying flame, 
The armies of the allies have got before him to Paris, 
and the city has surrendered. He has rushed to 
Fontainebleau, and has heard that the senate, once 
so servile, has, chiefly through the influence of the 
traitor Talleyrand, declared him a tyrant and 
solemnly pronounced “ Napoleon déchu du trone,” 
and the army and people free from their oath of 
fidelity to him. It was a great conception, that of 
painting Napoleon at Fontainebleau; probably none 
but Delaroche would have imagined the scene; cer- 
tainly none but Delaroche could have carried it out. 
Christmas Eve in Leipsic is not only the children’s 
festival, but a great occasion among the grown-up 
people also. In England we are accustomed to 
dedicate it, as Bob Cratchit did, to playing at Blind- 
man’s Buff, or to snapdragon, or to romping of some 
kind with the children; looking upon it as the pre- 
liminary of the great morrow that is to come. In 
Germany, on the other hand, Christmas Eve, and 
not Christmas Day, is the great occasion for the 
meeting of friends and the interchange of presents; 
in which latter respect it takes the place of the “ Jour 
de }’an” in Paris. Let any one walking through 
Leipsic streets a day or two before Christmas, note 
the number of Christmas trees put out for sale—from 





as an eagle’s, an aquiline nose, a mou. exquisitely 
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uny little artificial structures, scarcely as many 
inches, made up of sticks and bits of green paper, 
and scraps of tinsel—tawdry and mean enough, but 
infinitely valuable in the eyes of poor children, and 
of poor fathers and mothers too, for that matter—and 
he will understand how very few lodgings, even of 
the poorest, will be without their little annual burst 
of brightness to-night. Political economy will rail 
at the waste of money; and Mr. Gradgrind, of ‘hard 
facts” memory, will turn up the nose of supercilious- 
ness at the “sentimental humbug” of that kind of 
thing ; but verily, he had better keep the lips of dis- 
cretion closed, at least in the presence of Germans, 
young and old; for the former look forward to their 
Christmas eve, from one year to another, and the 
latter—‘‘ unpractical people, sir,” says Mr. Grad- 
grind—“ never get rich, sir’’—have too many 
pleasant reminiscences of former Christmas Eves, 
when they themselves were young, to wish to curtail 
the enjoyment of their youngsters. So Christmas 
Eve flourishes mightily in Germany, and long may 
it do so! 

To the right of the market-place, a short street 
leads us to the Thomas Platz, with its quaint old 
church, whose enormous slated roof is said to be the 
largest of the kind in Europe. Close by, towering 
many stories high, stands the Thomas-schule, a 
“Gymnasium,” or high school, where a really clas- 
sical education is dispensed to about 250 pupils, 80 
of whom are “alumni.” ‘These, living in the house 
and placed on the foundation, receive their board 
and education, and, in return, form choirs for the 
churches. It is the glory of the Thomas-schule 
that John Sebastian Bach was ‘‘Cantor,’’ or director 
master to the institution for some years. The great 
musician’s portrait hangs in the music-room; and a 
monument to his memory, raised chiefly through the 
exertions of Mendelssohn, adorns the promenade out- 
side the school. ‘The place is nearly empty now, for 
this is holiday time; and we make the most of our 
Christmas holidays at Leipsic, being allowed only 
twelve days; a fact noted with much disgust as being 
indicative of barbarous and “ foreign’’ customs, by 
the two or three English boys among the scholars. 
A few alumni, poor homeless fellows with no friends 
within many miles, hang about the door, looking like 
juvenile mutes in their little black tailed coats and 
high-crowned hats, which latter they take off obse- 
quiously as a stout elderly man, negligent in dress, 
dreamy and absent in manner, and with the high- 
shouidered stoop that tells of much poring over books, 
commercial, legal, or literary, passes slowly by. Meet 
him in the street, this elderly man, and you will take 
him for a very ordinary and somewhat slovenly citizen; 
but see him in his class-room, as he raises his head 
from his desk, to roll out a flood of Ciceronian Latin 
over his ‘“‘Primaner,’’ or pupils of the first class, 
and he appears a very different man—he is Gottfried 
Stallbaum, the learned translator of Plato, and one of 
the first scholars in Germany. 


As the dusk closes in on the short December day, 
the festivities begin. “Many of the windows are 
brightly lit up, and the streets are full of groups 
hurrying to the diferent houses where there are to 
be family gatherings. And here comes another Leip- 
sit celebrity, though not exactly of the Gottfried 
Stallbaum school—old Fritz Spengler, marching 
along happy and glorious, shouldering a huge 
“Christstollen’”’ (a bread cake, some three feet long, 


like the loaves baked by French bakers in London), 


and carrying in his disengaged hand a huge basket 
full of good things he has received as Christmas-boxes 
from various patrons; for Fritz is a privileged 
person, In the old days he was one of those soldiers 
of the ‘“‘Rheinbund”’ who followed Napoleon to 
Moscow in 1812; and many are the stories Fritz can 
tell of that terrible retreat, during which many of 
the soldiers dared scarcely go to sleep beyond a few 
minutes at a time for weeks together, from fear of 
the deadly Cossack hordes, and of the still more 
deadly frost. He will wax eloquent, old Fritz, on 
the sufferings he endured, especially on the fact which 
he impresses on his hearers, over and over again, 
that there was ‘‘ gar nix zu fressen,” as he elegantly 
expresses it; but throughout the whole there is an 
unmistakable vein of admiration and respect for the 
memory of the man who caused all the misery. The 
Little Corporal has never ceased to be a hero in Ger- 
many as in France; and as old Fritz turns away you 
feel how truly the poet Beranger understood this 
feeling when, in his ‘Souvenirs du Peuple,” he 
makes the old grandmother say— 
Bien dit-on qu'il nous ait nui, 
Le peuple encore le revere— ; 

and how truly, in his own coarse way, Napoleon him- 
self—who understood the people thoroughly, and 
despised them as he despised everything—expressed 
the same feeling, when he said to Talleyrand, in 
1814, ‘* Bah! in the position in which I am now, my 
best supporters are the rabble of the faubourgs.” 





ROYAL ITALIAN OPERA. 


Tue short series of Operatic performances at this estab- 
lishment, which commenced on the 31st October, has 
proved highly attractive. No novelty has been pro- 
duced; but the plan of not playing the same work twice 
during the season, except in a few instances, has not only 
satisfied the subscribers, but the general public, many of 
whom prefer hearing a succession of fine Operas to linger- 
ing over the beauties of a few. Amongst the most suc- 
cessful performances have been ‘“ Oberon,” “ Fidelio,” 
“ Faust ” (in which Signor Vizzani, who made his first 
appearance last season, materially added to his reputa- 
tion, as the hero), and “ Semiramide,” a revival which 
strengthens our doubt as to whether any of Rossini’s serious 
Operas can permanently hold the stage. The same com- 
poser’s ever welcome “ Barbiere,”’ introduced an accom- 
plished French singer, Madlle. Leon Duval, in the part of 
Rosina, her success in this character being afterwards 
much increased by her intelligent singing and acting 
as Marguerite, in Gounod’s * Faust.” Of Mesdlles Titiens, 
Ilma di Murska, Scalchi, Mesdames Trebelli-Bettini and 
Sinico, Signori Bettini, Gardoni, Cotogni, Ciampi, Foli, 
and the other well known artists of the Royal Italian 
Opera, it is unnecessary to say more than that they have 
fully sustained their high reputation, the thanks of the 
music-loving public being especially due to Mdlle. Titiens 
for rendering Bethoven’s “ Fidelio,” one of the most im- 
portant works of the season, by her fine performance of 
the part of Leonora. 





CRYSTAL PALACE. 

Tue Beethoven Concerts at this establishment have 
attracted large audiences during the past month. The 
performance of the Symphonies, according to the order in 
which they were written, has proved highly interesting 
both to amateurs and professors; and we need scarcely 
say, that in every instance the execution of these works 
has been fully worthy of the occasion. The four Overtures 
to ‘‘ Leonora” and “ Fidelio” being given at the same 
concert, were welcome not only on account of their 





intrinsic beauty, but as showing that gradual develop- 
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ment of an original idea, the faculty of which belongs 
only to the highest order of genius. The Pianoforte 
Concertos No. 2, in B flat, played with much success by 
Mr. Franklin Taylor, and No. 5, in E flat, performed 
with consummate mastery over its difficulties, by Madame 
Arabella Goddard, have been also highly attractive 
features in these fine concerts. 





ST: JAMES’S HALL. 

On Wednesday evening, the 16th ult., Rossini’s Jesse 
Solennelle was given, under the. direction of Mr. Henry 
Leslie, the principal vocalists being Madlle. Titiens, Ma- 
dame Trebelli-Bettini, Signor Bettini, and Signor Foli. 


Our opinion on the work has been already so fully’ classical knowledge is 


expressed in this journal, that we have no occasion to do 
more than record that the Mass was received with that 
favour which, so excellently sung, it can scarcely fail to| 
be whenever it is presented before a mixed concert-room | 


harmony and counterpoint,’ and the second examination 
‘in five-part counterpoint, instrumentation, history of 
music, and in the construction of such works of the great 
|masters as shall from time to time be named by the Pro. 
fessor.’ These two amendments were discussed on Tues. 
day, Nov. 22, in Congregation. Dr. Stainer (Magd. Coll.) 
Professor H. Smith (Balioll) and Rev. T. Vere-Bayne 
(Ch. Ch.) spoke in opposition to Mr. Hatch’s amendment 
which was negatived by 42 non-placets to 4 placets, Dr. 
Stainer’s amendment was then carried without a division, 
It is hardly necessary to point out that Mr. Hatch’s 
amendment would have virtually closed Oxford degrees 
against professional musicians, few of whom can spare the 
time to pass three years in Oxford, even when sufficient 
possessed by them. We are glad, 
to find how very decidedly opinion seems to 
against it. 

Tur Concerts of Ancient Music, which were so 





therefore, 
have been 


audience. The choruses were well given by Mr. Leslie’s | Successfully revived some months ago, will enter upon 
choir; and the accompaniments were played as the their second season early in the coming year, with the 
composer originally wrote them—on the pianoforte, har- S4me royal patron and patronesses, and the same noble 
monium, and harp—these instruments being in the able ‘lirectors. Mr. Barnby and Mr. E. J. Hopkins still re. 
hands of Mr. J. G. Calleott, Mr. John C. Ward, and) ™main as conductor and organist, Lord Wm. Lennox 


Madlle. Jansen. The principal feature in the second part | 8 hon. secretary and Mr, Ward as secretary. The four 





was Mendelssohn’s “‘ Hear my prayer,” the solo in which 
was exquisitely given by Madlle. Titiens. Some Part- 
music for the choir, and solos by Madame Sinico, Madlle. 
Selvi (strangely enough announced as a ‘‘ tenor”), and 
Signor Cotogni, completed an interesting concert. 





SACRED HARMONIC SOCIETY. 

Tue 38th Annual Meeting of this Society was held in the 
Minor Hall, Exeter Hall, on Wednesday evening, the 16th 
ult. Mr. Daniel Hill having been called to the chair, the 
Hon. Secretary, Mr. Thomas Brewer, read the report for 
the past year. As the ordinary proceedings of the Society 
have from time to time received prominent notice by the 
public press, such topics, which naturally occupied a 
large part of the report, need not be here repeated. A 
proposed Handel Festival, on the magnificent scale of 
former years, at the Crystal Palace in June next, and 
some concerts of sacred music at the Royal Albert Hall, 
now in process of completion at Kensington, in May and 
June, were referred to. The report contained a feeling 
reference to the recent loss the Society has sustained by 
the death of Mr. J. N. Harrison, President of the Society 
from its commencement, and that of Mr. R. K. Bowley, 
one of the oldest members of the Society, and of late 
years its treasurer. The vacancies so occasioned were 
filled by the election of Mr. Thomas Brewer, the Society’s 
honorary secretary from its first formation in 1832, as 
President, and Mr. Daniel Hill, for many years past 
honorary superintendent of the Society’s soprano chorus, 
as treasurer. The post of honorary secretary, thus 
vacated, was filled by the election of Mr. J. F’. Puttick. 





Ay important statute on the subject of musical 
degrees has just passed through the Congregation of the 
University of Oxford, and will become law unless, which is 
very improbable, it is thrown out of Convocation. It enacts 
that two public examinations shall be required for candi- 
dates for the degree of Mus. Bac., one in Uctober term, 
the next in Easter or Trinity term. The exercise need 
not be sent in until after the candidate has passed the 
first examination, and has then to be approved not only 
by the Professor but by the Choragus and the third ex- 
aminer. When this statute was promulgated, on Tuesday, 
November 15th, two amendments (in Latin) were formally 
proposed, one by the Rev. E. Hatch (St. Mary Hall), the 
other by Dr. Stainer (Magd). Mr. Hatch’s amendment 
was, in effect, to compel candidates for musical degrees to 
reside three years in Oxford, and to pass all the examina- 
tions required for a degree in Arts. Dr. Stainer’s amend- 
nt was to constitute the first examination ‘in four-part | 


|concerts promise to be, as before, of the choicest kind, 
orchestra and choir being alike formed of the best instru. 
mentalists and singers in London. 


Tue New Hymyat.—The Musical Editor of 
the New Hymnal begs to acknowledge, with thanks, 
the receipt of a large number of Hymn Tunes, sent in 
response to a paragraph in the November number of the 
Musical Times. At the same time he solicits the indul- 
gence of all those who have forwarded compositions, as 
it is impossible conscientiously to estimate the merits of 
sO many manuscripts in a comparatively short time. 
Further he would impress upon all intending contributors 
the necessity of retaining a copy of their MSs.; as the 
labour involved in returning them is very considerable, 


Mr. Barnsy’s “ Rebekah” is being rehearsed 
by The Kensington Sacred Harmonic Society and also by 
The Trinity Choral Society,—both under the conductor 
ship of Mr, Albert Lowe. 


‘Tue Great Triennial Handel Festival, to be 
held in the ensuing year at the Crystal Palace, will be 
given on the same grand scale as on former occasions, the 
orchestra numbering upwards of four thousand execu- 
tants, under the conductorship of Sir Michael Costa. The 
Rehearsal will take place on Friday the 16th June, and 
the three performances on the following Monday, Wed- 
nesday, and Friday. 


At the usual Monthly Term Meeting of the 
College of Musicians, held at Shaftesbury Hall, City, on 
the 3rd ult., Mr. Alfred Molson read an interesting paper 
on “ Handel, contrasted with Mendelssohn.” Mr. Alfred 
Carder also read a paper. A programme of Vocal Music 
was performed during the evening, including selections 
from Handel and Mendelssohn. ‘The Part-songs were 
sung by the College Choir, under the conductorship of 
Mr. Alfred Mullen. Miss Jeyes. Mr. Collier, and Mr 
Carder were the Soloists, and Mrs, Mullen and Miss Haite 
| presided at the pianoforte. 


WE understand that the Committee of the Royal 
| Academy of Music intend, at the Christmas examination 
of 1871, to give a valuable violin as a prize to the most 
meritorious student of that instrument, who has been 4 
pupil in the Institution during the three preceding terms, 
the Committee, however, reserving the usual right of 
withholding the gift, should sufficient talent - not be 
exhibited at the competition. 

Tur Mayfair Choral Society gave an evening 
concert of sacred and secular music on the 18th ult. 
before a crowded audience. Several choruses from 
Samson,” the “ Messiah,” and “ Judas Maccabeus,” were 
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* This Chorale is taken from the Author’s collection of “ Original Tunes to 


e+ -——™~ 5 a: 
=f 22S S15 SS SS SS 
= ——— ma 23 = e a a 
Lord, “ha O come all ye faith - fal, joy- -ful and 


thy 


ss cee teers 


‘Lord, = : -—"s come all ye faith - ful, joy-ful and tri- um - -phant; O 


4 |} | 
yt —— me ee i Nett 2 ee = ———— 
—————— a ro; a [4o—p —3- Sa a 
Soba ow oO eee oe ee ts Ree ee 
2 SSS SSS SS SSS 
io) — .m oO a 





tri - um - 1 - phant ; 0 


5 ieee eee = 


Lord, thy — O come all ye faith-ful, joy-ful and tri- um - phant; O 





O come a ve > faith =! fal, or — “tri - un - Speer 0) 


God, 
| 
ae ——_ *3 —56. piu lento. 
2 a a = ra EERE! SSN SIT AS =: eed GS 
—t = = g42 =| a Ste le — | oF 
ee > Saat > aE ee = a 2° ~~ P—?- 
—— iif ~o- 7 ie Bh | i 
sab - 4 - OP -o—_,-9 = —-o— —-* _-0—~9 26 ,__a—__4— so 
Cs yt | [=e | @ i _——s “| ——— i= Z | 5 —eE 
a o Ae ew RS: rd oO <a (— ie ek Se = EAE 
-O @-° | 
NE 


Popular Hymns.” 





















+ ots a agi eae Tatar a eae: 


Sct ae rr ee ae 














The Musical Times. SING AND REJOICE. 


fae ee as ae 


come ye, O come ye to Beth - i. - hem; Come and be - hold Him, Born the King of 


December 1, 1870, 































> 
oS 











.g 


—____—_@— 
come ye, 33 come ye ‘to 


s. 
= 











Ste'Qewes  i%3 


Qa 
> 








= — = = = = = = = 


= 7 ——— = : 
oso *“t5—o ote g 0 $56 5o— - 


1 Bi T if clé 
an- els; O come let us a-dore Him,O comelet ‘us a-dore Him,Ocomeletus a - dore _ | 


aol + = ! a ! ! t 1 1 i] | ' ! - ae iat ' -_ oe i} _—-! 
Ye SERN RECS A CERN) EIR (PRES Se aM ai Zz on eed i Tae Se St 
oe o —s 2 =. EA! an a i 2 mae = ; —@ = so ch 


ee = = a aE ex 














ee — PO - : 
ss =e ee ae 


an- gels; Ocomelet us adore Him, O come is us adore earn mania letus a- dore Hin, 























pit 5d | 2-0-0 | I 









- 
as =e “i te A EE lia z 
As 45 a enero ” coon 
~ TTS. 
- Chiist the Lord, A - - ca 
ae 



































A folio edition of this Anthem is aiso published by Novello, Ewer and Co., price 1s.; separate Vocal parts, 3d. each. 




























































tiidd 


peiadd 


2? 2.02. <G. 





THE MUSICAL TIMES.—Dzcemere 1, 1870. 693 





well sung, and Mr. Bishenden was effective in “ Thus 
saith the Lord,” “ But who may abide,” and “ Arm, arm 
ye brave.” The second part consisted of a Pastoral 
Uperetta, entitled «« The Merrie Men of Sherwood Forest,” 
in which Mr. Bishenden, who took the part of Little John, 
was thoroughly efficient. Miss Harrison, as Maid Marian, 
and Mr. Philbey, as Robin Hood, were also highly suc- 
cessful, Mr. Williams conducted, and Mr. Stokoa pre- 
sided at the pianoforte. <A large and well-organised band 
gave good effect to the music. 


On Thursday, the 17th ult., Mr. J. B. Bolton 
gave his first evening concert at North Brixton Hall, 
assisted by the following artists: Miss Pelham, Miss H. 
Pelham, Miss F’. Taylor; Messrs. Stanley Mayo, R.A.M.; 
G. J. Tear, W. R. Kirby, F. Cramer, C. Weber, and 
Lansdown Cottell, R.A.M. Mr. Bolton possesses a good 
baritone voice, and sang “‘I'he People that walked in 
darkness,” from the “ Messiah,” with much effect. The 
programme included instrumental as well as vocal solos, 
all of which were highly successful. 


Tue South Norwood Musical Society opened 
its season, 1870-71, on the 14th ult., with a performance 
of Mr. J. F. Barnett’s new Cantata, “ Paradise and the 
Peri.” The solos were sung by Miss Annie Sinclair, 
Mrs. Bennett, Mr. Stedman, and Dr. H. Owens, and the 
performance was thoroughly satisfactory. The choir of the 
Society has been slightly enlarged, and its quality is much 
improved, the freshness of the soprano voices being espe- 
cially remarkable. After the Cantata there was a short 
miscellaneous selection, in which Miss Sinclair and Mr. 
Stedman were highly effective; and Ellerton’s lively 
chorus, “ Now the bright morning star,’’ was sung for the 
first time. Mr. Westbrook occupied his usual post as 
Musical Director, and must be complimented upon the 
excellent result of his careful teaching. Mr. Frank 
Laughlin accompanied at the pianoforte. 

Tue first of the three Subscription Concerts of 
Mr. William Carter, took place at the Eyre Assembly 
Rooms, St. John’s Wood, on the 2nd ult. The names 

‘ of the Artists engaged for these performances will, 
doubtless, cause them to be well supported; Madame 
Rudersdorff, was highly effective in her vocal solos: the 
singing of Miss Fairman was also much admired, and Mr. 
Stedman gave a successful rendering of ‘“ Eily Mavour- 
neen,” Mr. William Carter and his pupil, Master 
Puddicombe, on the pianoforte, and Mr. Otto Booth, on 
the violin, were deservedly received with much favour. 
A noticeable feature in the selection was the singing of 
some part-songs, by the “ Standard Quartett.” The 
conductors of these Concerts are Mr. Benedict, Signor 
Catalani, and Mr, W. Carter. 

WE understand that Mr. Robert Hilton, for- 
merly of the Parish Church Choir, Preston, has been 
appointed tothe Vicar Choralship in Westminster Abbey, 
vacant by the decease of Mr. Machin. 








Rebielws. 
Novetio, Ewer anv Co. 

Man is mortal. An Eight-part Chorale. The English 
version by W. Bartholomew. Composed by Telix Men- 
delssohn Bartholdy. 

Tue growing popularity of Mendelssohn in this country 
Will, we trust, stimulate the many lovers of his works to 
search more widely than they have hitherto done tor 


Chorale before us—one of three sacred pieces written at 
Rome in 1830—is a proof that, much as we value the 
well-known religious compositions of Mendelssohn, there 
are others which are allowed to languish in obscurity, 
infinitely worthier of performance than many works 
of more modern composers which are constantly brought 
before us. The production of “ Man is mortal,” by the 
Glasgow Choral Union, at the sacred concerts lately given 
in the nave of Glasgow Cathedral, will no doubt have the 
effect of drawing public attention to the Motett; and it 
may also, we hope, be the means of bringing into notice 
some other of the composer’s sacred works, which, as we 
have said, are stiJl waiting for a hearing. Without 





claiming for this Chorale the sublimity of “ Judge me, UO 
God,” we may say that it is deeply imbued with the 
purest religious feeling; and that, although richly har- 
monised, it is so admirably written for the voices as to 
present but few difficulties for the singers. The grand 
burst of the entire choir on the major chord of C, to the 
words “ Holy and gracious God,” has a fine effect; and 
the return to the minor for the expression of the phrase, 
“On the brink of death we stand,” is truly devotional. 
With a well trained choir, this Motett cannot fail to 
enlist the sympathies of an audience. 


Mass for Four Voices and Organ. By E. Silas. 


Tuts Mass, which gained the prize offered in 1866 in 
Belgium to composers of all nations, is a work of great 
merit. Throughout it there is a distinctive character 
which proves that the author has not allowed original 
thought to be marred by conventional training. The 
Kyrie is calm and devotional, and the almost Bach-like 
subject given out by the tenors is handled with evident 
skill. The Gloria is slightly flavoured with Beethoven, 
but would that more knew how to assimilate their con- 
ceptions to his! The fugal powers of the composer are 
not exercised on the “Cum sancto spiritu,” but are 
reserved fur the words “ Et vitam venturi.” The Credo 
is probably the finest portion of the work, combining as it 
does all those styles which best exhibit the deep meaning 
of the noble Nican formulary. We must not pass over 
the Benedictus without a word of commendation: it is 
excellent. In addition to the movements belonging to the 
Mass proper, are a Graduale and Offertory for the Feast 
of the Immaculate Conception. 


Magnificat and Nune Dimiitis in Z. Composed by John 
Stainer, Mus. Doc., M.A. 


AT a time like the present when the services of the old 
Cathedral writers are found wanting in strength of colour 
lit is not a little interesting to study and examine such 
|compositions as are intended to supply their place. ‘The 
| vitality of the ancient compositions must have been great 
|to have lasted through the greater part of two centuries. 

It would be rash to the last degree to expect the modern 
ones to exist for anything like that period. We live 
more rapidly in these times, and changes are more sudden, 
sweeping and frequent. Of one thing, however, we may 
|be sure that such music as most nearly approaches the 
| True and the Beautiful will outlast that mere exhibition 
|of self which comes under the term clever. Dr. Stainer’s 
| music as here exemplified is true both in the abstract and 
lin relation to the words it illustrates; whilst there is also 
a considerable dash of that beauty without which music 
| would lose half its power. In regard to the former quali- 








comparatively unknown specimens of his genius, instead! fication may be instanced the phrase *« All generations shall 
of confining their ideas to compositions, the beauties of|call me blessed” and ‘He hath scattered the proud,” 
which have been so long and so universally acknow-| whilst touches of quiet beauty are by no means unfrequent. 
ledged. We have recently reviewed the entire collection | A feature of some originality is the commencement of the 
of this composer’s songs; and strange indeed does it Nunc Dimitiis on the first inversion of a triad on the 
appear that so many years after his death we should find| tonic. And again in the Gloria Patria bold and sudden 
it necessary to tell the public that in this volume are! transition takes place into the key of I’ when almost as 
enshrined many gems which, although of countless worth, | suddenly the original key E is resumed producing an effect 
have been hitherto most unaccountably passed over. The|as fine as it is daring. 
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Magnificat and Nune Dimittis in ED. Composed by Dr. 
Stainer. 

Anoraer setting of the Evening Canticles by the same 
clever Composer, displaying the same boldness and origi- 
nality as above, but in a modified form; the whole being 
much quieter and more sober in tone. One or two verse 
passages are remarkable for the admirable effect produced 
by the inner parts, the Tutti being agreeably varied by 
bold phrases sung by all the voices in unison. The re- 
pertory of Church Services is considerably enriched by 
these excerpts from the pen of Dr. Stainer. 

Cantate Domino and Deus Misereatur, in C. For Voices 
in Unison, with Accompaniment for the Organ or Piano- 
forte. By John Goss. 

Tue fault very rightly laid to the charge of many 
unison settings of the Canticles, is that the basses are 
perpetually straining at high notes. Where there is but 
a small organ, and a large number of basses who joy in 
singing flat, such a fault must shut out from use any 
setting where it is found. Mr. Goss has here with great 
judgment so limited the compass of the voice parts, that 
this service may safely be attempted by any choir. It is 
needless to praise the solidity of character and general 
excellence of a work coming, as this does, from the pen of 
one of our greatest living Church composers. 

Lord, who shall abide in Thy Tabernacle? Anthem for 
Treble and Bass Solos, with Chorus. Composed by King 
Hall. 

Aw Anthem evidently written by a sound musician ; 
and though the phrasing of the solos is perhaps devoid of 
sufficient variety, the composition as a whole is unques- 
ably good. 

Rebekah. ASacred Idyll. Setto Music by J. Barnby. 

Tue title, style, and length of this work, alike point out 
the fact that it is not brought before the public as some- 
thing great. Bearing this in mind, it is not difficult to 
award to it the praise it justly deserves. The music 
throughout is most pleasing, and from its thoroughly 
modern texture, will offer to Choral Societies which are 
longing, after repeated musical solids, for some musical 
aweets, a source of real gratification. It is moderately 
long, moderately difficult, and perhaps we ought to add, 
moderately sacred. After the opening hymn, the entry 
of the Fugue is exceedingly effective, and increases in 
interest as it proceeds, thus satisfying the real test of fugal 
merit. Eliezer’s Prayer, No. 3, is melodious, and forms 
a capital contrast in key to the Chorus of Damsels which 
follows it. This chorus (-‘ Who shall be fleetest”) is 
already thoroughly appreciated by the public, for the 
elegance of the vocal melodies, and the gracefulness of 
the accompaniment. The introduction to Scene 2 (No.7 
is a most charming piece of writing, and those who have 
heard it well performed can vouch for the excellence of 
the instrumentation. Isaac’s warmly-poetical meditation 
(“The soft southern breeze,’”’) is deserving of lasting 

pularity; every light tenor voice will welcome it. The 
Bride’s March (No. 10) will be a useful addition to the 
stock of music (always prematurely used up) with which 
organists attempt to while away the weary waiting for the 


~— 


Parted. Song. Composed by George Garrett, 

Tue spirit of the words of this song, which are from 
the “ Dublin University Magazine,” has been most sym. 
pathetically caught by the composer. <A plaintive melody, 
in G minor, feelingly expresses the thoughts of the maiden 
who “look'd across the sea;” and there is much poe 
thrown into the last verse, where the girl bends over the 
dead knight upon the battle-field. A good contralto 
singer could not fail to make this eloquent little story—so 
appropriate to the present time—highly effective with an 
appreciative audience; and as we hear that Miss Julia 
Elton has already introduced it at public concerts, there 
can be little doubt of its attaining the popularity it 
deserves. 


La Joyeuse. Valse Brillante. By Walter Macfarren. 


A Wattz overflowing with joyfulness, melodious 
enough to please the lovers of “tune,” brilliant enough 
to delight passage players, and written with such careful 
consideration for the position of the hands as to make it 
an excellent study for the acquisition of varieties of touch, 
The principal subject is extremely graceful, and theve is 
sufficient contrast in the piece to keep the attention alive, 
During the coming festive season we can scarcely doubt 
that Mr. Macfarren’s spirited waltz will become a favourite, 
for although giving some work for nimble fingers, it is by 
no means difficult. 


Siz Preludes and Fugues for tie Organ. Composed by 
William Sidney Pratten, 

Pretupes and Fugues are so much the exception to the 
rule in these days that the first feeling is that such abnor- 
mal matters should be treated with some show of con- 
sideration. In other words if a Composer have gone out 
of his way to produce such classic morsels they should be 
thankfully accepted by a grateful musical public and not 
too carefully looked into. Should these compositions be 
approached with any such feelings, then will all that extra 
delicacy and consideration be entirely thrown away, for 
we had almost said that they might be placed by the side 
of any Fugues that were ever written and stand the test. 
But bearing in mind that the sublime genius of Bach, 
Handel and Cherubini—not to mention others—was 
brought to bear in the production of Fugues we will not 
go so far. ‘Truth, however, compels us to state that these 
six works display the very highest talent, and whether in 
the conception of subject or of the working out thereof a 
masterly hand is everywhere apparent. Fugues appeal to 
but few: therefore it would be hardly wise in a Journal 
like this to occupy a great amount of space in an analytical 
review such as these works deserve. 1t is perhaps enough 
to say that to all who are interested in this class of music 
they will be a mine of wealth. 





Hutrcutncs aND Romer. 
The Promise; for the Pianoforte, 
Holidays ; Ditto. 
Composed by Albert W. Borst. 





fashionable bride. 'The duet, “ Oh, flower of the verdant | 
lea” (No. 12) is ingenious and effective. A reminiscence | 
of the first ntmber, followed by an excellent final Fugue, | 
closes a work which will, from the smoothness and refine-| 
ment of its construction, be sung with pleasure and| 
listened to with interest. 


My Little Pet. Song for Soprano or Tenor. Words by 
W. A. Barrett. Music by John Stainer. 

Tue portrait of a pretty little « Pet” on the title-page 
leads you to expect that this is a song in her praise; and 
when we affirm that it is the tribute of a musician to 
his household idol, we have said enough to attract the 
lovers of simple words set to appropriate music towards| 
this composition. The melody is pleasing, and harmonised | 





Wiruovr stopping to determine whether, if the titles 
of these were reversed, anybody but the composer 
would discover it, we may say that Mr. Borst has written 
some music which may fairly pass muster amongst the 
better class of compositions, especially intended for those 
amateurs who are always on the look out for something 
“ pretty.” ‘There is character in the first piece, which is 
well preserved throughout, the melody flowing with much 
effect, in spite of the constant crossing of the hands. ‘This 
little sketch will be found useful for the cultivation of 
touch. “Holidays” is based on an unpretentious theme, 
carefully accompanied with placid arpeggios. ‘The phrase 
in the subdominant, after the double bar, is somewhat 
common, and there is a feebleness in the treatment of the 
left hand part; but the conclusion of the piece is effective ; 


with that skill which lifts it above the ordinary ballads of|and as “all's well that ends well,” Mr. Borst has a right 
the day. 





to our good word. 
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Original Correspondence. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—In reading the Musical Times for 1859 the other 
day, I observed a statement that a statue to Mendelssohn 
had been completed and that an application had been made 
to Her Majesty for its erection in St. James’s Park. Can 
you or any of your readers inform me what has been done 
towards its erection in the Park or elsewhere? If it has 
not been done I think some steps should be taken to have 
it inaugurated in some public place—say in the proposed 
gardens on the Victoria Embankment. 

I also observed another paragraph as to a proposed col- 
lection amongst the Musical World for the erection of a 
College to be called the “Handel College.” I should also 
be glad to know if it was ever set on foot, if so, the amount 
collected and what is being or has been done with it. I 
should be most happy to forward my subscription for such 
a se. 

— Yours truly, 

Tuos. B. Guy. 

[We shall be glad if any of our readers can furnish 

the desired information. Ep. Musical Times.] 








TO CORRESPONDENTS. 

#,* Notices of concerts, and other information supplied by our 
friends in the country, must be forwarded as early as possible 
after the occurrence ; Otherwise they cannot be inserted. 
correspondents must specifically denote the date of each concert, 
for without such date no notice can be taken of the performance. 


We beg to remind our correspondents that all notices of country 
concerts, whether written or extracted from newspapers, must be 
accompanied by the name and address of the person who sends 

mM, 


Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that 
may occur. 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is ea- 
hausted. The paper will be discontinued where the Subscription 
is not renewed, We again remind those who are disappointed in 
obtaining back numbers that, although the musie pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale. 


We take the opportunity of informing several of our correspondents 
who have sent us commnnications for our present number that we 


cannot insert original accounts of musical events which have already | 


appeared in other journals, and that we are not in the habit of writ- 
ting notices of performances from an enclosed programme. 

H. M.—The explanation, to be of any service would occupy too much 
space. Consult a good work on Temperament. 

J. H.—The enquiry should be addressed to a publisher who advertises 
compositions for the Harmonium, and not to a Musical Journal. 











Brief Summarp of Country News, 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the loeal 
Papers, or supplied to us by occasional correspondents. 


Apgar, AusrraLia.—T he Philharmonic Society gave 
the first Concert of its second season, at the Town Hall, on the 8th 


Sept., before a large audience. The principal vocalists were Mrs. | 


Walkley, Miss Vaughan, Mrs. H. T. Davis, Mrs. G. T. Harris, Miss 
Parker, Miss Effield, Messrs. C. Lyons, G.C. Smith, W. Dyer, T. W. 
Ingram, Clarke, Gooden, Pomeroy and Pellew. The band consisted 
of twenty performers, and the chorus of about a hundred vocalists. 
The first part of the programme was miscellaneous, and included 
the Overture to the * Spanish Student,” by Arthur O'Leary, and 
the finale to Mendelssohn's unfinished Opera, ‘‘Loreley,” besides 
several songs, duets, &c., all of which were highly successful, 
many beingre-demanded. The second part consisted of Romberg’s 
setting of Schiller’s ‘‘ Lay of the Bell,” the solo parts in which 
Were excellently given by Mrs. G. T. Harris, Mr. T. W. Ingram, 
Mr. W. Dyer, and Mr. G. C. Smith. The choruses were sung with 
much steadiness and precision, and the whole performance reflected 
the utmost credit upon the Society. Mr. E. Spiller was conductor, 

. R. B. White, R.A.M., leader; and Mr. James Shakespeare 
presided at the pianoforte. 

Bextey Hearn, Kent.— At the Congregational Church, 
on Tuesday, the 8th ult., ‘The Creation” was performed, and 
attracted a crowded audience. All the vocalists were amateurs, 
and acquitted themselves in a manner that reflected great credit on 


guished herself in the Trio. ‘*On Thee each living soul,” Miss 
Vernon gave the song, “On mighty pens,” with much effect; and 
Mrs. Boys and Mr. Hedley received well earned applause for their 
singing of the duet, *‘Graceful Consort.” The tenor music was 
given with good expression by Mr. Thomas, and, on the whole, the 
performance spoke highly for the musical taste of the locality. 

BirmincHam.—A gratifying presentation was made on 
Monday, the 7th ult., to Mr. W. Masefield, jun., who has for the 
past twelve months acted in the capacity of organist at the War- 
wick Street Baptist Mission Chapel. The President (Mr. S. W. 
Martin) having taken the chair, ‘an unanimous vote of thanks was 
passed for the valuable and gratuitous services Mr. Masefield had 
rendered. An address was then presented expressive of admiration 
and good wishes, together with a gold pencil-case. Mr. Masefield 
returned thanks for the unexpected testimonial, and assured his 
friends of his intention to continue his services. 


Bisnor’s Lavixeton.—A Concert was given in theschool- 
room, on the 27th October, in aid of the organ fund. Several 
part-songs were very excellently given, and vocal solos were most 
successfully sang by Mrs. Fletcher, Miss Hitchcock, Messrs. Ken- 
ningham, and De St. Croix. Mr. Bambridge’s pianoforte perform- 
ances, were a welcome feature in the programme, his artistic 
rendering of Beethoven’s ‘* Moonlight Sonata,” being especially 
worthy of commendation. The concert was in every respect 
thoroughly satisfactory. 

CANNINGTON (NEAR BripawaTteR).—An Amateur Con- 
cert, in aid of the parochial funds, was given on the 3rd ult. The 
singing of Mr. Poole, jun., was highly effective in Beethoven’s 
‘* Adelaida,” and the part-music was thoroughly satisfactory, 
especially one piece, entitled ‘Take care,” by Mrs, M. Bartho- 
lomew. Mr. C. Lavington (organist of Bridgwater Parish Church), 
was the conductor, and to his careful training of the singers must 
be attributed a great part of the success of the concerted music 
Miss M. Shepherd ably presided at the pianoforte. 


CastLe Biayney, IRELAND.—A very successful Concert 
was given in the Town Hall on Tuesday evening, the 8th ult. The 
room was tastefully decorated and well filled. The concert in- 
cluded a carefully rendered chorus, “ Native Land,” and a number 
of songs and duets, all of which were well received, and several 
re-demanded. The performance reflected great credit on the con- 
ductor, Mr. George E. Nixon, who presided at the pianoforte. 

Cuesuunt.—On Monday evening, the 31st October, 
the Cheshunt Working Men's Association held its fifteenth annual 
meeting at St. Mary's Hall, Turner's Hill, under the direction of 
Mr. John F. Lockwood, organist of St. George’s Chapel, Albemarle 
Street, Piccadilly. Miss Blanche Burr was highly successful in 
“Tell me my heart,” ‘‘ Market day,” and “ Hon.e, sweet home,” 
(all of which were encored), and Mr. Harry Hunter had to repeat 
his songs, by the unanimous demand of the audience. The singing of 
Misses Libbie Cons and Tinson also deserves especial mention. 
Mr. John F. Lockwood and Mr. John Alvey Turner were the ac- 
companists. The hall was quite filled, and the performance gave 
much satisfaction. 


Dovetas, Ist— or Man.—The first Concert of the 
Douglas Choral Society for the present season was given in the 
| Victoria Hall on the Ist ult., in aid of the General Hospital and 
|Dispensary. The first part of the programme consisted exclusively 
| of sacred music, all of which was well rendered. The local papers 
are enthusiastic in praise of the singing of Miss Heywood, who 
was encored in ‘‘O rest in the Lord,” and was also eminently suc- 
cessful in Rossini’s “* Una voce,” and Lee’s ‘‘ Away to the moun- 
tain’s brow,” in the secular part of the concert. Mr. D. J. Kerr- 
uish and Messrs. Nicholls and Cubbon were highly effective in the 
vocal music allotted to them, and a violin solo was successfully 
given by Miles Lockhart, Esq. The part-music was sung through- 
}out the evening with much steadiness and precision. Mr. Callow 
| conducted the performance with his accustomed ability. 

Ear.ey, NEaR Reapinc.—On Thursday, October 28th, 
a Concert was given in the school-room by Mr. J. H. Hendy, 
Organist of the Parish Church, and Professor of Music. The prin- 
cipal vecalists were Miss Maria Langley, Miss Annie E. Grey, and 
Mr. Chad. Instrumentalists: solo violin, Signorina Vittoria de 
Bono; violin, Mr. E. F. Hendy; viola, Mr. Hendy; and pianoforte, 
Mr. H. J. Hendy, all of whom were highly successful. The attend- 
ance was good. The Concert was repeated the following evening 
at the School-room, Mortimer. 


Guiascow.—The Choral Union gave a very successful 
performance of Sullivan’s “ Prodigal Son” on the 16th ult., at the 
City Hall, the principal parts being sustained by Miss Edith 
Wynne, Madlle. Drasdil, Mr. Sims Reeves, and Herr Stockhausen. 
The work was listened to with the utmost pleasure, and Mr. Sul- 
livan, who conducted, was warmly received. The miscellaneous 
|part, which followed, included Mr. Lambeth’s Cantata, * By the 
waters of Babylon,’ which is now an established favourite with a 
Glasgow audience. On the 18th ult. Handel's ‘** Messiah” was 
|performed, the above-named vocalists sustaining the solo music 
with much success. The choruses in all these works were given 
with that steadiness and precision for which the Choral Union has 
been long celebrated. i 


Huppersrietp.—The frst Concert this season of the 
| Huddersfield Choral Society took place on the 11th ult., Barnby’s 














their conductor, Mr. G. M. Smith, who also assisted in the accom-|‘* Rebekah” and Spohr’s “ Last Judgment" being the works se- 


Paniments on the harmonium. Miss Wilson especially distin-| lected for performance. The first of these was conducted by its 
iP y | 
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composcr, the second by Mr. R. S. Burton, to whose exertions many 
Yorkshire choirs are indebted for their great efficiency. It is not 
difficult to predict an enduring success for the Cantata in this 
town, if the extraordinary manifestations of pleasure exhibited on 
this occasion may be accepted as a criterion. Certainly no new 
work has met with such an enthusiastic reception in Huddersfield 
for many years. The artists were Miss Amy Empsall, of Brad- 
ford, Mr. Henri Riley, and Mr. Garner, of Huddersfield, each of 
whom were most successful in their parts. The ‘‘ Last Judgment” 
received full justice under the experienced hands of Mr. Burton, 
the choruses telling out with singular power and effect. 


KricuLtey.—On Tuesday, the Ist ult., a grand Concert 
was given, under the auspices of Mr. Ollivier, in the hall of thenew 
Mechanics’ Institute, by the members of the Anemoic Union, di- 
rected by Mr. Lazarus. The Members of the Union were supported 
by Madame Thaddeus Welis and Mrs. Lincey-Nalton, vocalists 
The instrumental performers were Mr. Nicholson (flute), Mr. Laza- 


support of the same fund, and there was a numerous and respect. 
able audience. The choir was composed of a band of twent 
members of the certificated Tonic Sol-fa Class, under Mr. Jameg 
Edelston's guidance, and the music was exceedingly well rendered, 
The organ solos by Mr. T. Woolman were also highly successful, 
ScarBoRoucH.—A new Society, conducted by Dr, R, 
Sloman, called the ‘Scarborough Amateur Vocal and Instry- 
mental Society,” and which already numbers sixty members, held 
its first meeting on the 4th ult. W.H. Smyth, Esq., is Hon. See, 
SourHenp.—On Wednesday evening, the 9th ult., Mr, 
West gave the first of a series of Winter Concerts in the school- 
room, which was well filled. The programme was successfully 
rendered by a glee class from Sydenham. Amongst the most 
effective pieces were Mendelssohn's “ Hark a voice,” an expressive 
Chorale, composed by the conductor, to the hymn, “Give peace, 
O Lord;” Handei’s duet, “*O lovely peace,” from Judas Macca. 











bus” ‘sung by the Misses Black and Gundry, and encored) ; and 
the chorus from the same Oratorio, “Sing unto God.” Several 
songs and duets were also given with much effect, some of which 
ee ha \ . | were unanimously re-demanded. The profits of the performance 
Liverpoot.—The Societa Armonica gave its thirty-|were given to the National Society for the Sick and Wounded. 
“ © ” , aw ; id ~ . 
second “ open reheareal,” on Saturday evening. the 22nd October,! Syyexnam.—The Concert given atthe Lecture Hall.on 
at the Liverpool Institute, Mount-street. The instrumental music the Sad alt. in-aid of the fund for the xellot of the Sak 
consisted of Lindpaintner's Overture to ‘ Moses,” Romberg's We a ai Wa ~e ue ‘a ided Anil The pone en i — 
Symphony in E flat, op. 6 and Vogel's ‘‘ Orientale” march, which | ‘¥ 04 4 a : bv oo e ‘lad ie Tt 5 Marseflt the: The ba ae 
had never previously been performed inthis town. In addition |® ich” «The Ru sai N: tor Al Hy crag a vat! he Watch 
to these pieces, Mr. Lawson, the leader of the band played in his srg - ee an l 50% recip ile rie: ve ar "The sinc og he 
usual excellent manner, a violin solo. A selection from an Opera aint ie Bl ee ‘ies sige ae >” obt oe a a 
called ‘“* Marinette” the composition of the late Mr. George Har- sass es 2 adept 4 Mr Von Giebn ah a ay 8 xis sfalin 
greaves, was an important item in the programme The numbers | WC" Merited encore; and Mr. Von “lenn was equally successtul in 
sien x age * ; eager “ aia Bevignani’s ‘‘ Hurrah for the King.” The members of the choir 
given were—Chorus, ‘Hail to the Vine;” ballad, ‘There's a| ET der the direction of Mr. Manns, and were obliged 
charm in the woods;” ballad, ‘ When the clouds of misfortune; ” | 5428 ‘‘ The Ws by ‘hs hi met AB t £25 aaa 2a lined hd 
duet, “Good Night:” song, “Go, since it is the parting hour; ” | "Pe ‘ “th te L OR ee aes al alison 8 
trio and chorus, ‘ Come, let us fill the cheerful glass.” The music |®UPPOrt of the funda. . ’ ‘ 
met with such favour with the audience that two or three of the} ‘Truro.—A Concert was given in the New Hall on the 
pieces had to be given a second time. ‘The principal vocalists, | 31st October, for the benefit of Mr. R. H. Carter and Mr. H. G, 
wane Mise Monkhouse, — in af gy eins Mr. nde gene Trembath. The programme commenced with Mozart's Quintett, 
son, Mr. Lewis, and Mr. Hobart. Mr. Armstrong conducted, and for clarionet and strings. and included the Andante and Finale from 
2 xe, gatiey ge ge a a a — = oe nl | 2 ag ec hg —— finely ob er 4 Mr. — of 
8 yould take place 7 ecember, » De ‘he | the Royal Italian Opera; Beethoven's Pianoforte Trio in C minor; 
pe the ae nn the programme would consist | Pianoforte Quintett in G, by Reissiger; and a Romance for the 
—— o —— = that ——-s pees rE ote Maria | corno bassetto, by Salaman, which was ee, Madame Rosen- 
rthur, a lady we nown in Liverpool musical circles, gave | vas tl vocalist, ¢ 8 ith much effect ‘ Perche 
a Concert in the Philharmonic Hall, in aid of ‘The Workshops | no jens rhaaia:® Gah Wik tie. Oneonn Mien duet, * Lad 
for the Blind,” on Thursday, 27th October. She was assisted by |darem.” Theexecutants were Messrs. Ralph and Vingoe (violins), 
——— an ae, Ree oo —— Watts, Miss Julia | Mr, Trembath (tenor), Mr. Nunn (violoncello), Mr. H. A. Smith 
yduey, and Mr. Harley Vinning. Miss Arthur, who is a pupil of | (clarionet and corno bassetto), Mrs. Carter and Mr. Trembath 
Schira, was unfortunately suffering from severe illness, and there- | (pianoforte). ——On Friday the 16th ult., a most successful Con- 
fore unable to give full effect to the vocal pieces allotted toher. Mrs. pase was given by the Truro Choral Society. The first part of 
ss gage ce mera Eager get eager te a ae |the programme was miscellaneous, and the second part was de- 
Miss Arthur nae since had the pleasure of onauation to tl pet ily pari atc OR ey Bg Pang Bh ga eal 
Treasurer of the Charity the sum of £100 3s. 6d.—tThe Philk cae Ut anon, see aaah y " 
surer oO: the Vnarity dB 1¢ Philhar-| was Mr. Rice, Torquay; the organist, Mr. Carter; and the con- 
monic Society's ninth concert took place on the 8th ult., and was 4| ductor, Mr. Trembath, Mus. Bac.——On Tuesday, the 15th ult., an 
very interesting “* successful performance. The principal | Organ Recital was given by Mr. Trembath on the magnificent con- 
— — — bese gas Malle. remcwrmag and Sign . brn i} cert instrument erected by Messrs, Hill and Sons (London), The 
Whose Solos, Duets, and =rio, were highly appreciated, and many | programme consisted of compositions by Mendelssohn, Wely, 
of them re-demanded. The choral members of the Society sang | Batiste. &c., and arrangements from the scores of Mozart, Rossini, 
eal = wif sages -_ 6 igo and the Fea by | and Meyerbeer, the selection being well calculated to display the 
eareall), and two choruses from Weber's ** Preciosa” an eyer-| best qualities of the instrument. 
beer’s “Dinorah.” The overtures to “‘Zampa’’ and *‘ Oberon’ | bh as . . . ° 
were played with great spirit, and much enjoyed, but the great) Wansreap.—The third season of the Musical Union 
instrumental interest of the evening was Mendelssohn's first }|\commenced on Tuesday evening, the Ist ult., when the -—— 
Sinfonia, in C minor, a work which, considering that its author|!met at ‘‘ Wingfields,”” Snaresbrook, to practise Handel's ‘ Det- 
was a boy of fifteen, may be looked upon as the most extraordinary |tingen Te Deum.” The office-bearers were afterwards appointed 
of — productions. The concert closed with Costa’s March | for the season 1870-71. 
in “ Eli.” 


See EY F : Wemspon (NEAR BripGwater).—The re-opening of 
Otp Kirkrarrick.—The members of the Harmonic! wembdon Church, which was destroyed by fire in March, 1868, took 
Union, under the able leadership of Mr. J. Drummond Reid, gave | place on the 4th ult. The musical portion of the Service was per- 
their first concert on the 27th October, in the Parish School-room, | formed by the amateur choir (under the able conductorship of Mr. C. 
which was completely filled. The first part was devoted to the Lavington, organist of the Bridgwater Parish Church) in a highly 
‘**Macbeth” music, the solos being sung by Misses Margaretta | satisfactory manner. The Service was Clarke in E, and the An- 
Smyth. Isa McNaughtan, and Mr. Geo. Walker, and the choruses |them “ 0 how amiable,” both of which were rendered with com- 
sustained by the Union. The second part was miscellaneous. he|mendable care. The collection in aid of the restoration fund 
orchestral portion of the performance was ably sustained by a few | amounted to £40. We may add that the new Organ, by Beale, of 
friends from Glasgow. The pianoforte accompaniments by Mr. | Bridgwater, which was used for the first time on this occasion. 
Young were satisfactory; and considering that the Society has gave entire satisfaction. 

only been in existence since June last, the first concert may be) 
considered a success. 





rus (clarionet), Mr. Barrett (oboe), Mr. T. Mann (horn), and Mr. 
J. F. Hutchings. There was a large andieice, and the entertain- 
ment was highly successful. 








Worvernampron —Mr. Bywater’s annual Concert took 
» . - en | place at the Exchange, on Friday evening, the 18th ult., before @ 
Priymouts.—The first of a series of Concerts to be given oe audience. The Senmanamael tas chiefly composed of classical 
by the Plymouth Vocal Association, took place on the 25th October, | music, and included Mendelssohn's String Quartet in E flat, a Trio 
at St. George’s Hall, Stonehouse. ‘ Judas Maccabeus” was the of Schumann’s, for pianoforte, violin, and violoncello, Beethoven's 
Oratorio selected for performance, the principal vocal parts being Sonata in F, for violin and pianoforte, Haydn’s String Quartett in 
sustained by Miss Blanche Cole, Miss Palmer, Mr. Nelson Varley D, and Tours’s response to Gounod’s “ Meditation,” for violin, 
and Mr. Lander, all of whom acquitted themselves of their arduous | violoncello, pianoforte, and organ. The executants in these pieces 
task to the thorough satisfaction of the audience. The choruses | were Messrs. Flavell and Rogers (pianoforte), Hayward and Abbott 
were given with muck spirit and decision especially ‘ Fall'n is| (violins). Roberts (viola), Bywater (organ), and Herr Daubert 
the foe,” and **We never will bow down.” Mr. Fred. N. Lohr (violoncello). Among the most interesting features of the evening 
conducted the Oratorio with much ability. The room was quite | was a violoncello Fantasia by Herr Daubert, which was rapturously 
full. jreceived. Mr. Bywater achieved a decided success by his singing 
Preston.—Three sermons in afd of the fund for the | Of Handel's “ Deeper and deeper still.” ey _ peace’ Pec 

clearance of the debt on the new organ at Saul Street Chapel. were hile ao song of his ore composition, ne) ORE ee , 
‘ A B <ssatlechaiis per. were | Miss Rachel Gray. The accompanist was Mr. Roland Rogers, 

preached on Sunday, the 6th ult., and collections made with a Mus. Bac 

liberal result. Mr. James Edelston presided at the organ, and the | ij ; P ‘ 
choir sang very efficiently several suitable anthems. Un Monday | York.—A Concert of a more than usually interesting 
evening, a concert of sacred music was given in the chapel, in character took place in the Festival Concert-room, on Thursday 
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the 10th ult., Barnby’s Cantata, ‘* Rebekah,” being performed 


under the composer's direction with a completeness of ensemble not D URING THE LAST MONTH, 
often attempted in this city. Additional features of interest were | Published by NOVELLO, EWER & CO. 


supplied by the fact that it was the first concert of a new Society—| 

the York Choral Union—and that Mr. Barnby was invited to TPE Twi . 7 

conduct his work for the first time in his native place. It is EE T HOVEN. Fidelio. ™ Opera. Edited by 
needless to mention how the principal singers, Miss Edith Wynne, | 4) NaTatia MacrarreN, being Vol. I. of Novello’s Octavo 
Miss Julia Elton, Mr. Cummings, and Mr. Maybrick (with M. Edition of Uperas. Paper cover, 2s. 6d. Scarlet cloth, 4s. 

Sainton as Solo Violin), accquitted themselves. Nor was the [YLLIOTT, J. W.—National Nursery hymes 
orchestra at all deficient, being made up of instrumentalists from ‘4 with Sixty-five Illustrations Pensevel by Aig a 
Manchester, Leeds, and other places. The audience, which was|})xizrey, Splendidly printed on Supertine papel a le ie a 
Jarge and influential. received the work of their fellow townsman bound ‘Gilt edaes Ves 73. 6d ee Se ee oes 
with the utmost enthusiasm, giving him quite an ovation at the ‘ eee eae - 

close of the performance. The second part consisted of a mis-| LLIOT d 3 J. W.—National Nursery Rhymes 





cellaneous selection, including some part-songs, beautifully sung Quadrilles. Arranged from Favourite Melodies in the 
by the choir, under the able direction of Mr. R. S. Burton. | “ National Nursery Rhymes.” Solo, 4s- Duet, 5s. 


B ENEDICT, JULES.—Favourite Movements 

Cuom AprornturNts.—Mr. Robt. H. Hodgson, deputy vicar! # from the Oratorio of St. Peter. Arranged for Piano Solo, by 

choral at Lichfield Cathedral, and formerly of Christ Church choir, | BERTHOLD Tours. Two Books. 3s. each. 

High Harrogate, vicar choral to Magdalen College, Oxford. ILAS, E.—Three Duets. For two performers on 
Organ AproIntMENTS.—Mr. Freemantle, Assistant Organist to | the Pianoforte. Price 5s. ; or singly— 

Lincoln Minster. Mr. Albert 8. Norfolk to S. John the Baptist’s | No. 1—Capriccio, 1s. 6d. No. 2 

Chapel, in union with S. ae Church, Chelsea, S.W.——Mr. | No, 3—Funeral March, 3s. 

George Higgs, Organist and Choirmaster, to St. James's, Waltham- + rT | > r b 

stow.—Miss Helen Edith Green to 8. Paul’s, Southw&rk. KE — N “eee — ell. Song. Words from the 

| erman. Is. 6d. 


|QTAINER, JOHN.—My Little Pet. Song f 
NCSC BUSINESS to be SOLD, in consequence] : Sechaes by tae oe 








sallade, 1s. 6d. 








Soprano or Tenor. The words written by W. A. Barrett. 2s. 
of ill-health. Situated in a main road of London. Terms| yy ; "1 * » the : = To. ff 
moderate. For particulars, address W.E., No.43, Whitechapel-road. — pia ores ae School songs. No. 5. 
si acon neal aes satis oice 0 e Bell. rd. 
TOTAAT 7 A AIeTS T Te 
O the MUSICAL PROFESSION and MUSIC |__ Harrow Glee Book. No. 25. “If doughty deeds my lady 
TRADE.—Mr. FREDERICK LUCAS, Public Accountant, | please.” 6d. jai i 
begs to intimate to those who are desirous of Purchasing or Dis- | 1 1 Ta x : > es + @ 
posing of their Connexion or Business, that he will be happy to be | PANILAU S, F.—Field Flowers. A Part Song. 
Written by Freperick Enocu. Is. 6d. 


the medium of introducing suitable parties to each other, and 
making equitable arrangements between them, for which his ACKENZIE, A. C The Song of Love and 
é INL » he — wR 5 ec da 
\ Death. The words by ALFRED TENNYSON. Is. 6d. 


position and experience eminently qualify him.—26, Maddox-street, 
TATHAM, WILLIAM, B. A.—The Order of the 








Regent-street, W. 
TALVID PL §66DITOIN Daa 2! 
JUSIC and PIANOFORTE BUSINESS for) G)A7HAM. + 
DISPOSAL, Stock at valuation. Hires very good. About| J , Administration of the Lord’s Supper or Holy Communion. 
£350 cash required. Address Y., care of Messrs. Novello, Ewer ‘Goisaacherandt m the key of @. panel wales ~~ 4 
and Co., 1, Berners-street, W. \ OODWARD, Rev. HERBERT H.—The Office 
1 7 ae a] ‘-y MUSIC JSINESS.— for the Holy Communion (with Benedictus and Agnus 
gaan 9 A Comey E it bi “yi BUSINESS. | Dei). Sefto music in E flat. For 4 voices. (Credo in unison.) 
A Address Z., Messrs. Novello, Ewer and Co. __ |8vo. Price 6d. 
OINS for SALE, Cheap, in Roman, Early British, }|/AOURS, BERTHOLD.—A Morning, Communion 
Saxon, English, &c. Gold, Silver, and Copper. Lists free. and Evening Service. Set to music ia the key of F. For 
W.. Eggleston, Dewsbury. _ , voices in Unison and Organ. 8vo. Price, 1s.; or singly, Te 
HRISTMAS DECORATIONS for CHURCHES |}Deum, 3d.; Jubilate, 2d.; Kyrie, Nicene Creed, Sanctus, and 
robachaqeay zoivhage ‘ ““* | Gloria in excelsis, 6d.; Magniticat a Nunc ttis, 3d. 
—COX and SON'S ILLUSTRATED CATALOGUE, with | 2°" 7 excelsis, 6d.; Magnificat and Nune dimittls, ® 
180 designs for scrolls, banners, texts, monograms, devices, &c.,| Y OUNG, JOHN M.W. Te Deun, Jubilate and 
forwarded for three stamps. Cox and Son, Church Furniture} Sanctus, in D. Vocal Score. 7s. 
Manufactory, 28 and 29, Southampton-street, Strand, London. Magnificat and Nune Dimittis,in D. Vocal Score. 5s. 6d. 


WORCESTER PIANOFORTE, HARMONIUM |} ALL, KING.—Lord who shall abide in Thy 








and MUSIC SALOON; CONCERT AGENCY OFFICE, | Tabernacle. Anthem for Treble and Bass Solos, with 
&e—EDWARD J. SPARK, Hon. Sec. Worcester Musical Society; | Chorus, Is. 6d. 
Gegenist and Choirmaster, Holy Trinity Church, 54, High-street, | ws RREN, H.—O God Thou art my God. 
: | Anthem for 4 voices. Svo. 6d. 


USBY and Co., Music Sellers, 14, Church-street, | : aa 7 ‘ ie 
| Stratford-on-Avon, send MUSIC on APPROVAL. The latest ILLEARI ’, J. O Lord God Eternal. A Choral 
Novelties (which have been carefully selected in London) have just — as Cl wee : 
been received. WABY, R. SUTTON.—tThe Litanies for Solo 

NH E NEW ORGAN at the QUEEN’S \ aut Ohne, compen for the Pro-Cathedral, Kensington. 
1 CONCERT ROOMS, Hanover Square. Mr. ROBERT COCKS, | TE OVO. ATCO TS: Whe b 
Proprietor, respectfully informs the Musical Public that the Organ TILKINS, GEO.—Six Short Andantes for’ the 
built by Messrs. Lewis and Co., expressly for these renowned Rooms, / Organ. Complete, 2s. 6d.; or in Two Books, ls. 6d. each. 
will be ready for use in Concerts, Organ Recitals, &c., early in ; London: Novello, Ewer and Co. 
December next. For terms, apply to Mr. Hall at the Rooms. 
aw roy tn A ’ Wau b T TS » r » Y - Tn . \ + . Y y T 
TOKE NEW ING LON ASSEMBLY ROOMS NHE ENGLISH GLEE UNION, 

(Limited) TO BE LET for Concerts, Balls, Private Dramatic MR. H. ASHTON 

Entertainments, Dinners, Public Meetings, Private Parties, Lec- a = 
tures, &c, Large Hall seats 500 (numbered chairs), Lower Hall) 
seats 400. Numerous Committee Rooms, Artists’ Rooms, and every 
modern convenience. For terms, &c., address Mr, Thomas W. | 
Simons, Secretary, 25, Newington-green, N. | 





(Alto), 
MR. T. PEARSON 
(First Tenor), 
MR. J. F. MEEN 
(Second Tenor and Pianist), 





OW and BROMLEY INSTITUTE, Railway | MR. J. RUDKIN, RAM. 
Station, Bow, E—The Committee of the above Institute are | (Bass yd wg ), 
prepared to receive proposals for the use of the Hall, as above, MISS FANNY DANIELSON 


anton by all who have seen it to be the finest in London ro sialee 
Very convenience; 900 seats. Easy of access from all parts of the} i a i 
country, A few evenings in the next quarter disengaged. ‘Terms and | Beg to meyer yn Sane _ —* - 7m wateal Enter- 
full particular applicati teoRGE F. GyNGELL, Secretary. | tainments at Institutions, &c., during the ensuing season. 
Tull particulars on application to GEon« 2 F. GYNGELL, Secretary | For terms, &c., address J. RuDKIN, Secretary, Sackville House, 

CHI BERT SOCIETY. Beethoven Rooms, 27 , | Brook-green, Hammersmith, W. ic RN alo = 

Harley Street, W. President, Mr. Benepter; Director. Herr}, VE ENGLISH GLE E UNION.—Miss Daniet- 

Scuunertn. Fifth Season, 1871. The Prospectus will be issued | | ww. M ‘oN, Mr. PEARSON, Mr. Mees, and Mr. RuDKIN 
In January next. The Concerts of the Society and its branches | ¢ SON, Mr. Asurox, ir. emg et b ay yo * “ : ih 
afford an excellent opportunity to young rising artists for intro-| may be Engaged to gives — d ee r. J. Rudkin, R.A.M., 
duction into public.—For particulars, H. G. Horrgr, Hon, See. Sackville House, Brook-green, Hammersmith. 
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By the Rev. J. W. DORAN and SPENSER NOTTINGHAM. 
HE CHOIR DIRECTORY OF PLAIN SONG, 


including Introduction, Tables of Tones, Canticles, Psalter, 
Versicles, Responses and Litany. 3s. 

The Canticles with Introduction and Table of Tones. 9d. 
The Canticles and Psalter. 2s, 6d. 


The Versicles and Responses, with the Litany. Harmonies by 


Wm. Arprey. 9d. 
The Little Directory for Congregational use. 1s. 
Harmonies to the Tones and Te Deum, by Wm. Arp .ey. 
Folio. 4s. 
London: Novello, Ewer and Co, 


TO BE PUBLISHED BY SUBSCRIPTION. 


THE EUROPEAN PSALMIST, 


8. S. WESLEY, Ms. Doc., 
Organist of Gloucester Cathedral. 


DEDICATED TO HER MAJESTY THE QUEEN, 


This Work will be found extremely valuable as a companion to 
all Psalm and Hymn Books, as it supplies Tunes for all Metres, and 








Kighth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 


RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 2s. each. 


UPPLEMENT to'the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price 1s. 
Vocal Parts, 6d. each, 


HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
JovuLe. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 











Seventh Edition, 


OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 


Fourth Edition. 
OULE’S DIRECT TORIUM. CHORI ANGLI- 
CAN''M. Quarto, in cloth elegant, price 7s. 6d. 


hird Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
ehial use. By B. St. J. B. Jounz, Esq. Price 3d. Novello, Ewer 
and Co. 


ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Church, 4 voices, each 1s., PEacg Ir Is I; THE DAY IS PASSED AND 
OvER; THE DAY OF RESURRECTION.—S. Marx's CHANT Book (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part I., being the main body of the work, price 8s. ed; and Part 
ii, The Table of the Chants, price 1s. (usefal for places where only 
the Canticles are chanted). Also Two “Tz Devms” for Choir and 
People, in the alternate verses; adapted from Latin arrang ts 











for the many Hymns lately introduced it furnishes new Tunes to 
the extent of about One HUNDRED AND TWENTY, ComPosEp By 
Dr. 8.8. WesLry. 

The Work comprises an immcnse Collection of the finest British 
and Foreign Tunes of Long, Common, Short and other Metres, 
many of which have not previously been published in England, and 
this collection of Tunes has been made with strict regard to their 
musical merit in respect to melody, harmony, and suitableness for 
public use. 

Many of the finest arrangements of Ancient Tunes by Sebastian 
Bach are included, which, it may be said, offer great inducements 
for the practising of Chureh Choirs ; ; also ‘several new short simple 
Anthems, and a large number of the finest double and single 
Chants, together with some new ones; specimens of the Sanctus 
and Responses, newly set, and a new and simple Service, #.¢., Te 
Deum, Jubilate, Benedicite, Magnificat, and Nunc dimittis, To 
each Tune one verse of words is attached. 

The whole of the Music is given from engraved plates, which 
extend, without Index, &c., to 553 pages, and is arranged in Short 
Score, properly so called, having separate lines for the Alto and 
Tenor Voice Part, by which the Accompaniment or Organ Part can 
receive such additionally requisite notes as four voice parts cannot 
supply; and thus the singer is not confused by the crossing of the 
Alto and Tenor parts, or by the unsightly repetition of the same 
note between the staves, a practice justly objectionable to both 
Singer and Organist. 

SUBSCRIPTION PRICE, 


In One Volume one eco =238. 
In Two Volumes eco os OM. 
Five Copies ... ee os |=. 


Since Vomce PARTS AT A MODERATE PRICE WILL BE ISSUED. 
Size of the Work. Super-Roy al Octavo. 





The Names of Subscribers will be received by J. H. Brown, Esq, 
College Green, Gioucester; also by Dr. S. S. Wesley. Palace Yard, 
Gloucester, to whose account at the Bank of the Gloucestershire 
Banking Company subscriptions may now be paid. 





by Alfieri and Baini; vocal Score and Organ Accompaniment, price 

8s. Also the People’s Plain Song, separate, price 1¢d. Four-part 

Cadences for the Holy Communion, 6d. The Carol for Christmas 

Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 


A Specimen Copy, post free, for Stamps tothe value. _ 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
congregations. More than 100,000 copies have already been sold. 
No.1. Limp cloth, turned in ... oe §=28. 6d. 
» 2 Cloth boards, red edges, gilt lettered... 33, 6d. 
TQNIC SOL-FA EDITION. 

» 8 Limpcloth,turnedin ... ss. ss 28. Od. 

» # Cloth boards, red edges, gilt lettered... 28. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms Boe application to the Bristol Publishers. 
London: Novello, Ewer and ; Bristol: W. and F. Morgan; and 

all booksellers and musicsellers. 








Seventh Edition. at 

UNES NEW AND OLD.—Comprising all the 

metres in the Wesleyan Hymn Book; also Chants, Responses, 

and Doxologies. Compiled by Jonn Dosson, and for the most part 

revised and re-arranged by Henry JonN GAuNnTLETT, Mus. Doc. 

London: Novello, Ewerand Co. Sold also at 66, Paternoster-row. 

ee plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
eages, os. 





Price 3s. 6d., cloth, red edges, 





R. WESLEY'S LETTER B Easy Service for 


Church Choirs, containing Chants which are Goop Music. 1s, 
London: Novello, Ewer and Co. 


NOW READY, 
w and Enlarged Se lection of 


SALMS, iy MIN S and ANTHEMS, arranged for 
Congregational or Private use, by Samver Smita, Bradford. 
Very neat and compact, 218pp. —— 32mo. 
In limp cloth, edges turned in ma a 
Cloth boards, coloured edges, gilt ‘Tettered.. = uw 2 © 
Roan, gilt edges, and lettered oe a 
London: Hamilton, Adams and Co.; and Novello, Ewer and Co, 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before. 


WELVE ORIGINAL TUNES, set to Hymns of 
Peculiar Metre, in the New Congregational Hymn Book. 
Composed by G. B. CHAMBERLAIN, Organist of Hope Chapel, 
Wigan. PartI. Price 6d. Novello, Ewer and Co.; or from the 
Composer, for 7 stamps. 














Just published 
ORTY-FOUR HYMN TUNES (with Words), 


chiefly of Peculiar Metre, Composed and Arranged by P. H. 


| Diemer, Organist of Holy Trinity Church, Bedford. Paper 


covers, 2s.; limp cloth, 2s. 6d. : 

me “Melodious and tuneful, with pure harmonies. ...... Will 
doubtless be found useful in many choirs, as affording a choice of 
new tunes for some of the less usual metres.”—The Choir. 

Novello, Ewer and Co.; or the Author, 36, St. Peter's, Bedford. 


Just pubiished, price One Shilling; by post ls. 1d., 


BOOK of HYMNS, with Accompanying ‘Tunes, 








HE TUNE BOOK, w ith the additional Tunes, 

as used at ST. ALBAN'S, HOLBORN;; containing nearly 970 | 

Tunes for Long, Common, Short, and Peculiar Metres; together | 

with several Gregorian Hymns and Antiphons ; the Eight Gregorian | 

Tones; the Music of the Reproaches; the Seven Last W ords; and| 
Litany Tunes, &e. _ London: Novello, Ewer and Co. 





intended as a Supplemental Hy mnal, Edited by Rev. EpwarD 
HvsBanD. 

‘*We must congratulate the compiler of this book, for having 
achieved a result, in which the success far outweighs the short- 
comings.”—Choir. 

London: Novello, Ewer and Co., 1, Berners-street; Palmer, 
32, Little Queen- -street. 








(Specimen copy post free for stamps to the value). 
HE’ LE EDS 'TUNE BOOK. A Manual of 232 
Hymn Tunes of all Metres for all denominations, compiled by 
J. Lancaster. Quarto, large type, price 4s. 6d. Choirs and Con-| 
gregations supplied at reduced rates. London: Novello, Ewer and 
Co. Manchester: Johnson and Rawson, Market-street. Leeds: 
Messrs. Hopkinson Brothers, Commercial-street. | 


Second Edition, -Enlar; ‘ged 
HE OFFICE for the HOLY COMMUNION 
(with Benedictus and Agnus Dei), for Four Voices in E flat. 
|By Rev. H. H. Woopwarp, B.A., Mus. Bac., Precentor of the 
| Parish Church, Wantage. Price Sixpence. 
London: Novello, Ewer and Co. 








profits 
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ANTHEMS BY JOHN GOSS. 
HE GLORY OF THE LORD. Festival Anthem. 
Folio, 2s. 6d. 8vo., 6d. Vocal parts, 1s. 

0 PRAISE THE LORD OF HEAVEN. 

Folio, 2s. Vocal parts, 1s. 

© SAVIOUR OF THE WORLD. Full Anthem. Folio, 1s. 

$vo., 3d. Vocal parts, 8d. 3 

London: Novello, Ewer and Co. 


Full Anthem. 





OT UNTO US, O LORD. Anthem for Four 
Voices, by Freperrck CamBrinGe, Organist of the Parish 
Church, Croydon. 3s. Separate voice parts, 1s. 
Also, by the same Composer, 
THE OFFICE OF THE HOLY COMMUNION, for Voices in 
Unison. 9d. London: Novello, Ewer and Co, 








Third Edition. 
HE LORD IS KING. Anthem by Txomas 
TALLIS TRIMNELL, Organist of the Parish Church, Chester- 
field. Octavo,4d. London: Novello, Ewer and Co. 


T,ASY ANTHEMS for VILLAGE CHOIRS. By 
W.H.Gitt. 2d.each. Nos. 1 to 5 now ready. 
London: Novello, Ewer and Co. 








HREE SHORT ANTHEMS, viz. :—*‘ ‘The Lord 
isin His Holy Temple;” “If we say that we have no sin;” 
“Rend your heart and not your garments.” Music by E. J. 
Was, Organist of Hoxton Academy Chapel. Price 4d. com- 


lete. 
? Weippert and Co., 266, Regent-street, London. 


« 4 VEMARIA.” For Six Voices, Solo and Chorus, 
with Pianoforte or Harmonium Accompaniment. By 
Dr. Bonnett. Price Sixpence. 
By the same Composer, 
An EVENING SERVICE. Magnificat and Nunc Dimittis. 
Price Threepence. London: Novello, Ewer and Co. 
SACRED MUSIC BY ALEX. 8S. COOPER. 
OME UNTO ME. Full Anthem for Four 
Voices, New Edition, in score. Price 3d. 

SECOND SERIES OF UNISON CHANTS. 
companiments. Price 6d. 

MUSIC FOR HOLY COMMUNION; consisting of Kyrie and 
Sanctus (Four different Settings), Nicene Creed (Kly Prize Setting), 
Gloria, kc. Equally adapted for Singing in Unison or in Harmony. 
Price complete, 1s.; or without Creed, 6d. Novello, Ewer and Co. 

HE NICENE CREED. ELy Prize Serrinc.— 
In reply to numerous enquiries, the Secretaries of Choral 
Associations are informed that permission to print the above for 
use at Choral Festivals, may be obtained on applying to the Com- 
poser, care of Messrs. Novello, Ewer and Co. 


BIDE WITH ME. The new and much admired 

Tune. 1s. Also, Six Responses to the Commandments, 1s. 

By Epwarp Lawrance, Organist, &c., Merthyr Tydfil. Novello, 
Ewer and Uo. 











With varied Ac- 











Price Sixpence. : 
EW SACRED MELODY for the ADVENT 
HYMN.—“ Hark the glad sound! the Saviour comes,” by H.B. 
Inscribed to the Head Master, Assistant Masters and Scholars of 
Sir Roger Cholmeley’s School, Highgate. 
London: Novello, Ewer and Co. 
EW SACRED MELODY for the EPIPHANY 
HYMN. “Brightest and Best of the Sons of the Morning.” 
Inscribed, with permission, to her Grace the Duchess of Welling- 
ton, by H. B. Price Fourpence. 
i London: Novello, Ewer and Co. 
TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. 
“(10 WHEN THE MORNING SHINETH.” 


By H. B. Harmonized for four voices, by T. GARDNER, 





Organist of St. Michael’s, Highgate, for the Opening of Columbia-! 


square Market, by Miss Burdett Coutts, on the 28th of April, 1869, 
and sung by the United Choirs of St. Stephen’s, Westminster ; 
St. Thomas’, Bethnal-green; and St. Michael's, Highgate The 
profits on the sale will be given to the Royal Society for the Pre- 
vention of Cruelty to Animals. 6th thousand. Price 4d. 

London: Novello, Ewer and Co. 


NWARD, CHRISTIAN SOLDIERS: a Sacred 
Choral March, intended to be sung by Schools, in com- 
Memoration of the passing of ‘‘The Elementary Education -Act, 
1870.” For Four Voices, with a separate Accompaniment. Com- 
Posed by J. TILLEARD. Price 3d. 

‘We should be glad for the hymn to be sung, and sung often, in 
every National School in the land. When the very definite 
catholic teaching of this hymn is well rooted in the minds of our 
Scholars, it will be a good day for England, and for the Church of 
England.” —The Literary Churchman. 

London : Novello, Ewer and Co. 


Second Edition. 
AGNIFICAT and NUNC DIMITTIS, 


By R. R. Ross. Organ score, 3s. Vocal parts, 1s. 4d. 
London: Novello, Ewer and Co. 











) 


in F.| 


New Edition. 


THE MESSIAH, 


InVocal score. Edited, with Pianoforte accompaniment, arranged 
from the Composer’s score, and the 


ADDITIONAL INSTRUMENTATION OF MOZART, 
By W. T. BEST. 
Price in Paper cover, 2s. ; scarlet cloth gilt, 4s. 
London: Novello, Ewer and Co. 





THE 


BOOK OF PRAISE HYMNAL 


Selected and arranged by 
SIR ROUNDELL PALMER. 
A.—Royal 32mo, cloth, limp. 6d. 


B.—Small 18mo, larger type, cloth, limp. 1s. 
C.—Same Edition, fine paper, cloth. 1s. 6d. 
Also AN EDITION WITH MUSIC. 


Selected, harmonised and composed by 
JOHN HULLAH. 
Square 18mo, cloth. 3s. 6d. 
Macmillan and Co., London. 
YHANT SERVICE for the TE DEUM. By 
) W. Kreps, Organist of St. Paul's, Greenwich. Post free for 
three stamps; 2s.6d. per dozen. J. A. Turner, 14, Leadenhall- 


street; and the Composer, 3, Amersham-park-terrace, New-cross. 
Yi DEUM LAUDAMUS and JUBILATE DEO, 

in the key of D, partly in unison, and intended for the use of 
Parish Church Choirs. Inscribed to George Cooper, Esq. (Organist 
of Her Majesty's Chapel Royal, and Assistant Organist of St. 
Paul’s Cathedral). Composed by Freperick C. ATKINSON, Mus. 
Bac., Cantab. Net price, ls. 6d. (A considerable reduction allowed 
if 12, or more copies are taken.) 

London: Novello, Ewer and Co. 
Bradford, Yorks., Market-st.: Geo, Blackburn, Music-seller. 

CHANT TE DEUM. By Dr. Bunyerr. Price 

Threepence. To be had of the Composer, Close, Norwich. 
ie DEUM LAUDAMUS in C. Price 3d. net. 


“ Good, useful and serviceable.” 
































“Far, far away there’s a many-mansioned dwelling.” Hymn, 
written by the Rev. W. E. LirtLewoop. Price éd. 
‘I wish you a merry Christmas.” Song. Priceéd. “Just the 


sort of song for Christmas time.” 

Ditto. Best Edition. 1s. 6d. 

“A Happy New Year.” Song. 
able to all. 

**Once a-year.” Song. 
with a catching melody.” 

*T wish youa merry Christmas.” 

“The Holly Tree and Mistletoe.” 
rited and effective.” 

‘Give me the lusty winter-time.” 6d. 

“The Fates.” Cantata (68 pages). 3s. 

To be had of W. T. Belcher, Mus. Bac., Oxon., 3, Hampstead- 
road, Birmingham. 
'NTEW TE DEUM, in D. Harmony and Unison. 
g | Suitable for large or small Choirs. By ArTHuR C, THACKER, 


Organist and Choirmaster of Thorney Abbey. 8vo., 3d. 
London: Novello, Ewer and Co. 


iT.OR ADVEN'T.—The Benedicite, as sung at All 
Saints, Margaret Street. By W. S. Horre, Organist and Di- 
|rector of the Choir. Octavo, 2d. a 
| Novello, Ewer and Co., 1, Berners-street, W. 


6d. The words and music suit- 


1s. “A sparkling and lively song, 


3d. 


ls. 


Four-Part Song. 


Four-Part Song. “ Spi- 














Just published, 
COMMUNION SERVICE in the key of D. By 
E. Tuoyts. Price, net, 1s. To be had of Strickland, Music- 
seller, Reading; or Novello, Ewer and Co., Berners-street, London. 


Will be ready in a few days. For the use of PARISH CHOIRS. 

OMMUNION SERVICE, by Francis HowELL 

(Composer of the Oratorios, the ‘ Captivity” and the “ Land 

of Promise”), dedicated to the Choir of St. Michael and All Angels, 

Brighton. Kyrie (three settings), Doxology, Credo, Four Offertory 

Sentences, Sursum Corda, Sanctus, Benedictus, Agnus Dei, Pater 
| Noster, and Gloria in Excelsis. Price 1s. 6d. Octavo. 
London: B. Williams, 19, Paternoster-row. 


HE LITANIES, for Solo and Chorus. Composed 
for Pro-Cathedral, Kensington, by R. Sutron Swasy, the 
| Organist. Part L., price 1s. 6d. Novello, Ewer & Co., 1, Berners-st. 
| ON NOBIS DOMINE, arranged to the Corre- 

sponding English Words, by Rev. W. G. Lonepgn, for the 
Use of Choral Meetings, as an Introit, or Anthem, or Grace after 
Meat. Price One Penny; Ninepence a dozen; or Five Shillings a 
hundred. London: Novello, Ewer and Co., 1, Berners-street, W- 
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OR CHRISTMAS.—« Ring out the Bells! Ring 
out the Bells!! Ring out the Bells for Christmas!!!" Semi- 
Sacred Song with Chorus. By F. H. Hopnces. Price 9d. net. 
HAIL, THOU EVER BLESSED MORN. Christmas Hymn 
with Chorus. By Hemy. Price 9d. net. Small size, 3d. net, 
Slips of Words, 3d. per dozen. 
HARK, THE HERALD ANGELS SING, with Chorus. By 
Preraccrnt. Price 9d. net. 
A. Dimoline, Music-seller to H.R.H. the Prince of Wales, 34, Col- 
lege-green, Bristol; and of all Music-sellers. 


R. SPARK’S CHRISTMAS ANTHEM, 
BALAAM’S PROPHECY; 
““T shall see Him, but not now.” 
Folio score, 1s. 6d.; Separate vocal parts, 3d. each. 





“The Anthem throughout is written with true musical feeling 
and is not above the capacity of country choirs."— Western Times. 
** Devotional, spirited, and very effective.”"—Sunday Times. 
London: Novello, Ewer and Co. 


NEW MUSICAL SERIAL. 


HE PRACTICAL CHOIRMASTER; 

a Quarterly Issue of Original ANTHEMS, CANTICLE 

Settings. EUCHARISTIC, and other music suitable for use in 
Divine Service. &c. Edited by Dr. WILLIAM SPARK. 

The work will be produced in the best possible style—large notes, 
good paper, and plain letter press. 

The best Musicians of the day will compose for The Practical 
Choirmaster. 

Subscription: Half-yearly, 5s.; Non-Subscribers, 5s. each part, 
nett. 

Subscribers’ Names (which should be sent as early as possible) 
received by Dr. Spark, Springfield Villa, Leeds; Messrs. Metzler 
and Co, 37, Great Marlborough-street; Messrs. Lamborn Cock 
and Co., 63, New Bond-street; Messrs. Cocks and Co., New Bur- 
a and Messrs. Chappell and Co., 50, New Bond-street 

ondon. 


LAD TIDINGS. A simple Anthem for Christ- 

mas. Exceedingly effective for Four Voices, or for a Congre- 

gation. Price 4d. Words from Holy Scripture. The Music by 
E. J. Wattis (Organist of Hoxton Academy Chapel). 
Weippert and Co., 266, Regent-street. 


HRISTMAS ANTHEM—« Behold, the Days 
come.”’ Solo, Tenor, and Chorus. By H. P. G. Brooke. 
Price 1s.—Address, Inver House, Strand, Chiswick, W. 


= for CHRISTMASTIDE.—“ Simple Carol- 
lers are we.’ Words by J. P. Dovatas. Music by J. B. 
Bovucuer. Price Twopence. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


AROLS ANCIENT and MODERN, for use in 


Church during Christmas and Epiphany. These ‘glad 
tidings " require different treatment from the ordinary Hymn and 























Thirty-two pages, in wrapper, price 6d., 
CHRISTMAS CANTATA, containing Tunefy] 
and Easy Music, consisting of Marches, Anthems, Hymng 

Carols, and Glees, with Accompaniment. By Dr. T. L. Fowzz, 

London: F. Pitman, 20, Paternoster-row. 


OR CHRISTMAS and NEW YEAR.—Choral 


Harmony, Nos. 7. 11. 78. 97, 156, 157,159. One Penny each, 
London: F. Pitman, 20, Paternosier-row. 





Dedicated by Special Permission to H.R.H. Princess Louise, 
Royal 4to, cloth limp, price 5s. 

ENRY LESLIE’S MUSICAL ANNUAL FoR 

1871. With Frontispiece, by C. H. JeEns, from an Original 

Drawing by J. E. Mitrais, R.A., and full-page Lilustrations by 

Marcus Stone, &c., containing Songs, Pianoforte Pieces, New 
Dance Music, &c., by VirGintA GABRIEL, JoseF Guno'L, &e, 
CASSELL, Petrer, and Garin, Ludgate Hill, E.C, 


HE CHEAPEST CHRISTMAS MUSIC is in 


the penny numbers of “The Choral Cyclopedia.” “Lo, He 
comes in clouds descending.”’ and Eleven other Advent hymns, in 
No. 51, one penny. Eight Christmas carols, in No. 29, one penny, 
Ten Christmas hymns, in No. 30, one penny. All in vocal score, 
with every word to its correct musical note 
F. Pirman, Paternoster-row, and all Booksellers, 


$$, 


| [WIELD’S beautiful CHRISTENING PRESENTS, 

viz.:—The complete Bible and Prayer Book, 2 vols., with best 
gilt clasps, in morocco lock case, 21s. ; or the Bible and Prayer 
Book, handsomely bound in one vol., 15s. Thousands for choice at 
Field’s Great Bible Warehouse, 65 and 67, Regent-street, next to 
St. James’s-hall. 


IELD’S magnificent GUINEA FAMILY BIBLE, 

4to. size, beautiful antique binding, metal rims and clasps, 
fine photographs, 50.000 references, and family register. A 
splendid present. Only to be had at Field’s Great Bible Ware- 
house, 65, Regent-street. 


Anthems for Christmas. 

















ALLEN, GEORGE B. IN THE BEGINNING WAS THE WORD, 
Vocal score, 1s. Ditto, 8vo., 1jd. Vocal parts, 9d. 

BARNBY. J. THE GRACE OF GOD THAT BRINGETH 
SALVATION. For 4 voices, with Treble solo, 1s. Class copy, 


14d.; vocal parts, 73d. 
— Drop down ye Heavens. Tenor Solo and Chorus, 1s. Vocal 


, 9d. 
BEST, W. T. 


score, 1s.; vocal parts. 6d. 

— Behold, I bring you glad tidings. For a five-part Chorus and 
Organ. Vocal score 1s. 6d.; vocal parts, 1s, 

CLARKE. J. HAMILTON. THERE WERE SHEPHERDS 
ABIDING IN THE FIELDS. Four voices. Vocal score, 1s.; 





Metrical Psalm, both as to Words and Music. A, 10s. 6d.; B, 5s. ; 
C, 38.: D, 1s. 6d.; Words only, 6d.; 3d. 
London: Metzler and Co., 37, Great Marlborough-street, W. 


CHRISTMAS CAROLS. | 

WELVE CHRISTMAS CAROLS set to Music 

with Accompaniment. By H. J. Gauntriert, Mus. Doc. | 

Small 4to.. 1s.6d. in wrapper; or in three sets of four Carols, 
6d. each set. The Words of the three series, 1d. 

“LAST NIGHT I LAY A SLEEPING.” A Christmas Carol. | 
The Music by H. J. Gauntitett, Mus. Doc. The Words by the; 
Rev. J. E. Mittarp. D.D. 64. | 

“HARK TO THE MERRY BELLS.” A Christmas Carol, in! 
Duet, Chorus, and Solo, The Words and Music composed by T. L. | 
Fow tr. Mus. Doc. 6d. 


































Old Melody by the late Rev. Dr. NEALE, and arranged for Four| 
Voices by E. Seppine. 2d. 

DIVERS CAROLS FOR CHRISTMASS, and Sundry Tydes of | 
Holy Church. By Artaur Henry Brown, Organist of 8S. Thomas | 
the Martyr, Brentwood. 1s. 6d. | 

London: J. Masters, 78, New Bond-street. 


WO GOOD SCHOOLorREADING Carols for 2d. | 





HRISTMAS HYMN, “Raise we now a grateful 





niment. Adapted from a German Chorale, as arranged by ADOLPH | 
Hessz, by the Rev. Jonn Wess, M.A. 8vo. Price 4d. 
London: Novello, Ewer and Co. 


Fg MUSIC (ScHOLEFIELD’s), 16 pages, 
folio, 28. 2d. post free. 

SINGING CLASS TUTOR (ScHozrrEetp’s). 6d. post free. 
ACCURATE METRONOMES, 1s. post free. 

Novello, Ewer and Co., London; or D. Scholefield, Huddersfield. 








— O Zion that bringest good tidings. 


ineither Notation. 8. &C., ors.a.T.B. Robertshaw, Warwick-lane | NOVELLO. 


THORNE, E. H. 


vocal parts, 1s. 

ELVEY. Dr. G. J. ARISE, SHINE, FOR THY LIGHT IS 

COME. Full for s.A.7.B. 9d. Vocal parts, 6d.; class copy, 1}d. 

GOSss, J. BEHOLD. I BRING YOU GOOD TIDINGS. 
for s.a:7.B. 6d. Vocal parts, 6d.; class copy, 14d. 

GOUNOD, CH. O SING TO GOD (Noel) for Soprano and Alto, 
with chorus of female voices, 2s. 6d. Ciass copy, 6d.; vi 
parts 43d.; orchestral parts, 8s. 9d. 

GREENE, BEHOLD, I BRING YOU GLAD TIDINGS. For 
two Trebles or Tenors, with Chorus for 4 voices. 1s. 6d. Vocal 
parts, 103d. 

HATTON, J. L. BLESSED BE THE LORD GOD OF ISRAEL. 
(4 voices), 2s. 6d. Vocal parts, 1s. 

HOPKINS, E.J. LET US NOW GO EVEN UNTO BETHLE- 
HEM. s.A.7.B. 9d. Vocal parts, 6d. Class copy, 13d 


DIVES AND LAZARUS. A Christmas Carol, written to an | JACKSON, W. (Masham). O COME HITHER AND BEHOLD. 


Full, 4 voices, with short Bass solo. 1s. Vocal parts, 6d. 
Fall, 4 voices, 1s. V 
parts, 1s. 


— Sing, O Heavens, (4 voices). 1s. Vocal parts, 6d. 


LESLIE. HENRY. FEAR NOT, WE BRING YOU GOOD 
TIDINGS. Full, 4 voices, 9d. Vocal parts, 6 


6d. 
MONK, W.H. HALLELUJAH! FOR UNTO US A CHILD I8 


BORN. Full. 4 voices, 6d. Class copy, 1}d, 
SING UNTO THE LORD. Short Anthem for 
§.A.T.B., With a verse for 4 Trebles. 9d. Small class copy, in 


score, 14d. Vocal parts, 73d 


4d. 
stroin,” for Four Voices, with Organ or Pianoforte Accompa-| PERGOLESI. GILORY TO GOD IN THE HIGHEST. Four 


voices. Octavo, 1d. 


SEWELL, JOHN. BREAK FORTH INTO JOY. Four voices. 


Vocal score, 1s. Vocal parts, 1s. 
IN THE BEGINNING WAS THE WORD. 
Full 4 voices. Vocal score, 9d. Class copy, 14d. Vocal 


parts, 


6d, 
WESLEY, S. 8. BLESSED BE THE LORD GOD OF ISRAEL, 


Full, 4 voices. 1s. 6d. Vocal parts, 1s. Class copy 1}d. 
London: Novello, Ewer and Co. 
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The Third Edition of the Rev. R. Brown-Bortuwicx’s oY j ” : 
UPPLEMENTAL HYMN AND TUNE BOOK, The Standard Quartet. 
is now out of print. A few copies, however, of the Edition de| (Messrs. COOKE, STEDMAN, FRANK MASSEY and TRAVERS). 
luce still remain on hand, printed on extra thick toned paper. | Pianist and Accompanist, Mr. HENRY PARKER. Lady Artists, if 
These, which have hitherto been sold at 12s. 6d., are now offered desired. Solo and Concerted Music. For Concerts, Private Parties, 
at 10s. 6d. per copy. As this edition will not be reprinted, and no| Dinners, &., address J. Stedman, Secretary, 1, Berners-street, W. 











additional matter will be inserted in the next issue of the work, | 
nor any material alteration made in it in future, immediate appli- | 
cation should be made to the publishers (Messrs. Novello, Ewer | 
and Co.), by those who desire to possess the work in its luxurious | 
form. A small and cheap edition of the work may possibly be| 
issued, in which case the 4to post edition will only be reprinted to 


order. 





Now ready, Nos. 1 to 14 (inclusive), of 
ERIES OF MODERN KYRIES. HYMN 
TUNES, CHANTS, &c.. Edited by Rosert Brown-Bortu- 
wick, Incumbent of Grange, Keswick. 
No. 1, by Dr. GEorcE Etvey, may be had separately (Sanctus 


and Kyries), price 3d. 
Nos. 2 and 3, by BortTHWIcK and VERRINDER (Kyries), price 3d. 
Nos. 4 and 5, by J. J. Harris and J. Baptiste CALKIN (Kyries), 


rice 3d. 
. No. 6 (double), by Jonn C. Warp (Sanctus and Kyries), price 6d. 
This Series is copyright, and Manuscript copies may not be made 
without the Editor's permission. 
London: Novello, Ewer and Co. 





Now ready, 

ECOND EDITION of Dr. GEORGE ELVEY’S | 
Kyrie. No. 1 of the above ‘Series or MopEerN Kyrizs.” | 
London: Novello, Ewer and Co. 





Now ready, 


IXTEEN NEW HYMNS, by Jonn ELLeErrton, 
A. Evsute Evans, R. H. Baynes and Rosert Brown- 
Bortuwick, &c. &c. &c. Set to Music by RopertT BRown-Bortu- 
WICE, neatly stitched in paper cover, price 1s. Separately, forming 
Nos. 7 to 14 (inclusive) of *‘Serres OF MODERN Kyriegs,” &c. (see | 
above Advertisement). Price 3d. each number (containing two 
Hymns with Music). No. 14 contains only one Hymn with Tune. 

Words alone, price 6d. 

London: Novello, Ewer and Co. 


MR. BENTLEY WILL SHORTLY PUBLISH - 
ISTORY OF THE PRINCES DE CONDE 





in the XVIth and XVIIth Centuries, from the French of T 


His Royal Highness M. te Duc b'AuMALE, by Rev. R. Brown- 
BorTawick. 





Now ready, price 2s. 6d., handsomely bound in cloth, gilt 
lettered, 


HE FOURFOLD MESSAGE OF ADVENT; 
Four Sermons preached in the Chapel of the Holy Trinity, 
Grange, Keswick, on the Wednesday Evenings during Advent, 
1869. No. 1, ‘* Watching.” Rev. A. EusuLtE Evans, late Curate of | 
Walmer; No. 2, ‘‘ Working,” Rev. R. Brown-Borrtuwick, Incum- 
bent of Grange, Keswick; No. 3, ‘‘ Wishing,” Rev. Joun ELLERTON, 
Vicar of Crewe Green; No. 4, ‘‘ Waiting,” Hon. and Rev. Francis 
E. C. Brne, Honorary Chaplain-in-Ordinary to Her Majesty, and 

Vicar of St. Peter’s, Kensington. 

Richard Bentley, New-Burlington-street. 





Just published, price Sixpence, post free, 
WELVE . Y ES. By G. Baker. 
Half-price, and post free, 

FIVE POPULAR CHRISTMAS HYMNS, with Interludes and | 
anIntroduction. Price 2s. 6d. 

Half-price, and post free, 

THE SEVEN TUNES of the WAKEFIELD CHIMES, for 
Piano, with a Short History and Coloured Title of the Parish 
Church. Price 3s. 

Half-price, and post free, 

TWENTY-TWO VARIATIONS ON A GROUND, for the 

Piano, and carefully fingered throughout. Price 2s. 6d. 
G. Baker, Music-seller, Wakefield. 





Just Published (June, 1870), , 

HE VILLAGE ORGANIST: a Series of Short 
Easy Voluntaries, written expressly for this work by Dr. G. B. | 
Arnold; J. Barnby, Organist of St. Andrew's, Wells-street, | 
London; J. F. Barnett, Dr. William Sterndale Bennett, J. Baptiste 
Calkin, Wm. Hutchins Calleott, Dr. E. T. Chipp, W. G. Cusins, 
Dr. J. B. Dykes, Dr. G. J. Elvey, Henry Farmer; C. Goodban. | 








O CHORAL SOCIETIES.—Music suited for 
the coming Season.—Sparkling, Brilliant and not difficult. 
Opinions of the Press sent gratis. 

A PASTORAL OPERETTA in Three Acts: THE MERRIE 
MEN of SHERWOOD FOREST; or, Forest Days in the Olden 
Time, with Orchestral Accompaniments. Words compiled, and 
Music composed by W. H. Birca. Performed with great success 
by the London Bijou Operatic Company, the English Glee Union, 
&e., &c. 

\ CHARACTERS REPRESENTED. 

Robin Hood, Earl of Hunting- The Outlaw King of the Foresters 


don (Tenor) 
Marian (Soprano)... «e «» The Betrothed of Robin Hood. 
First Lieutenant. 


Little John (Bass) eee 
Will Scarlett (Baritone) Second Lieutenant. 
Friar Tuck (Bass) pee «. Chaplain to the Foresiers. 
Much, (the Miller’s Son (Tenor) Chief Ranger. 
Holy Palmer (Bass) Nae een 
Sheriff of Nottingham (Bass) 
Chorus of Forest Maidens, Foresters, Soldiers, &c. 


ACT I. 

Scene.—Sherwood Forest. The House of the Outlaws.—The Chase. 

Introduction. Instrumental. Recit., Tenor, ‘Soho! my Merrie 
Men.” Solo, Tenor, Bass, and Chorus, ‘Hark! Hark! away.” 
Recit., Soprano, ‘‘ Ye beauteous forests.” Aria, Soprano, “‘ Sweet 
pretty bird.” Ballad, ‘‘ Whispering Voices.’ Instrumental, Horns. 
Recit., Soprano, “* Hark, ’tis the horn.” Chorus, “Hark! to the 
sound.” Recit., Soprano, ‘* Sweet Echo,” and Madrigal. 





ACT II. 
Scene I.—Chapel Scene.—The Wedding of Robin Hood and 
Maid Marian. 

Instrumental, ‘‘ Sunrise—May morning.” Recit., Bass, ‘ Friends 
and Brother Saxons.” Wedding March. Song and Duet, Soprano 
and Tenor, “ Through weal and woe.” ‘“ Ave Maria, Ave Maria,” 

Scene II.—May-day Festivities —The Trysting Tree. 

Bacchanalian Song, Bass, ‘*‘ With a ho! hi! ho!” Instrumental, 

Morrice Dance. Chorus, ‘* We'll dance, we'll sing.” 
ACT If. 

Scene I.—A Dense Forest. The Capture of Will Scarlett. 
Instrumental. An Alarm. Chorus, ‘To arms! to arms!” Recit., 
‘enor, ‘‘ What ho! my Lord.” Song, Tenor, ‘‘To arms! to arms!” 
Semi-Chorus, ‘‘ Haste te the rescue.” 

Scene II.—A Dungeon in Nottingham Castle. The Shriving 

of Will Scarlett. 

Recit., Bass, ‘‘ My son, thou’rt doomed.” Aria, Baritone, ‘‘ Mise- 
rere Domine.” Dead March. 

Scene III. —Scaffold Scene in the Market Place, Nottingham.' Robin 
Hood defies the Sheriff's Vengeance. Triumphal Rescue of Will 
Scarlett by Robin Hood and his Merrie Men. 

Recit., Tenor, Baritone, and Bass, ‘‘ Noble Sheriff, wilt thou 
grant me a boon.” Semi-Chorus of Foresters, ‘‘Down with the 
Normans.” Chorus, “Hurrah! away,” &c. Round, “With a down, 
down,” 
” Scene IV.—Sherwood Forest.—The Trysting Tree, 
Finale, Galopade, ** We'll trip it merrily o'er the lea.” 


TIME OF PERFORMANCE ONE HOUR AND TEN MINUTES. 


Single Vocal Parts, 1s.; Vocal Score, in paper covers, 5s.; with 
Pianoforte Accompaniment, elegantly bound, 7s. 6d.; Book of the 
Words, 6d. 

The Orchestral Parts are as follows:—First Violin, Second 
Violin, Viola, Violoncello and Basso. (One Flute, One Piccolo, One 
Oboe, One Clarionet, Two Bassoons), Two Cornets, Two Horns, 
Bass Trombone, Tambourine, Triangle, and Kettle Drums. 

To Cuorat Socreties.—Single Voice Parts and Orchestral Parts 
can be had on hire on very moderate terms. 

Copyricut.—The right of translation reserved. 

Cavution.—The Book of the Words being Copyright, cannot be 
printed. and can only be had of the Composer. 

W. H. BIRCH, 104, LONDON STREET. READING. 


i ie Above Operetta has been Performed with 
triumphant success by the Reading Choral Union (encored), 
Eight Performances; Borough of Portsmouth Choral Society (en- 
cored), Three Performances ; Teignmouth Choral Society (encored), 
Two Performances; Windsor and Eton Choral Society; Wands- 
worth, Battersea, Walworth, Surbiton, Tetbury, Thatcham, Tewkes- 
bury, Dewsbury. Worksop, Newbury, Ludlow, Cosham. And is in 
Rehearsal at Banbury (encored 2nd time), Chichester, Eastbourne, 





Mus. Bac., Oxon.; Dr. A. Holloway; H. S. Irons. Organist of | Bury St. Edmunds, Leek, Newton-le-Willows, Stalybridge, Cocker- 


Southwell Collegiate Church; C. W. Lavington, Organist of Wells | 
Cathedral; G. A. Macfarren, Dr. E.G. Monk; Sir F. A. G. Ouseley, | 
Bart.; 8. Reay, Organist of Newark ; Alberto Randegger, Brinley | 
Richards; J. E. Richardson, Organist of Salisbury Cathedral ;| 


mouth, Parsonstown(Ireland), Sydney (Australia). 





ARMEN MARLBURIENSE (Alma Mater), for 


Tenors and Basses, Music by WiLHELM ScHuLTHES. Price 


Dr. E. F. Rimbault, Charles Salaman, Henry Smart, Boyton Smith, |1s. 3d. London: Novello, Ewer and Co, 





Dr. W. Spark, Dr. J. Stainer; E. H. Thorne, late Organist of 
Chichester Cathedral; J. Tilleard, E. H. Turpin, and C. G. Ver- 
der, Mus. Bac., Oxon. 


UIRLANDES DE MAI.—Hymns to the B.V.M. 


By the Rev. F. W. Fazer, with a translation into French by 


Part I., 3s. Part II., 4s. The Two Parts in One Vol., bound in|the Rev. Philpin de Rivitres. Music by WILHELM ScnuLTHEs. 
T 


cloth, 7s. 6d. London : Novello, Ewer and Co.! 


hree Books, price 1s. 6d. each. London: Novello, Ewer and Co. 
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j ILLIAM J. YOUNG'S Popular Part wonge for| 


8.A.T.B. S8vo. iy! 

1. I love the merry spring time . 12th edition 0 2 
2. Gaily thro’ the greenwood cco 14th 4 0 2 
3. Welcome merry May _... eo Gth ,, 0 2 
4. The mountain Maid ooo ooo Sth yy 02 
5. Come o'er the mountain ... coe TER ogg 0 2 
6. Hail merry, merry Christmas — we 0 2 
7. Songs of praise the angels sang ... 4th ,, 0 3 
8. Blow ye balmy breezes blow owe Sth 0 3 
9. Fairy Revels :.. oo Sth 0 3 
10. Oh! peaceful vale of rest ow Ch 0 1} 
11. The merry Bird “ ie BER 4g 0 3 
12. Come let us be merry and 1 gay -. 4th ,, 0 3 
13. Forest echoes .. oe Sth « 0 3 
14. Haste ye merry ‘elves... + 4th 3 


Price of Each Number, Twepence. 
THE 


Singer's Library 
CONCERTED MUSIC, 


WITH PIANOFORTE ACCOMPANIMENT, 
EDITED BY 


JOHN HULLAHG. 


ASHDOWN and PARRY beg to announce that they have now 


London: Novello, Ewer and Co., and all Music-sellers ; or of the} reprinted the whole of the numbers of the Secular Series of this 


Composer, 6, Grove- terrace, Longsight, Manchester. 


HE OLD ELM TREE.” 


7.7.8. By WM. JONES. 
Octavo, 2d. 











London. 


Prize Part-Song for 
Performed with great success in 





much esteemed collection; and in order to render the work univer. 
| sally available, have adopted the G cleff, instead of the Alto and 
; Tenor, throughout. 

As a guarantee that the high character of the work will be main- 
tained, “Ashdown and Parry have made arrangements with Mr, 


‘This, we are sure, will give great satisfaction to amateur glee! tytiah to continue his Editorship, and several new numbers haye 


singers.”—Choir and Musical Record. 
London : Novello, Ewer and Co. 


been published. 
Full lists of contents will be sent on application, post free, to any 








“New Edition. 
HE SIESTA. Part-Song fors.a.r.z. By 
Lanepon Corsorne, Mus. B., Cantab. 8vo. 6d, 
Also, by the same Composer, New Song, 
THE VIOLET. Price 1s. 3d. 
Also, just published, 
QUEEN AND HUNTRESS, CHASTE AND FAIR. Part 
Song for s.a.7.B. Price 3d. 
London: Novello, Ewer and Co. 


WEET ECHO. Glee for s.A.1.3. The Words 

by Mitton. The Music Composed by J. T. Stone. Price 3s. 
London: Published (for the Author) by Brewer and Co., 23, Bish- 
opsgate-street Within; and may be had on application, by letter, to 
Mr. J. T. Stone, Welford-road, Leicester. 
gto SOFTLY BLOW YE BREEZES. 
Canon, 4 in 2 for s.a.tB. The Words by Kirke WuitE 

The Music Composed by J. T. Stone. Price 1s. London: Published 
(for the Author) by Brewer and Co., 23, Bishopsgate-street Within ; 
and may be had onapplication, by letter, to Mr. J. T. Stone, Welford- 
road, Leicester. 














Just published, 

OVE’S "MARTYRS, a Cantata, suitable for 

4 Private Performance and for the use of Choral Societies. The 

Words and the Music by James Hine. Price 5s., cloth, limp. 
London: C. Jefferys, 57, Berners-street, W. 


N= ATEW FOUR-PART SONGS by Atrrep Piuwr- 
TON, “Tn our boat,” “Hie away” “If thou art sleeping, 
Maiden.” 


266, Regent- rstreet. 


t Songs, 


Price 3d. Weippert and | c 


Popular Par 


BY 


MODERN COMPOSERS. 











HENRY SMAR sn —The Shepherd's Farewell one ones aie 


— Ave Mari oss tae 
J. L. HATTON. Softly fall the shades of Ev ening cas ee 
— Jack Frost.. ove oe O62 
WALTER MACF ARREN. —Up, up yel Dames ae ook: 
— 0 gentle Summer Rain or oo 4d. 
SAMUEL REAY.—The Vawn of Day. ove oe 4d. 
— The Clouds that wrap the Setting a ae 2d 


OTTO GOLDSCHMIDT.—The Night her Shade is bringing. 2d. 
C. A. MACIRONE.—Ragged and Torn and True ... 
The above were formerly included in the ‘Singer's Library.” 
London: Novello, Ewer and Co. 


Just published, extra cloth, 3s., 
HE PART-SINGER. Volume Three. Con- 
taining 45 Original and selected Part-Songs and Anthems, | 
including Original Compositions by Henry Smart, J. L. Hatton, | 
G. A. Macfarren, Elizabeth Stirling, T. Crampton, &c. 
London: F. Pitman, 20, Paternoster-row. 
BY JANE MAYO. 
HREE SONGS (the words, by permission, from 
the ** Christian Year:”)—‘' The Nightingale,” ‘* Lessons sweet 
of Spring returning,” * To the Redbreast.” 
THE FOUNTAIN. Valse. Song, for Soprano. 
MY LITTLE MAY. Words by Mrs. J. Moressy 
Weekes and Co., 16, Hanover-street, Regent-street. 
MAGGIE. Ballad, by Jane Mayo. 
Lamborn Cock and Co., 63, New Bond- street. 


N\HE FORESTER’S ROUNDELAY. A Cantata, 
by J. Wass. 1s. 6d. Published at 5s. London: H. White 
and Son, 337, Oxford-street, W. 








part of the world. 
LONDON: ASHDOWN AND PARRY, 
HANOVER SQUARE, 


AS ! "IMS THE BREEZE OF TWI. 

LIGHT CALLING.” Canon, from * Israel’s Return from 

Babylon,” by J. R. ScuacuNner. Sung by her Grace the Duchess of 

Newcastle, Mdlle. Titiens, Miss Banks, Mr. Sims Reeves, Mr. Tom 

Hohler, and Mr. W.H. Cummings. Duet—Soprano and Tenor, or 

Two Soprani, 4s. Also, Solo—Arranged as a Song for a Single 
Voice, in a lower key, 4s. Sold at half-price, 
OPINIONS OF THE PRESS. 

“The gem of the Oratorio—a duet for soprano and tenor, ‘ Hark! 
"tis the breeze’ in which the voice parts are treated in canon.”—Times. 

‘¢ The most melodious and completely-finished composition is the 
canon, ‘Hark! ‘tis the breeze of twilight calling,’ and this was 
encored with well-bestowed enthusiasm.”—Daitly Telegraph. 

“The really charming duet, ‘Hark! ‘tis the breeze of twilight 
| calling,’ produced a most spontaneous and enthusiastic encore.”— 
Slandard. 

London: Novello, Ewer and Co. 


UST PUBLISHED, by Lamborn Cock and Co., 
TENOR SONG, “I think of thee in the night.” Music com- 
posed by H. T. BYWATER. Price 4s. 
HE V OICE, AND HOW TO USE IT. By 
C.J. BisHenpen. Post free 7 stamps. London: H. White 








_|and Son, 337, Oxford-street, W. 





MUSICAL INSTRUMENTS OF ALL KINDS. 
\ ESSRS. DEBENHAM, STORR and SONS will 
it SELL, by Auction, at their Great Metropolitan Mart, 26, 
King-street, Covent-garden, the first week in January, their usual 
Special QUARTERLY SALE of Pianofortes, Harmoniums, Violins, 
and other Musical Instruments. Also, a great variety of Microscopes, 
Telescopes, and other Philosophical Instruments, Works of Art, &c. 
*,* Sales by Auction in Two Spacious Rooms almost daily 
throughout the year of Jewellery, Watches, Plate, Objects of Art 
Silks, Cloths, Carpets, Wearing Apparel, and valuables of every 
description. Valuations made for Probate or Sale by Private Treaty. 
All consignments of Goods promptly brought forward for Sale. 
Great Metropolitan Auction Mart, (Established 1813. 

26, King-street, Covent-garden, London. Rebuilt 1860.) 

\ ESSRS. PUTTICK and SIMPSON beg to an- 
BI nounce the commencement of their Season for the SALE by 
AUCTION of Music, Musical Instruments, Literary Property and 
Works of Art. Sales of Music and Instruments of all kinds are 
held monthly during the Season. The Auction Gallery is one of 





Qq.|the largest and most commodious in London, and admirably 


adapted for the display of Pianofortes and other Musical Instru- 
ments, 

Sales or Valuations of Trade Stocks on advantageous terms. 
Sales of Books, MSS., Autographs, Engravings, Pictures, Coins, 
Antiquities, Bijouterie, &c, are constantly held, affording a most 
eligible means for the disposal of a single article or an entire 
|Collection, Lists of goods received and “inserted in appropriate 
Sales.—47, Leicester-square, London, W.C. 


MUSIC AND INSTRUMENTS.—DECEMBER SALE, 

\ ESSRS. PUTTICK and SIMPSON will SELL 
i by AUCTION, at their House, 47, Leicester-square, W.C., 
on WEDNESDAY, December 21, and following day, a large 
Collection of Miscellaneous Music, including the Stock of a London 
Music Seller; and comprising Full and Vocal Scores, Instrumental 
Works, many thousand pieces of Modern Sheet Music, Treatises on 
Musical Theory and History, &c.; also Musical Instruments, fine 
Grand and Cottage Pianofortes by Erard, Broadwood, Collard and 
other eminent makers, Harmoniums and Harps, important Cremona 
and other Violins and Violoncellos, Wind Instruments, and Trade 
Fittings. Catalogues are preparing. 





*,* “Musical Instruments or Lists of Property can be received 
for this Sale until December 9th. 
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GRAND ORGAN, by Bishop, for SALE.—Three 
full rows of keys, 30 stops, front pipes (5 sets) speaking 
peautifully illuminated ; height about 22 feet, width nearly 16 feet, 
depth 11 feet, weight about 6 tons. The case is most imposing and 
elaborate. Grand 16 feet, open on pedals CCC. It is just now 
completed, and is equal to a new Instrument, having been re- 
modelled and rebuilt at a very great cost It is open to the 
searching inspection of any practical man. The volume, quality, 
and sweetness of tone cannot be surpassed. It is considered to be 
one of the finest Organs in the country, Such an Instrument is 
seldom, if ever, offered publicly for sale. Apoly to Mr. Kennard, 
Organ Builder, Margate. Drawings may be had. 


0 CHORAL SOCIETIES, &c.—A good GRAND 

PIANOFORTE, 6} Octaves, in walnut case. Cash, £15; or 

it may be hired. COTTAGE PIANOFORTES, in walnut or rose- 

wood, at very low prices. Rooms for Practice. Harris and Co., 
33, Rathbone-place, Oxford-street, W. 


AND W. SNELL’S IMPROVED HAKMUO.- 
e NIUMS.—For tone, touch, articulation, and general excel- 
lence, are pr d by the profession and public the best and 
cheapest manufactured. Full descriptive price lists (including their 
new stop, the Tirasse tenuto), free on application to E. and W. 
Snell, 19, Church-terrace, Kentish-town-road, London, N.W. Manu- 
factory, Little King-street North, Camden-town. Trade supplied. 
HOIR SINGERS.—WANTED, at St. Peter's, 
Cornhill, an ALTO. Salary £55 per annum between four 
Singers. Duties moderate. Also, TENOR and other Voices 
requested to apply as auxiliaries. Please write to Miss Mounsey, 
58, Brunswick-place, City-road, N. 


V/ANTED a CHOIRMASTER, thoroughly com- 
petent to Train a Choir of Men and Boys, with good Voice 

and practical knowledge of Gregorian Music, for the Church of 
§. Thomas, Stamford-hi!l. Stipend £30 per annum. Applicant 
Address W. H. Monk, 























must bea Churchman and Communicant. 
Esq., Glebe-field, Stoke Newington, N. 


INCOLN’S-INN CHAPEL.—tThere is a 
VACANCY for a TREBLE in the Choir of this Chapel. 
Besides receiving pecuniary remuneration, the Boys are educated 
in the Temple and Lincoln’s-inn Choir School. A good Voice and 
some knowledge of Music indispensable. Candidates are desired 
to apply, by letter, to Dr. Steggall, Steward’s Office, Lincoln’s-inn. 


ENOR.—There will be a VACANCY in the 
Choir of Lincoln’s-inn at Christmas. Applications to be made, 
by letter, to Dr. Steggall, Steward’s Office, Lincoln’s-irn. 











Now ready, cloth gilt, price 6s. 6d., 
HE TRITONE: a Method of Harmony and 
Modulation, founded on a System of Inversion of Numbers, 
and adapted to the Scale of Keyed Instruments, by JosrerH GREEN. 
London: Novello, Ewer and Co. 


AUTHORISED MUSICAL TEXT-BOOK AT RUGBY SCHOOL. 
HE ELEMENTS OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Luyn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 





Just published, price 6d 





ULES in RHYMES and ROUNDS; or Musical| 


Precept and Example, combined in Easy Progressive Rounds | 
andCanons, with Hints for Teaching Rounds. By the Rev. J.| 
PowELt Metcatre, Author of ‘The School Round Book,” Joint | 
Editor of “ The Rounds, Catches and Canons of England,” &c. | 

London: Novello, Ewer and Co. | 








Now ready, price ls. A specimen copy post free for 13 stamps. | 
HE COLLEGIATE and SCHOOL SIGHT-} 
SINGING MANUAL. 
_ For Cuorrs.—The easiest system that can be obtained for train- | 
ing, improving, and learning to read music at sight. | 
For Scnoots.—Every requisite for learning Music, and reading | 
at sight in a few lessons. 
For Cuoras. Socretres.—The exercises will be found invalu-| 
able, tending to produce musical effects seldom heard. | 
An allowance on 25 copies and upwards. | 
Lonion: Novello, Ewer and Co., 1, Berners-street; Cramer and | 
Co., Regent-street; Lamborn Cock and Co., New Bond-street ; 
Oxford: Parker and Co. ; Cambridge: Ling and Sons; Dublin: 
Cramer and Co.; Edinburgh: Wood and Co. 


IMPORTANT TO SCHOOLS AND TEACHERS. 
6s Just published, price 6d., 

\) USICAL MEASURE: a Series of Exercises upon 

i Time in Music; showing the value of Notes and Rests indi- 
vidually and collectively, Dotted Notes, Dotted Rests, Slurred 
Notes, Tied Notes, Triplets, Quintoles, Sextoles, Time Signatures, 

eats and Accents; Simple and Compound Time, adapted for Class 
or Private Tuition, and will be found invaluable to those who wish 
to become proficient in Musical Time. By Dr. John d'Esté. 

London: Novello, Ewer and Co. 

Teachers and Schools can receive a specimen copy for two stamps, 

of the Author, Ferrara House, 139, Cornwall-road, Bayswater. 








N.B.—The Composer will send at a nominal price, a complete 
copy bound in cloth (as a specimen), to Professors or Teachers of 
Singing. 

HE DEVELOPMENT OF THE VOICE.— 

134 Exercises for forming a pure Tone and Correct Intonation, 

and rendering the voice flexible. With Examples and Rules for 
singing Recitative, &c. By Dr. Joun D'Est#, Teacher of Singing 
(Pupil of Crivelli). This work is used for the Tuition of the 
Choristers of Ely, Canterbury, and Winchester Cathedrals. It is 
invaluable for Private Tuition and Schools. 

Complete, bound in cloth, gilt ... eco +. 10s. 6d. 

In Three Parts, magenta cloth, flush 3s. each. 

In Six Numbers, second paper, neat wrapper 1s. each. 

London: Novello, Ewer and Co. 
May be had of the Composer, Ferrara House, 139, Cornwall-road, 
Bayswater, W. 





In January, 1871, will be pubiished, price 2s., 
HE VOCALIST’S VADE MECUM, or Practical 
Hints upon Singing. The Anatomy of the Vocal Organs, 
Recipes for the Regulation of the Throat in Health and Disease, 
and the Producing Power of Voice, by Dr. John d’Esté. Sub- 
scribers (before publication) will receive two copies for the price of 
one. A specimen part has been prepared, and can be had, post 
free, two stamps, from the Author, Ferrara House, 139, Cornwall- 
road, Bayswater, W. 


“MVHE MUSICAL LADDER.” 
London: Novello, Ewer and Co. 
SECOND EDITION. 


SINCING CARD. 


Price, 6d. Allowance en 25 copies and upwards. 
It contains a great deal in a small compass and in a form well 
adapted for use."—The Lord Bishop of WorcgsTeER. 

“ Anadmirabie card—I fully endorse my former opinion {n favour 
of the work and its execution.”—Rev. Sir F. A. Gorz OvsELry. 

“7 have examined it with much interest and think it admirably 
adapted for teaching village choirs and schools. The card appears 
to me to contain all that is required.”—Dr. G. J. ELvey, Windsor. 

“ The first rudiments of music are exceedingly well indicated on 
the card and I feel assured this little work will prove very useful. 
It cannot fail to be increasingly sought after and appreciated by 
teachers of vocal music.”—J. TcRLE, Westminster Abbey. 

* A useful and comprehensive card.”—Dr. W. S. BENNETT. 

‘* The rudiments of music are clearly explained, and the card is a 
very useful and valuable one for singing classes.”"—Joun HILes. 

‘“A very concise and systematic explanation of the alphabet of 
music."—Dr. HENRY HILEs. 

‘“‘Its completeness and usefalness are equalled only by its sim- 
plicity and I shall wish to purchase copies of it for my choir. I 
should strongly recommend its adoption among the choirs in Choral 
Associations, the instruction it contains is often much needed by the 
members.”—ALFrep J. Catpicott, Worcester. 

“ Very well put together.”—C. W. Lavixctox, Wells Cathedral 

“Very comprehensive and useful for schools and classes general- 
ly."—J. K. PynE, Bath Abbey. 

Also, THE 
owe ° ~ or , . 
Singing Card Modulator or Teachers’ Assistant, 
Large sheet, Price 63. Indestructible and mounted, 8s. 

London: Novello, Ewerand Co. Birmingham: Russell, Bennetts 

Hill; Educational Trading Co. 
FOR SCHOOLS AND SINGING CLASSES. 
ILCHER’S MELODIES for YOUTH. Sixty 
KJ Songs for two, three and four equal voices. Composed by 
Sircugr. Arranged by F. L. Soper. 12th Edition, 1s. 6d. 
‘One of the best publications of its kind.”—Atheneum. 
Novello, Ewer and Co.. and Simpkin and Co. 
MYHE LEVLTER-NOTE SINGING METHOD. 
New Elementary Work by D. Cotvitte. Cloth, Is. 6d.; 
wrapper, 1s. London: F. Pitman, 20, Paternoster-row. 
MUSIC MADE EASY. . 
[| ge tenor CATECHISM, containing the Ru- 

) diments of Music, explained in a plain and simple manner. 

nver House, Strand, Chiswick. 





Price is. 














By H. P. G. Brooker. 6d. 


pi herds watched their flocks. By J. F. Smmrson. Price 3d. 
London: Cramer and Co. (Limited), 201, Regent-street, W. 
THEW CHRIStMAS HYMN.—*“ Christians, 
p awake. salute the happy morn.” By J. F. Srpson. Price 3d. 
London: Weekes and Co , 16, Hanover-street, Regent-street, W. 
MISS PATTI LAVERNE (Soprano). 
For Oratorios, Concerts, Soirées, &c., 39, Goldney-road, 
S. Peter's Park, W. 











MISS CLELLAND (Soprano), 
Will sing at Nottingham December 3rd, Blackpool 5th, Whitworth 
7th, Manchester 9th, Gloucester (Judas Maccabeus) 13th, Man- 
chester 19th and 20th, Accrington ( MessiaA) 21st. 
For terms and last season's critiques, address Newton Heath, 
Manchester. 
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CONSISTING OF FAVOURITE MOVEMENTS SELECTED FROM THB 


the Organ, with Pedal .Obbligato, 


BY THE 





Composer. 
No. 1. Sanctus (from Mass) Rossini. 
2. DomixE Devs (Do.) w+» Do. 
3. Gratras AGiuvs (Do.) Do. 
4. Crucirixus (Do.) Do. 


A NEW WORK FOR THE ORGAN. 


CHAPPELL’S ORGAN JOURNAL 


Works of the Great Masters, Arranged (in a MODERATELY difficult form) for 


MOST EMINENT ORGANISTS. 


Arranger. Composer. Arranger, 
Dr. Spark. No. 5. ApAGIo non TRoPpro « Mendelssohn. G. Cooper, 
Do. 6. SLow MOVEMENT «» Mozart in ne Griffiths, 
Do. 7. Stow MOVEMENT «. Haydn. ove 

Do. 8. ROMANZA oe -« Hummel .. Jd. "ities 


Complete in One Volume, 12s.; or Siz Numbers, Price, each, 3s. 





VIOLIN. 
FLUTE. 
CORNET. 


Bass Part to the above. 


Bass Part to the above, 


Bass Part to the above. 


and * Mabel” Valses. 


Chappell’s Second ditto. 


** Mabel.” 


ENGLISH CONCERTINA. 
GERMAN CONCERTINA. 


VIOLIN. 


All the Favourite Airs in Gounod’s “‘ Faust.” 
All the Favourite Airs in ‘‘ La Belle Héléne.” 
All the Favourite Airs in “‘ Orphée aux Enfers.” 
All the Favourite Airs in “‘ Don Giovanni.” 
Godfrey’s Favourites; a Selection of Dances, 
“ Guards” and ** Mabel ” Valses. 
Chappell’s One Hundred Dances. 
Second Violin Part to the above. 


FOR VARIOUS INSTRUMENTS. 


Price One Shilling and Sixpence each. 


CHAPPELL’S INSTRUCTION BOOKS, 


| PIANOFORTE, HARMONY. 

| CLARIONET. GUITAR. 

HARMONIUM. SAX-HORN. 

| SINGING. SERAPHINE ANGELICA. | 





Chappell’s Second One Hundred Dances. 
Second Violin Part to the above. 


Chappell’s Third One Hundred Dances. 
Second Violin Part to the above, 


Chappell’s One Hundred Country Dances, Hornpipes, and Reels. 
Chappell’s Airs with Variations, arranged as Easy Solos. 
Chappell's One Hundred Scotch Melodies. 
Chappell’s One Hundred Irish Melodies. 

Chappell’s One Hundred Christy Minstrel Melodies. 
Chappell’s One Hundred Operatic Melodies. 
Chappell’s One Hundred Popular Songs, National Airs, &c. Chappell’s Fifty Popular Melodies. 
Chappell’s One Hundred Sacred Songs and Hymns. 


FLUTE. 


Godfrey’s Favourites; a Selection of Dances, including the “ Guards” 


All the Favourite Airs in Gounod’s ‘‘ Faust.” 
Chappell’s One Hundred Sacred Songs and Hymns. 
All the Favourite Airs in “ Lurline,” 
All the Favourite Airs in ‘‘ I] Trovatore,” and ‘* La Traviata.” 
Chappell’s One Hundred Dances. 


Chappell’s One Hundred Operatic Airs. 
Chappell’s One Hundred Popular Songs, National Airs, &c. 
Chappell’s One Hundred Scotch Melodies, 
Chappell’s One Hundred Irish Melodies. 

Chappell’s One Hundred Christy Minstrel Melodies. 


CORNET-A-PISTON. 


All the Favourite Airs in Gounod’s “‘ Faust.” 

Chappell’s One Hundred Sacred Songs and Hymns. 
All the Favourite Airs in “‘ Lurline,” 
All the Favourite Airs in ‘Lily of Killarney.” 
Godfrey’s Favourites for the Cornet, 


RECOMM 


and * Victorine.” 


including ‘‘ Guards” and 


Chappell’s Popular Songs. 
Chappell’s Country Dances. 


Chappell’s One Hundred Dances. 


dining: ah Chappell’s One Hundred Operatic Airs, 
including the | Chappell’s One Hundred Scotch Airs. 


Chappell’s One Hundred Christy Mins 


All the Favourite Airs in Gounod’s “ Fa 


Chappell’s Ten Sets of D’Albert’s Popul. 


Chappell’s One Hundred Dances, 


Chappell’s One Hundred Irish Melodies. 


Chappell’s Fifty Sacred Melodies. 
Chappell’s Fifty Secular Melodies. 


Chappell’s Selection from the Masses of 





Chi Appell’ 8 T hirty -six Easy Melodies. 


ENDED BY ALL THE PROFE SSORS. 





CHAPPELL & CO.'S CHEAP PUBLICATIONS 


Post free on receipt of stamps. 


DRUM AND FIFE, 
VIOLONCELLO, 
BANJO. 
TROMBONE. 


Favourite Airs from ‘I\ Trovatore,” and “ La Traviata.” 


Chappell’s Second One Hundred Dances. 


Chappell’s One Hundred Irish Melodies. 


trel. Melodies, 


Chappell’s Collection of Duets for Two Cornets. 


GERMAN CONCERTINA. 


With Ten Keys, Twenty-two om. 6 iu aaa Keys, and Twenty-tigt 


Chappell’s One Hundred . Tin, Songs, and Dance Music, 
Chappell’s Popular Songs, with Accompaniment. Two Books, 
Chappell’s One Hundred Operatic Melodies, Songs, &c. 
Godfrey’s Favourites, including *‘ Guards” and ‘“ Mabel.” 
Chappell’s Dance Album of Godfrey and D’Albert’s Popular Music 


ENGLISH CONCERTINA. 


ust.” 


Chappell’s Ten Sets of D’Albert’s Popular Quadrilles, 


ar Waltzes. 


Chappell’s Ten Sets of D’Albert’s Popular Polkas, 
Chappell’s One Hundred Sacred Songs and Hymns. 
All the Favourite Airs in ‘‘ Robin Hood.” 

All the Favourite Airs in “ Lurline,” and “ Victorine.” 


Chappell’s One Hundred Operatic Melodies, Songs, and Dance Music, 
Chappell’s One Hundred Scotch Melodies. 


Chappell’s One Hundred Christy Minstrel Melodies, &c. 
Chappell’s Dance Album of Godfrey and D’Albert’s Popular Masic. 
Godfrey’s Favourites, including *‘ Guards ” and ‘‘ Mabel.” 


HARMONIUM. 


Chappell’s Ditto, Second Series, 
Chappell’s Ditto Third Series. 


Chappell’s Ditto, Second Series. 
and ‘ Victorine.” Chappell’s Collection of Anthems. 


Haydn and Mozart. 


Chappell’s Twelve Celebrated Choruses of Handel. 


THE DIGITORIUM (a Small Dumb Piano). 


This remarkable Invention materially assists any person to play and become perfect on the Pianoforte, Organ, or Harmonium, in aa 
incredibly short time; and can now be had (price 15s., or with ivory keys, 18s.) of the sole Makers, 


CHAPPELL & CO., 50, NEW BOND STREET, LONDON. 


———) 





Printed by NoveELLo, Ewer and Co,, 1, Berners-street (W.), and 35, Poultry (E. ©). 


Thursday, December 1, 1870. 


Sold also by Ke NT or Co., Paternoster-row.— 
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Music, 


Music. 


, in an 








(SSUPPLEMENT.) 


THE MUSICAL TIMES 


And Singing-Class Circular, 


Published on the Ist of every month. 


The Music pages only are stereotyped: those persons who would possess the Musical Articles, Notices, 
Advertisements, &c., can only ensure doing so by taking the work as it appears. 











No. 334.— Vol. 14. DECEMBER 1, 1870. GRATIS. 


Registered for transmission abroad. 











Aobellos Octabo Grition of Operas, 


Messrs. Nove.io, EWER AND Co. beg to announce that, i in accordance with the notice 
in the August number of the Musieal Times, they are now preparing Handbooks of the 
Standard Operas (to be issued monthly), printed in the same size and shape as their octavo 
Oratorios, under the editorship of Madame Macfarren, and at a price but little above that 
of the ordinary “ Book of Words.” 

These works will be printed in vocal score, with a Pianoforte accompaniment, in which 
the principal points of the score will be indicated, so that the audience may be enabled to 
follow the instrumental as well as the vocal parts of an opera. 

When the composer has set the dialogue to recitative, the same will be included 
in this edition, when he has intended portions of the drama to be spoken, such passages 
will be printed in their proper place. 

An English translation, written by Madame Macfarren, will be printed together with 
the original words, whether German, French, or Italian. This plan has been adopted 
since, although the latter language is conventionally associated with operatic music, 
accepted Italian versions often depart widely from the sense of the original; moreover the 
syllabic arrangement is frequently so much changed as materially to alter the phrasing. 
The sole aim of the editor’s translation being to follow the original as closely as possible in 
all respects, no other translation could be printed beside it without causing troublesome 
discrepancies in the distribution of notes. 

The composer’s directions for phrasing and expression will be strictly adhered to, on 
the authority of the best accredited scores, and all interpolations, omissions, and alterations 
of these will be rejected. In this respect the present edition will be unique among those 
that have hitherto appeared in this country. 

The price of each Opera, sewed in paper cover, will be 2s. 6d.; or, bound in scarlet 
cloth, 4s. 

BEETHOVEN’S “ FIDELIO,” with German and English words, is now ready, and 
will be followed, on January 1, by AUBER’S “FRA DIAVOLO,” with French and 
English words, and on February 1, by MOZART’S “ DON GIOVANNI,” with Italian and 

English words. 

Specimen Pages may be had gratis of the Publishers. 

Subscribers’ Names will be received by the Publishers, or by all Music and Booksellers 
in the kingdom. 





LONDON: NOVELLO, EWER AND CO., 
1, BERNERS STREET (W.), AND 35, POULTRY (E.C.). 
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MR. GEORCE DOLBY 


Has the honour to announce that he is now in a position to undertake the transaction of every 
kind of business connected with the Musical Profession. 

In addition to negotiating Engagements with individual Artists in all departments, Mr 
Doxsy is prepared to supply Secretaries and Managers of Concert Societies, Metropolitan and 
Provincial, with entire Companies ; to manage all business arrangements for Parties travelli 
in the Provinces ; and generally to act as Agent between Artists and Managers. Mr. Dory 
can also undertake to engage Artists for Private Parties, and to arrange Programmes for Private yi 
or other Performances. I 

The following Artists have confided the management of their business arrangements to Mr, I 
Douzy’s Agency: 




























= ¥ 


Mdlle. ORGENI, Mdlle. LIEBHART, a 
Mdlle. SALEWSEKA, Mdlle. CAROLA, I 
Madame VANZINI, and Madame RUDERSDORFF. . 





Madame FLORENCE LANCIA, 





Madame EMMELINE COLE, and Miss EDITH WYNNE. 
Madame LAURA BAXTER, ( 
Miss ENRIQUES, ‘ Miss FENNELL, 


Mdlle. DRASDIL, and Miss JULIA ELTON. 





Mr. ARTHUR BYRON, 
Mr. CHARLES LYALL, Mr. EDWARD LLOYD, 


AND 


Mr. W. H. CUMMINGS. 





Mr. LEWIS THOMAS, 
Mr. MAYBRICK, — Herr CARL STEPAN, 


AND 
Herr JULES STOCEHAUSEN. 


(By special permission of Mr. S. ARTHUR CHAPPELL.) 











THE LONDON CLEE AND MADRICAL UNION, 
Director oo Mr. J. LAND, , 

Miss JANE WELLS, 
Mr. BAXTER, Mr. COATES, ' 

Mr. LAND, Mr. LAWLER. 
‘ 
PIANOFORTE, 
LE CHEVALIER ANTOINE DE EKONTSEI. ' 
Madame SCHUMANN. 
(By special permission of Mr. 8. ARTHUR CHAPPELL.) 1 
VIOLIN, | 
M. SAINTON. 

HERR JOACHIM. t 


(By special permission of Mr. 8. ARTHUR CHAPPELL.) 





VIOLONCELLO, 
Signor PIATTI. I 


(By special permission of Mr. 8S, AnTHUR CHAPPELL.) I 





All Communications respecting Engagements, &c., should be addressed to 


Mr. GEORGE DOLBY, 52, New Bond St., London, W. 
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Anidersal Circulating Music Library, 


1, BERNERS STREET, W. 





Tus Library has been established according to the principles of the best Continental 
Institutions, and embraces every branch of Musical Literature up to the present time. 
Messrs. NovELLo, Ewer and Oo. have spared neither exertion nor expense in order to make this 
Library 
The most valuable, complete, and extensive in existence ; 
and Subscribers may for the moderate Subscriptions mentioned below, procure the loan of ail the 
principal Publications, practical and theoretical, of home as well as of foreign production, and thus 
make acquaintance with the whole range of Musical Publications, both classical and ephemeral. 

NovEL1o, Ewer and Co. have published a Catalogue of the Library, containing a classified List of 


f 
—* 65,000 WORKS, 


all of which are available for the use of Subscribers. 
In addition to these, Subscribers are entitled to select any Music in Novetio, Ewer and 


(o.’s stock, although it may not be included in the Library Catalogue. 
Terms of Subscription: Two Guineas per annum. 


Per Half-Year . : ; ° ‘ - £1 5 O 
Per Quarter ° ° ° ‘ ° ° - O15 oO 
Per Month. , ‘ ° ‘ ‘ ‘ o 8 o 
Per Week . ° e ‘ © 30 


Town Subscribers will be supplied with Two Guineas’ worth of Music, which may be 


exchanged once a week. 
Country Subscribers will be supplied with Four Guineas’ worth of Music, which may be 


exchanged twice a month. 
At the end of their Subscription, Annual Subscribers are entitled to select Music to the 


amount of Half-a-Guinea, net. 





Aequlations. 

1. All Subscriptions must be paid in advance, and at the commencement of every subsequent 
term. 

2. All Subscriptions will be considered renewed, if the Music belonging to the Library is not 
returned at the expiration of the term. 

8. Subscribers are requested to give in their Names and Addresses, and, if required, to 
pay a deposit for all Music on hand. 

4, All expenses of carriage, porterage, booking, postage, &., must be defrayed by the 
Subscriber, and all return parcels must be pre-paid. 

5. Any pieces of Music which become torn, soiled, written on, or otherwise damaged, 
whilst in the possession of the Subscriber, will be charged for. 

6. To facilitate the transmission of Music to and from the Library, and to prevent it 
from being rolled, every Subscriber must be provided with a portfolio, which can be supplied 
by Novetto, Ewer and Co., price 1s. 6d. each. 

7. All Music named in the Catalogue is for sale, those scarce works excepted, which cannot 
be replaced. 

8. Every piece of Music belonging to the Library is in a wrapper, numbered according to 
the Catalogue. Subscribers who wish to retain any Music for purchase, are requested to return 
the wrappers. 

9. No Music to be kept longer than two months. 

10. Subscribers, when exchanging Music, are requested to send in lists containing the num- 
bers, according to the Catalogue, of about twice as many works as they are entitled to. The 
price of the Catalogue is 5s. 

11. The Library is open from nine to six o’clock, Saturdays excepted, when it closes at three. 

12. The Subscription will date from the day of entrance. 

13. All communications concerning the Library should be addressed to the Librarian. 


LONDON: NOVELLO, EWER AND CO. 
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ILLUSTRATED EDITIONS 


OF THE WORKS OF THE 


REV. J. H. INGRAHAM, LLD. 


Superior binding, extra cloth gilt, 





Three shillings and sixpence, 


THE*PRINCE OF THE HOUSE OF DAVID, 
With Eight full Page illustrations. 


Three shillings and sixpence. 


THE PILLAR OF FIRE, 
With Eight full Page illustrations. 


Three shillings and sixpence, 


THE THRONE OF DAVID, 
With Eight full Page illustrations. 








LARGER AND SUPERIOR EDITION, 
Carefully revised by Dr. DuncKeEn. 
Extra cloth gilt and gilt edges, 
Five shillings, 
THE PRINCE OF THE HOUSE OF DAVID, 


With Twelve Page illustrations, by Datzren Broruers. 


It has been the author’s aim in the present volume to present to the reader, under the guise of the narrative of 
an eyewitness, the various incidents in the life on earth of Him who “ Spake as never man spake. ’—Preface. 


Five shillings, 
THE PILLAR OF FIRE, 


With Twelve Page illustrations, by DanzizL Broruers. 


Under the title, “The Pillar of Fire,” the author has written a book wherein is pourtrayed the history of the 
Children of Israel during the period that immediately preceded their departure from Egypt—the land of their 
bondage.—Preface. 


Five shillings, 
THE THRONE OF DAVID, 


With Twelve Page illustrations, by Datzre~ Brotuers. 


The eventful period comprising the closing years of the reign of Saul in Israel, and the time of King David, 
forms the subject of this book.—Prefaee. 





LONDON: GEORGE ROUTLEDGE AND SONS, BROADWAY, LUDGATE. 














Me: 
mos 
Mo 
Che 
by 

Hy 
acq 
the’ 
hop 
doc 
itse 
emi 


tog 


Dr. 








he 








THE MUSICAL TIMES.—Decemsrr 1, 1870. 





ee 


| A dew Hymnal. 


Messrs. NoveLLO, Ewer AND Co. beg to announce that they will shortly issue, in all the 
most convenient forms and sizes, and at the lowest possible prices, a New Hymnal with 
Modern Tunes; the Hymns to be edited by the Rev. Wm. Cooke, Honorary Canon of 
Chester, assisted by the Rev. B. Webb, Vicar of S. Andrew’s, Wells Street, and the Tunes 
by Mr. Joseph Barnby. Messrs. Novello are thoroughly aware of the great number of 
Hymnals published during the last fifteen years, but on the other hand, few are so well 
acquainted with the deficiencies of many of these Hymnals, or with the exact points where 
they fail to satisfy the requirements of the public. With this experience, therefore, they 
hope the forthcoming Hymnal will, by the exact accordance of its theological views with the 
doctrine of the Prayer Book, and the popular yet sterling quality of its tunes, commend 
itself to the favourable consideration of all members of the Church of England. Many 
eminent hymn writers and translators have been for many months engaged on the work, 


together with several of the first musicians of the day, including amongst others : 


Dr. W. STERNDALE BENNETT. | Mr. JULES BENEDICT. 
Mr. JOHN GOSS. |The Rev. Sir F. A. G. OUSELEY, Bart. 
Mr. JAMES TURLE. | Mr. HENRY SMART. 
Mr.G. A. MACFARREN. | Dr. STEGGALL. 
Mr. £. J. HOPKINS. | Dr. GARRETT. 
Dr. MONK. | Mr. E. H. THORNE. 


Dr. JOHN STAINER. | Dr. GAUNTLETT. 
Dr. PHILIP ARMES. | Mr. BERTHOLD TOURS. 
| 


Mr. J. BAPTISTE CALKIN. Mr. JOSEPH BARNBY, and 
Dr. WESLEY. 


The number of Hymns will amount to about 600, the Tunes will be altogether modern, 
and no expense will be spared to render this the most complete Hymnal ever issued. It 
should be mentioned that an edition consisting of the Tunes alone (without the Hymns), will 
be published, so as to form a supplemental Tune Book, which may be used with any other 
Hymnal, and which will form in itself the most perfect collection of contemporary contri- 


butions to the Hymn Music of our day. 
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SENDS A CATALOGUE 


WILLIAM S. BURTON, 
GENERAL FURNISHING ITRONMONGER, 


BY APPOINTMENT TO H.R.H. THE PRINCE OF WALES, 
GRATIS AND POST PAID. 
It contains upwards of 850 Illustrations of his unrivalled Stock, with Lists of Pricee, and Plans of the 20 large Show-Rocms, 
At 39, Oxford Street, 1, 1a, 2, 3, & 4, Newman Street; 4, 5, & 6, Perry's Place, and 1, Newman Yard, London, W, 





HE PERFECT SUBSTITUTE for SILVER.— 

The real NICKEL SILVER, introduced more than Thirty 

ce ago by WILLIAM S. BURTON, when Plated by the Patent 

rocess of Messrs. Elkington and Co., is the best article next to 

sterling silver that can be used as such, as it cannot be distin- 
guished from real silver. 

A small, useful Set, guaranteed of First Quality for fini 

Fiddle, 


r 


sh and 
saa 





















durability, as follows: King’s, 
or Old| Bead. | Thread.) _ or 
Silver. Shell. 
£s8s.d)/£ s.dj£ 8s daj£ 8. d. 
12 Table Forks ....cecesseesseeeeees 110 0:2 1 02 2 O02 5 O 
12 Table Spoons .1110 012 1 O12 2 0) 25 0 
12 Dessert Forks .. ae 22 7 O10 OM oO 
12 Dessert Spoons.. 412017 0) 110 0/111 0 
12 Tea spoons 014 0019 01 101 2 0 
6 Egg Spoons, gilt bowls see] O 9 0 012 0/012 0018 6 
2 Sauce Ladles........... 10 6 010 8 00 8 O10 8 O 
1 Gravy Spoon........... (06 00 8 609 00 9 6 
2 Salt Spoons, gilt bowls ...... 10 3 0.0 4 0/0 4 00 4 6 
1 Mustard Spoon, gilt bowl ...}0 1 6'0 2 0/0 2 0.0 2 38 
1 Pair of Sugar Tongs ......... 0260 3 60 38 60 4 0 
1 Pair of Fish Carvers -(019 61 3 0.1 3 O11 3 0 
1 Butter Knife {0 3 00 4 00400 4 8 
1 Soup Ladle.. -|010 0012 0014 0/015 0 
1 Sugar Sifter .....0..ccccece score 03 00 4 0 04 00 4 6 
Otel) coverevsse eorcccccceedy 9 1 611 16 O12 8 6|13 2 6 





Any Article to be had singly at the same prices. An Oak Chest, 
to contain the above, and a relative number of Knives, &c., £2 15s. 

A Second Quality of Fiddle Pattern: 

Table Spoons and Forks......... . 
Dessert Spoons and Forks 
Tea Spoons .............. +» 010 0 ” 

TEA and COFFEE SETS, Elec ilver, in great variety, from 
£3 15s. to £21168. DISH COVERS, Electro Silver, from £9 the 
Set of Four, to £26. CORNER DISHES, Electro Silver, from 
£7 10s. to £18 18s. the Set of Four; Warmers, £7 2s. 6d. to £15 15s. 
CRUET ana LIQUOR FRAMES, Electro Silver, &c., at propor- 
tionate prices. The largest Stock in existence of Plated Dessert 
Knives and Forks, and Fish-eating Knives and Forks, and Carvers. 

All kinds of Re-plating done by the Patent Process. 


ISH COVERS and HOT-WATER DISHES. 
Block Tin, 16s. the Set of Six; elegant modern Patterns, 

35s. 6d. to 49s. 6d. the Set; Britannia Metal, with or without Silver- 
plated Handles, £3 2s. to £6 8s. the Set of Five; electro-plated, £9 
to £26 the Set of Four; Block Tin Hot-Water Dishes, with wells 
for gravy, 12s. to 30s.; Britannia Metal. 21s. to 80s ; electro-plated 
on Britannia Metal, fullsize, £5 5s. ; ditto, on Nickel, full size, £10. 


EDSTEADS.—The best Show of IRON and 
BRASS BEDSTEADS in the Kingdom. 

Strong Portable Folding Bedsteads, 6 ft. long, 2ft. 5 in. wide, 11s. 
each. Best Iron Bedsteads, fitted with dovetail joints, patent Lath 
Sacking, Castors, &c., 6ft. long, 2ft. 6in. wide, 11s. each. Children’s 
Cots, from 15s. to £15 15s. Ornamented Iron and Brass Bedsteads, 
from 20s, to £35. Patent Rheiocline Couches, Military Bedsteads, 
&c. Patent Folding Chairs to form Bedstead, with best Hair 
Mattress, 60s.complete. Patent Elongating Cots to form Couch or 
Bedstead. Can be used by Child, Youth, or Adult. Full extended 
Bize. 6 ft. long, 2 ft. 6 in. wide, price 45s.; with set of good Wool 
Mattresses, especially adapted for the three sizes, £3 11s. This 
will also form a useful Couch. 


i EDDING MANUFACTURED on the Premises, 
f and guaranteed by WILLIAM S. BURTON. 






we £1 2 Oper Doz. 
016 0 

























: 3 ft. 4 ft. 6in. 5 ft. 

i For DEDSTEADS, WIDE. 

t £8sd4.| £s8.a}) £84. 
Best Straw Paillasses ...............; 012 0] 015 Of] O18 0 
Best French Alva Mattresses...... | 011 6] 016 0] O18 0 
Best Cotton Flock Mattresses...... 016 0; 12 64 1 6 6 
Coloured Wool Mattresses......... O17 OF 1S OF 48-6 
Best Brown Wool Mattresses...... ikO@i in sites 

i Good White Wool Mattresses......} 1 si 3s 91 3 T's 

f Extra Super Do. Do.. 210 0} 313 0| 410 
Superior Horse-Hair Do.. 20 0] 218 0] 8 6 6 
Extra Super D -| 214 0] 818 Of 410 0 
German Spring Hair St -| 385 0} 47 6] 415 0 
Extra Super Do............. one -| 40 0] 510 0] 6 0 0 
French Mattress for Do. . -| 200] 217 Of 8 40 

f Extra Super Do. Do...) 3 7 6) 5 0 0} 511 0 

4 Beds, Poultry, at 1s. per lb. ......] 111 0] 2 7 0 ae 
“ Grey Goose, 2s. 2d. perlb....] 3 0 0) 5 0 0} 513 0 

. Best White, at 3s. pe tb...) 4 0 81 617 6 712 0 


Feather Pillows, 3s. 6d. to 14s.; Bolsters, from 6s. to 29s. 6 
Down Pillows, from 10s. 6d. to 17s. 6d. 
ts, Counterpanes, and Sheets in every variety. 





URNITURE for BEDROOMS.—A very large 
J and complete assortment on Show. Deal Washstands, from 
6s.9d. Mahogany ditto, from 25s. Deal Dressing Tables, from 
7s. 6d. Mahogany ditto, from 45s. Deal Drawers, from 2, 
Mahogany ditto, from 73s. 6d. Deal Wardrobes, from Sis, ¢, 
Mahogany ditto in every variety. 

Every other Article of Bedroom Furniture in proportion, Up. 
wards of a dozen complete Suites always on Show. These are made 
by WILLIAM S. BURTON, at his Manufactory, 84, Newmanst, 

Stone Toilet Ware from 3s. 9d. per Set of Five Pieces, 


URNITURE for DINING-ROOMS.—An asgor. 
t ment of Sideboards, Dining Tables, Dinner Waggons, Chain, 
Couches, and every other article of Dining-room Furniture ij m 
View in the large Furniture Show-rooms. 
A large selection of Easy Chairs from 45s. 
A large and new assortment of Gilt Chimney and Pier Glangy 
from 478. 6d. —— 
ATHS and TOILET WARE.—Portable Shower, 
8s.; Pillar Showers, £3 to £5 12s.; Nursery, 18s. to $i; 
Sponging, 6s. to 32s.; Hip, 13s. to 31s. 6d. A large assortment of 
Gas Furnace, Hot and Cold Plunge, Vapour and Camp Showe 
Baths. Toilet Ware in great variety, from 11s. 6d. to 48s, the fe 
of Three. — 
AMPS of ALL SORTS and PATTERNS.—Tk 
collection of Moderatcur Lamps defies competition. Th 
prices, complete with Chimney and Globe, vary from 8s. to £71k 
Each Lamp is guaranteed perfect, but to ensure their proper action 
WILLIAM 8S. BURTON supplies Pure Colza Oil at the Wholesale 
Price, 4s. per gallon. 
Moderateur Globes, full size, 2s. 6d. each; Chimneys, 64. each; 
Cotton Wicks, 3d. per dozen. 
Lamps of all other descriptions are on Show in great variety, 


OAL SCOOPS.—WILLIAM S. BURTON hw 
400 different Patterns of COAL SCOOPS on Show, of which 
he invites inspection. The prices vary from 1s, 9d. to 150s. Plas 
black open Scoops, from 1s. 9d. Do do. zinc-lined, from 4.64 
overed Box-Scoops, from 4s.6d. Do. with Hand Scoop, fm 
10s. 6d. Do. do. with fancy gold ornamentation, from 1is.é 
Highly finished and ornamented, and fitted with imitation Ion 
Handles, from 30s. to 150s. There is also a choice selectiad 
Wooden Coal Boxes, with Iron and Brass Mountings. 


UTLERY, WARRANTED.—The most varied 
assortment of TABLE CUTLERY in the world, allw 
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THE BLADES ARE ALL OF THE s 3 He 
FINEST STEEL 3 3 | be 

=) a OB 
s a} & &} at 

83-inch Ivory HandleS.........0+ perdoz.| 14 0] 11 6; 5? 
3}- ditto Balance ditto .........seeeeeee ” 15 6] 12 6| 60 
4 ditto, ditto ........ je 22 6| 16 6) 59 
4 ditto Fine Ivory dit + 27 0} 21 0} 76 
4 ditto extra large ditto .. * 30 0; 22 0] 89 
4 ditto Finest African Ivory bas 9s 3% 0] 27 0] ne 
Ditto, with Silver Ferules ........... whip 85 0} 28 0] 86 
Ditto, with Silvered Blades .... e 46 0] 33 0] B6é 
Nickel Elect.-Silvered Handles pa 23 0] 19 O| 76 





APIER MACHE and IRON TEA-TRAYS-— 
Oval Papier Maché Trays per Set of Three, from 23s. # 
10 guineas. Ditto Iron ditto, from 7s. 6d. to 4 guineas. 
Waiters, Cake and Bread Baskets equally low. 


ASELIERS in GLASS or METAL.—The it- 
creased and increasing use of Gas in private houses hasit- 
duced WILLIAM S. BURTON to collect from the various Mant 
facturers in Metal and Glass all that is new and choice in Brackets, 
Pendants, and Chandeliers. Gaseliers from 12s. 6d. to 
Brackets from 1s. 9d. —_ 


7 URNS of LONDON MAKE ONLY.—The 
largest assortment of London-made BRONZE TEA URNS 
and KETTLES in the world is on Sale at from 30s. to £6. 


ENDERS, STOVES, KITCHEN RANGES, 
FIRE-IRONS, and CHIMNEY-PIECES.—Buyers of 4 

above are requested, before finally deciding, to visit the SHOW. 
ROOMS. Black Register Stoves, from 8s. to £9 5s. Bright ditt 
ormolu ornaments, from £3 8s. to £33 10s, Bronze Fenders, 
3s. 6d. to £5 12s. Steel and Ormolu Fenders, from £2 10s. to £3 
Chimney-Pieces, from £1 12s, to £100. Fire-Irons (the 
Three), from 3s. 3d. to £4 10s, 


With the present Rartway Facruries, the cost of delivering Goods to the most distant parts of the United Kingdom is trifling. 
‘ WILLIAM 8, BURTON will always, when desired, undertake delivery at a small fixed rate. 
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CHRISTMAS MUSIC. 
By Henry C. Luyn. 


If it were necessary to perpetuate by any artificial 
aids the feeling of brotherhood annually called forth 
by the great English Festival of Christmas, there can 
be little doubt that the task ought to be effectually 
secomplished by the mass of appropriate literature 
which the season invariably produces. Pictorial 
geniality is profusely represented by every illustrated 

, from the highest to the lowest. Family groups 
in the drawing-room, surrounded by every luxury, 
are powerfully contrasted with family groups in the 
street, surrounded by every misery. Village scenes, 
with the conventional snow effects, are carefully ren- 
dered in consonance with the period by the in- 
troduction of children bringing home the holly and 
mistletoe, or of men cheerfully tugging along a large 

iece of wood which we are told is the “ Yule log.” 

fo the es class of Christmas pictures (where the 
presence of gaudy colours may be presumed to com- 
for the absence of drawing) we have strange 

and heterogeneous masses of fruit and flowers, plum- 
i and mince-pies, in the midst of which grey- 
eaded men and women and chubby red-cheeked 

children are seated, apparently absorbed in the one 
resolution of enjoying themselves and wishing an 
equal amount of enjoyment to others. As a rule, it 
would be better tosay but little of the letter-press illus- 
tration of these illustrations. Written to order, and 
with the fixed conviction that the author is merely 
the lacquey to the artist, it can scarcely be expected 
that any large amount of literary excellence should 
be found in them; and many therefore often serve 
to light the fire upon which the holly is thrown after 
the festivities of the season have closed. Christmas 
books, too, with their attractive and artistically de- 

signed exteriors, have rarely an abstract merit which 
can raise them from the drawing-room table to the 
library-shelf, when the occasion which called them 
into existence has passed away. As titles often act 
as a dead-weight to the exertions of poor noblemen, 

80 does the author of a work of this kind feel that it 
18 not easy to exercise his power in a legitimate 
manner, because he knows that he is not so much 
expected to write a good book as one which shall 
justify its name. The exceptions to this fact of 
course prove the rule; and lest we should be thought 
toundervalue the most brilliant of all these exceptions, 
let us hasten to say that the “Christmas Carol,” of 
Chi Dickens—although it called up a host of 
imitators, amongst whom must unfortunately be in- 
cluded the author himself—is not only one of the 
most delightful stories in our language, but one of 
the sted sermons ever preached from a pulpit in 
any Christian country. 

_ Passing from the passive home enjoyments pro- 
Vided for this festive season to the recreations sup- 
plied by managers of our public places of amusement, 
hs find that they are about on an equality with 

ose already mentioned. Whenever an attempt is 
made to combine pleasure with science—as at some 
of our “ Institutions ”—it is usually a signal failure ; 





for as men naturally throw aside the pleasure to get 
at the science, and children throw aside the science 
to get at the pleasure, both young and old are equally 
disappointed. That time-honoured juvenile Annual, 
the Christmas Pantomime, no doubt at one period 
appealed to the sympathies of the little people for 
whom it was intended with an irresistible power 
which stamped it as a National Institution; but the 
comic element has long since departed from it, and 
in its place we have scenic display, long, dreary 
ballets—in which children are made to see for the 
first time how lightly fairies are clad—wearisome 
dialogue, the rhyme of which is supposed to conceal 
the want of reason, and tricks, based upon the ex- 
cellent pantomimic changes of old, the temporary 
political or social meaning of which is too clever for 
the children and too stupid for the parents. 

Were it within our province, we could multiply 
instances to prove that the level of mediocrity in the 
departments to which we have alluded is scarcely 
creditable to the artistic and literary talent of the 
country ; but we have now to speak of the art to 
which our Journal is devoted, and have merely thus 
prefaced our observations upon Christmas music to 
show that, although this is generally bad enough, it 
is no worse than other so-called intellectual amuse- 
ments provided for the season. In the first place, 
however, let us glance at the music of the Church. 
As devotion should precede pleasure in a purely reli- 
gious Festival like Christmas, it might naturally be 
supposed that the greatest musical intellects of a 
country would be employed to glorify a day of all 
others the most important in the history of the 
world’s progress. But how can this be possible 
whilst, with few exceptions, music plays so secondary 
a part in our services, even upon Festivals and Fast- 
days, when, if admitted at all, it should be brought 
with all its wondrous power to dispose the hearts of 
men for the solemn duty before them. Surely at 
Christmas in every Church in England where a choir 
can be obtained, something more than the conven- 
tional musical service should be attempted—some 
special setting of that portion of holy writ which 
bears upon the event which has sanctified the 
day. Were this the case, composers for the 
Church might eventually obtain that recognition 
which in days gone by was awarded to them, and 
exceptional genius in this department of the art 
would be directed and encouraged as it should be. 
But, independently of the service of the Church, why 
is it that we have no great performances of works 
suitable to the time, in other buildings? It is true 
that the ‘‘ Messiah” is always given, not only in the 
metropolis but in the provinces ; but, to say nothing 
of the many fine compositions which, strangely 
enough, are consigned to comparative oblivion, has 
not Bach written a ‘‘ Christmas Oratorio,” and would 
it not be appropriate to the season to re-produce the 
grand and noble thoughts contained in this sublime 
work before a Christian audience in the nineteenth 
century? Music was with Bach, as with Handel and 
Mendelssohn, the language in which he preached 
Christianity to the world, and it certainly appears 
unaccountable that in a country which prides it- 
self upon its appreciation of the highest sacred 
works, the compositions of so profound a genius 
should be so little known. 

Domestic Christmas music, like domestic Christ- 
mas literature, rarely survives the season. The piles 
of compositions now lying upon our table for review 
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are gradually assuming a holiday exterier. Holly, 
mistletoe, and the other characteristics of the time 
of year, bloom with as much regularity upon the front 
page of these works as they do in our fields and gar- 
dens. Who plays or sings such pieces we are at a 
loss to comprehend ; forit has been our good fortune 
never to meet with a genuine specimen of them in 

rivate drawing-rooms. Why acomposition should 
[ sacred because it is called ‘‘Christmas Thoughts,” 
or “ A walk to the Church,” we cannot understand ; 
nor can we be made to believe that a common-place 
melody followed by equally common-place arpeggios, 
should be appropriate to the season because two or 
three sprigs of holly, brilliantly coloured, appear on 
the title-page. Surely if sacred pieces, either vocal 
or instrumental, are required, we have but to extract 
from the works of those great religious composers 
who wrote not for a period, but for all time. 
Christmas music! why are we not already in pos- 
session of enough to last for our life-time; and 
should we throw aside this substance in vain pur- 
suit of the shadow ? 


But apart from sacred music, or what is usually 
termed so—for in the instrumental compositions of 
the great masters it is indeed difficult to determine the 
line which divides sacred from secular works—we 
should be glad to see a higher style of piece take the 
place of those vapid effusions which usually fill the 
portfolios of our juvenile friends from school. We 
do not know the exact locality of the ‘ Salon,” for 
which most of our pianoforte works appear to be 
written; but if, when translated into English, it 
means “‘ drawing room,” we can only say that this is 
a part of the house which a musical parent would 
especially avoid when his children are home for the 
holidays. This is not as it should be, and not as it 
would be were real men of genius encouraged, to the 
exclusion of successful pretenders. Let our readers 
who really know good music from bad, play over the 
exquisite little composition by Mendelssohn, given 
in the present number of our Journal. This is No. 1 
of ‘Six Christmas Pieces,” dedicated to his ‘ young 
friends ;” and yet how many of our “ young friends” 
know it—nay, how many of the teachers of our 
**young friends” ever heard of it? Mendelssohn- 
lovers as we profess to be in thiscountry, we may ven- 
ture to say that, even in schools where music is made 
a ‘‘ feature,” as it is called, this collection of little 
gems has never yet penetrated. Of course we know 
that to play these pieces according to the intention 
of the composer requires a training in the right di- 
rection, but then it is a training in the right direction 
that we are advocating ; and were such music as this 
universally taught, only those masters who could 
form the hand and taste of the pupil for the perfor- 
mance and appreciation of such pieces would be re- 
tained in educational establishments. It is no argu- 
ment tosay that young people like trifling and showy 
compositions better than more solid works—children 
may prefer sweets to wholesome and nutritious food 
—but this cannot be admitted as a reason why those 
who have the charge of them should indulge this 
taste. Were Mendelssohn’s Six Pieces interpreted 
in the true spirit, they would make their way to 
many holiday circles, and be welcomed with pleasure 
by young and old, even without the conventional 
Christmas berries upon the title-page. 

Something must also be said respecting the music 
supplied for the principal theatrical attraction dur- 
ing this children’s jubilee—the Christmas Pantomime. 


——————____ 


We have already alluded to the absence of humo 
in these productions, and should be glad if we coy 
add that we find it replaced by any improvement jy 
other departments. Not to dwell, however, Upon 
the utter unsuitableness of most of the scenes of g 
modern Pantomime for a juvenile audience, we cannot 
help affirming that the sweepings of Music-halls ang 
the streets can scarcely be said to form a highly ip. 
tellectual musical melange for an Overture, that the 
common-place dances of a mere theatrical ‘ arranger" 
do not make very exhilarating ballet-music, and tha 
the conventional scrapings which usually accompany 
the ‘harlequinade ” have a wonderfully somnolent 
effect, even upon the children. If the Pantomime 
were really what it should be, a mirthful holiday 
dramatic entertainment, aided by exquisitely painted 
scenery, we have little doubt that music in sympathy 
with the refined character of such a piece would be 
speedily forthcoming. Why should not musicians of 
eminence compose a Christmas Pantomime, as well ag 
a Fairy Opera? Has rot Mendelssohn shown w in 
the music to the ‘‘ Midsummer Night’s Dream” hoy 
a man of genius can write both for fairies and 
clowns? For sparkling gracefulness, rustic humor, 
and true dramatic feeling this work stands unrivalled, 
and could not such music illustrate a piece which 
should equally delight children and grown people? 
Why the Overture to the ‘Midsummer Nights 
Dream ” might be the Overture to a Pantomime—hbut 
not such a Pantomime, let us hope, as we have sten of 
late years. 

A word before we conclude upon those privileged 
disturbers of our nocturnal slumbers, the Waits, 
We know that these midnight musicians have many 
enemies; but we frankly confess that we rank ow. 
selves amongst their friends. Whether it is that we 
like to preserve the few old English customs still left 
to us, or that their strains during the still hours of 
night revive the dreamy scenes of childhood, when 
Christmas always brought us into the presence of the 
many loved and loving ones who have long since 
passed away, we know not; but certain it is that we 
always welcome these public Christmas serenaders, 
even when they break in upon the enjoyment of that 
universally prized luxury—our first sleep. It is true 
that we should like to introduce a reform both in the 
choice of pieces and the execution of them. The 
instruments are certainly not often in tune ; and the 
refreshment necessary to support vitality in the cold 
night air is apt to tell upon the general steadiness of 
the performance. The bass too is usually “ vamped,” 
(as it is termed) by a player who, feeling that he has 
no field for expression, is content to blow or scrape 8 
few notes when a favourable opportunity occurs, a8 
if he were afraid of marring the general effect. But, 
with all their shortcomings, the Waits have out 
sympathies; and they have a right also perhaps t0 
calculate upon our tolerance, for are they not the 
only artists who can fairly reckon upon their audience 
being half asleep ? 


Christmas Carols have a character which should 
ever render them peculiarly appropriate to the sea- 
son. When we find it stated by Bishop Taylor that 
the Gloria in Excelsis, the hymn which the Angels 
sang to the Shepherds at our Lord’s Nativity, was the 
ancient Christmas Carol, it is scarcely to be wonder 
at that of all Christmas customs Carol singing should 
be one still rigidly observed ; for there are few of the 
other observances of the day which can be dated back 








further than the second century. In olden times 
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Christmas Carols were sung in the Churches instead of 
Psalms, the Clerk at the conclusion wishing the con- 

gation a merry Christmas and a happy New Year. 
Ae collections of Carols are annually published, 
and the simple beauty of the tunes attached to them 
will always recommend them to musical as well as 
non-musical hearers. ‘To many, however, these well 
known airs frequently call up a feeling of sadness; 
for when the family circle is assembled in the draw- 
ing-room, the fire brightly burning, and the curtains 
closely drawn, how often do we hear them feebly 
uttered by a voice under our window; the poor 
yocalist, barefooted and clad in rags, forming a me- 
Jancholy commentary upon the hopeful words she is 
singing. To her, Christmas music is but a means of 
getting a loaf: let us hope that the “merry gentle- 
men” upon whom she is invoking a blessing may, 
when such sounds meet their ears, not only pause in 
their merriment to exercise the true English virtue 
—Charity, but be led to reflect whether it is not a 
reproach to us that in a Christian country, poverty 
and hunger should meekly plead for relief through 
the medium of a Christmas Carol. 








Rebieos. 


Nove.io, Ewer anD Co. 


Fidelio. An Opera by Beethoven. Edited, and the 
English words translated, by Natalia Macfarren. 


Tus volume forms No. 1 of “ Novello’s Octavo Edition 
of Operas;”and as it may be presumed to be a fair speci- 
men of those which are to follow, we can safely affirm 
that the public will at length be supplied with the best 
compositions of the lyric stage so clearly printed, so 
thoroughly accurate, and so moderate in price that they 
may not only be used as hand-books by the audience, 
during the performance of an Opera, but take their place 
in the drawing-room or the study as reliable works of 
reference. Throughout the Opera the music is so well 
spaced out that the eye’is never distressed ; and the words 
being always legibly printed under the notes, not the 
slightest difficulty can arise in following the text and the 
music simultaneously. One important feature in the work 
cannot be too highly commended—the German words, to 
which Beethoven wrote the music, are given, with an 
excellent English translation by the editress, who, herself, 
a German and a musician, is in every respect admirably 
fitted for the task. ‘T'o all who feel that the composer’s 
intention can only be shown by giving the text which 
ps ce suggested the music, this will be a real boon; 
and as the majority of the audience at the Opera read only 
the English side of the conventional - Book of Words,” 
there can be little doubt that a badly translated Italian 
version can be of no service either to those who wish 
tostudy the work in its integrity or to those who 
desire to follow the sense by a translation into their 
native tongue. The English text in the volume before 
us shows how earnestly Madame Macfarren has felt the 
music, for in every case the German words find a perfect 
equivalent in the translation, a merit which we need 
searcely say is rarely met with. In order to lead the 

of an Opera to a more thorough enjoyment of the 

Work, the principal points of the score are indicated, and 
all the signs of expression are carefully marked through- 
out. In more than one respect we cordially welcome this 
tion, for not only does it ignore the garbled Italian 
text which so distorts the Operas not composed in that 
nguage, but it admits the artistic necessity of giving the 
original words, with a translation into our native tongue 
for those who wish it. Should the day arrive (for which 
We earnestly hope) when the fashion of forcing every 
Opera into the Italian language for performance in an 


better English version than Madame Macfarren has sup- 
plied in “ Fidelio.” 


National Nursery Rhymes and Nursery Songs. Set to 
music by J. W. Elliott. With illustrations, engraved by 
the Brothers Dalziel. 


WELL meaning authors who write poetry for children 
have but little sympathy with the minds they appeal to. 
Nursery literature “‘ with a purpose,” either in prose or 
verse, may be studied by youthful readers, but it will 
always be as a task,and not as a pleasure. Stern and 
wholesome truths may be thrown into excellent rhyme, 
but these carefully prepared moral lessons stand a poor 
chance by the side of “Ding Dong Bell,” “ Little Jack 
Horner,” or “Sing a Song of Sixpence.” The compilers 
of the attractive volume before us have acknowledged 
this truth by uniting their talents to glorify the rhymes 
which, time out of mind, have been the property of the 
English nursery ; and the juvenile public have a right 
indeed to feel proud of such a noble offering ; for whether 
regarded in a pictorial or musical point of view, it is 
entitled to the highest praise. The illustrations, which 
are all excellent. both in design and execution, tell the 
little story to which they are attached with remarkable 
fidelity ; and where there is really no story to tell—as, 
for instance, in the first rhyme “ Mistress Mary, quite 
contrary ”—the artist has done his utmost to realise a 
little picture such as a child might conjure up by the 
constant repetition of the words. It would be impossible 
to call attention even to one-half of the beautiful drawings 
in the book, but we cannot help mentioning a few of the 
most striking, ‘‘ Pussy-cat, Pussy-cat” is a homely little 
sketch which is sure to please, The wondering face of 
the little child opening the cottage-door for ‘ Pussy,” is 
beantifully conceived, and the cat has an important and 
self-satisfied air naturally induced by the fact of her 
having “ been to London to visit the Queen.” In “ Little 
maid, pretty maid,” the figures of the boy and girl in the 
field are well drawn ; and the attitudes of both show that 
the artist has studied the childish verse which follows 
with as much care as it it had been an elaborate poem. 
A good word must also be said for the refined expression 
thrown into the features and positions of the juvenile 
actors in “ Little Tommy Tucker,” “I love little Pussy,” 
“ The Lazy Cat,” and Three Children sliding:” they are 
all the faces and figures of genuine English children, and 
of a type which it is good to place before the eyes of 
parents in these daysof mental and physical distortion. 
Speaking of the melodies to which these household 
rhymes are wedded, it is stated by the composer in the 
preface that ‘‘in his own family he has found a young 
jury ready to test the various tunes, and has chosen only 
those melodies which found prompt acceptance, were 
easily remembered, and came trippingly off the tongue.” 
This is precisely the test to which they should have been 
submitted ; and we can in this case conscientiously 
endorse the verdict of the jury. All the tunes are 
thoroughly appropriate to the words, and many of them 
are exceedingly pleasing, apart from the verses to which 
they are united. Amongst the best may be cited “ Sing 
a Song of Sixpence,” The Thievish Mouse,” “ Little 
Bo-peep,” “ The Spider and the Fly,”—a composition of 
some importance, the oft repeated question “ Will you, 
will you,” especially, being so winningly set as to attract 
the most obstinate fly into the “ parlour”—and “ Mother 
Tabbyskins”—a dramatic little piece, which has the 
advantage of being treated throughout with the skill of 
an experienced musician. We could name many others 
which we are certain will find much favour at Christmas 


juvenile Concerts; but children are all the better pleased 


when they are not told what they are to admire, and we 
therefore leave them, out of the fifty-four Rhymes in the 
volume, to take their own choice. We can scarcely 


imagine a more welcome holiday gift; and only counsel 
the fortunate little possessors of this book to keep a careful 
watch over it, or it will constantly be stolen from the 





glish country shall cease, we can scarcely hope for a 
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nursery for the entertainment of the grown children in 
the drawing-room. 

The National Nursery Rhymes Quadrille. By J. W- 
Elliott. 

Mr. Extrorr has here collected some of the best tunes 
in the volume of Nursery Rhymes noticed in our present 
number, and formed them into an excellent set of 
Quadrilles, which are published both in the Solo and 
Duet form. Many of those melodies mentioned by us in 
our review upon the book, make capital dances, especially 
“The Lazy Cat,” “Sing a Song of Sixpence,” “ The 
Thievish Mouse,” (which has a very effective variation) 
“The Three Crows,” and “The Spider and the Fly.” 
‘They are all arranged so as to lie well under the hand of 
young players; and we can imagine that the juvenile 
pianists who are accustomed to associate the words with 
the music will find it difficult to keep their voices quiet 
whilst they are playing the tunes for dancing. We must 
not omit to mention that these Quadrilles have a. beauti- 
fully executed coloured Frontispiece, in which many of| 
the children’s old friends appear, 


Three Duets, for two performers on the Pianoforte. By 
E. Silas. Op. 77. 

Such intellectual and solid music as this would as- 
suredly make ite way, were worth the test ofsuccess. We 
have on more than one occasion spoken of the works of 
this composer as indicating the possession of a creative 
faculty, combined with sound musical knowledge, too rare 
to be passed over by those who would desire to aid artistic 
progress in this country. ‘The Duets before us are ex- 
ceedingly favourable specimens of M. Silas’s style. No.1, 
a Capriccio, in G major, has a melodious and well marked 
subject for its principal theme, and the passages are written 
throughout with much grace and elegance, the parts for 
both performers lying well under the hand. No 2, a 
« Ballade,” in E minor, is our especial favourite, and, 
indeed, can scarcely fail to speak to the hearts of all 
hearers. The plaintive and beautiful opening melody, 
harmonised with simple chords in the Secondo, is excel- 
lently contrasted with the subject in the Tonic major, 
with a flowing semiquaver accompaniment in both parts, 
the original theme gaining additional pathos by the 
sudden return to the minor key. This little piece is one 
of the most perfect gems in its way that we have met 
with for some time, and we heartily recommend it to all 
who have acquired the difficult art of singing with the 
fingers. No. 3, a “Funeral March,” in E flat minor, 
although perhaps scarcely as attractive as those already 
mentioned, is capable of producing much effect. if well 
ev tens The wailing subject upon which it is based is 

onised with much skill, and the temporary change 
into the major prevents any undue monotony. The 
variety of character in these Duets renders them pecu- 
liarly adapted for performance in rotation; and we con- 
fidently trust that they will find a ready acceptance both 
with performers and teachers. 


Christmas Carols, new and old. Edited by The Rev. H. 
R. Bramley, M.A., and John Stainer, M.A., Mus. Doc. 
(Second Series). 

Ir is a somewhat convincing proof of the first series of 
Christmas Carols, published under the same joint editor- 
ship, having made its way in the estimation of the public 
that a second series is brought forward so soon. Of the 
former we have already spoken in favourable terms, and 
the public has endorsed our approbation. Of the latter we 
are enabled after a careful examination to say that it is in 
all respectsas good as its predecessor. With nearly all the 
same living contributors, we have in addition the names of 
John Goss, Henry Smart and Arthur Sullivan. At the 
same time—as in the first series—the old traditional airs 
bear away the palm, the modern ones being occasionally 
deficient in that element of quaintness which appears so 
essential to the Carol proper. Of those composers who 


have most nearly obtained this local colour are Dr. Steggall | i 


ee, 


tainly among the best of the first series—J. Barnby (Ny 
36) and Dr. Dykes (No. 40). Some of those remaining 
are more of the ordinary Hymn ‘l'une type: though ty 
fault—if fault it be—may possibly be caused by a want g 
suggestiveness in the words. The same remark as ty 
ancient airs being as a rule more full of character than th, 
modern—will almost equally apply to the verses, } 
should, however, be borne in mind that a collection g 
ancient Carols would comprise the choicest of the pp. 
ductions of several generations. Apart from these mattey 
we have nothing but praise to bestow upon the Kaito, 
and contributors to this little book; and it is but ju 
to point out such portions of it as have given us pleas, 
and such as we think might serve to give pleasure to othe, 
First there is a quaint and unexpected modulation int g 
minor at the end of No. 21 (the first of this series), Ip 
No. 22 (by Hy. Smart), the chorus with its point of im: 
tation is exceedingly happy. No. 23 gives us a setting gf 
the couplet 
The playing of the merry Organ, 

Sweet singing in the quire. 
of the most charming description. The whole of No,4 
is good. Of No. 25 we have already spoken. No, 26 by 
a remarkably effective crossing of the inner parts in th 
last phrase, for which we suppose we have to thank lk 
Stainer. No. 31 is distinguished by a very fine opening 
phrase repeated—with a difference—two or three bay 
further on. No. 36 has been already mentioned favoun 
bly. A Quatrain of No. 39 is remarkable enough 
warrant its being quoted here ifonly to shew how the sister 
arts Poetry and Painting were in medizval times animate 
by one spirit in representing Scriptural subjects with & 
tails and accessories belonging to the middle ages 
“ As it fell‘out upon a day, 

Rich Dives made a feast, 

And he invited all his friends, 

And gentry of the best.” 
No. 40 has been mentioned before. It will be seen by this 
that the collection is full of interest; and when it is addel 
that the harmonies in which the traditional airs are clothe 
are from the pen of Dr. Stainer, there is every reason # 
believe that the interest will be of an enduring kind, 





J. Gerson. 


Portrait of Ludwig van Beethoven. Sketched by fh 
Schwirer ; drawn and engraved by Paul Barfus. 

Turs is unquestionably the finest portrait we have emt 
seen of the great master. The stern features, dishevelled 
hair, and other conventional characteristics of Beethova 
are to be found in innumerable representations of him 
which for years have been accepted on trust; but the 
profoundly intellectual expression of the face, and te 
broad, massive forehead denoting that exceptional powe 
so nobly proved by his contributions to the world of a 
appear completely realised in the likeness before us, 
we can readily believe, as stated in the prospectus accollk 
panying it, that its great resemblance to the original ha 
been certified by friends and pupils of Beethoven m0" 
living. The figure of the composer appears in fall length 
wrapped in a cloak, and with both hands resting on is 
right knee. Dark clouds are gradually breaking overs 
head; and in the back-ground the steeple of St. 5 
Cathedral is seen. Lovers of art in England, where th 


works of Beethoven are so thoroughly appreciated, 
not fail to possess themselves of a portrait so ex 
both in design and execution. 





AvGEener anp Co. 
Le Sahel. Valse de Salon. Composed by Sarah & 


Thurgar. 


‘Tuer is an innate refinement about this spirited Wali 


which, apart from its tunefulness and brilliancy, @ 
scarcely fail to recommend it to lovers of danoe muse, 
The introduetion is full of character, and the first them? 


8 extremely elegant. The whole of the phrase in & 





No. 25)—whose Carol “ The Manger Throne” was cer- 





relative minor has a grace which we 


do not often mes 
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with in Waltz music; and some legitimate effects are 

ined by the crossing of the hands. It is evidently 
written by a composer who thoroughly understands her 
instrument ; but we can imagine that it would be addi- 
tionally attractive if scored fora band. We can cordially 
recommend this piece, not only for the Ball-room, but for 
the Drawing-room. 

Three Part-songs for Male voices. Composed by S. J. 
Rowton. 

Mr. Rowroy’s Part-songs flow on without anything to 
offend, but at the same time anything especially to please. 
No. 1,an Even-song, is carefully harmonised, and ex- 

the words well, a good point especially being made 
on the phrase “ Pray, oh pray” at the conclusion of the 
song, the return to the key of C, after the pause on the 
chord of E major, being extremely effective. The next 
piece, although called a “Drinking Song,” commences 
with a somewhat lugubrious bass solo in G minor, the 
other voices joining after the first phrase. The whole of 
the changes of key in this song have a somewhat unsatis- 
factory effect; and we question whether “ my boys” who 
are called upon to drink to Mr. Rowton’s music would 
thank the composer for the trouble he has taken on their 
behalf. No. 3, “In the distance gray,” although perhaps 
the most unpretentious, is in our opinion infinitely the 
best of the three songs. The melody is vocal, and the 
harmonies are quiet and appropriate throughout. The 
eomposer has evidently simply aimed at setting the poetry 
(for which he is indebted to Schiller) with a due rever- 
ence for its beauty; and we may say that, although he 
has followed at a respectful distance, our sympathy is 
awakened for the goodness of his intention. Although, 
as we have said, these songs do not startle by any at- 
tractive novelty, either in subject or treatment, they are 
indicative both of musical feeling and aptitude for smooth 
part-writing. They are all intended for an Alto, two 
‘Tenors and Bass. 

The Sun upon the Lake. Song. Words by Walter Scott. 
Music by R. Payne. 

Tris of course always commendable in a composer to 
select good words for songs; but it must be remembered 
that when conventional, music is wedded to first-rate 
poetry, the disparity between the two provokes a criticism 
which would scarcely be called forth where the author of 
the words and the composer of the music are on a tolerable 
equality. This truth was forced upon us by examining 
Mr. Payne’s song, which although carefully written, both 
in the voice and pianoforte part, unquestionably falls 
below the level of the poetry. The melody is smooth and 
vocal; but the phrase commencing ‘In the calm sunset,” 
with the arpeggio accompaniment, is feeble, and does not 
flow in sympathy with the feeling of the words. 





Lamporn Cock anp Co. 


think it a pity that the commencement of the variation in 
A minor should be so like the first, but in all the others 
there is much variety, and the final one, in Waltz measure, 
will be sure to please every listener. 

La Penserosa. Third Nocturne, by Walter Macfarren. 

Tue title of this piece will sufficiently indicate that it 
appeals rather to the expressive, than the executive, pow- 
ers of the pianist. As may be expected from the antece- 
dents of its composer, it abounds in passages which cannot 
be successfully interpreted by any whose touch has not 
been carefully trained ; and this quality, apart from its 
intrinsic worth, should recommend it to all conscientious 
teachers. The graceful principal theme is materially aided 
by the excellent harmony with which it is accompanied ; 
and the second subject is also extremely attractive. The 
enharmonic modulation from D flat to A major—produced 
by changing the D flat to C sharp—is exceedingly fresh 
in effect; and the return to the original key is equally 
well managed. ‘This was one of the pieces performed by 
the composer at his Recitals last season, and the applause 
with which it was received proves that our opinion on its 
merits was fully shared by the audience. 

Expectation. Song. Words by Arthur Hugh Clough. 

Slumber Song. Words by Miss Wordsworth. 

Composed by Marina, 

‘THEsE songs show just enough feeling for the compo- 
sition of vocal music to make us wish that Marina had 
studied more. The melody and accompaniments seem to 
have been picked out at the pianoforte, rather than com- 
posed ; and presuming that this was the process employed, 
the result is perhaps as good as can be expected. The 
first song, with its change of éempo, has the effect of being 
broken up into musical fragments, although in many parts 
there is an evident indication of the possession of a talent 
for melody. The “Slumber Song” has a strangely brief 
theme, the last four bars disappointing us in their 
rhythmical character, after the eight bars which precede 
them. The melody however is pleasing; and, were it 
not for the awkward harmony to the F in the voice part 
(last bar but one) we should have little fault to find with 
the accompaniment. We have hopes that Marina may 
still do better things. 

Two Songs. Poetry by Eliza F. Morris. Composed 
by Charles Henry Shepherd (Associate of the Royal 
Academy of Music.) 

Two vocal compositions by another Associate of the 
Academy, sufficiently artistic to prove that the training 
of the Institution is in the right direction. The melody 
of the first song is extremely pleasing, and the accom- 
paniment is light and fanciful, our only objection to it 
being that many extensions are used which perplex the 
player, and do not by any means aid the effect. In the 
second song, “ The merry summer days,” this defect is 
still more observable; and so melodious is the compo- 
sition itself that we long to simplify the accompaniment, 





Variations for the Pianoforte on the old English Air 
“ Drink tome only with thine eyes.” Composed by Westley 
Richards. 


Mr. Richards reminds us that we have English airs, 
worthy too of admiration, and so national in feeling as to 


and place it within the reach of the hands of those ama- 
teurs to whom we presume the composer (like most other 
composers of the present day) mainly appeals for support. 
Mr. Shepherd has sufficient musical feeling to justify him, 








make us wonder that British composers should continue 
to model themselves upon the productions of foreigners, 
instead of endeavouring to stamp a definite character upon 
tative music, and compelling it to take that independent 
place which many years ago it appeared destined tooccupy. 
Any person who plays over the melody in this piece can- 
not fail to be struck with its being unlike any modern air 
composed in this country; and there can be no question 
that this arises from the fact of its author being totally 
free from foreign influences and prompted only to set 
the words as he felt them. Mr. Richards’s piece is one 
Which can be strongly recommended both to teachers and 
Players ; for good honest variations on a good honest En- 
glish air, are not to be met with every day. They are by 
NO means easy to play, but they will be found excellent 


not only in composing, but in publishing; and in future 
works he may perhaps think the kindly meant hint we 
have given him worthy of consideration. 





B. WittraMs. 
Don’t you remember love ? Ballad. Written and com- 
posed by Charles Lawrence. 
Ir is not often that we counsel song-writers to persevere 


in the path they have chosen, because the so-called com- 


posers who glut the market with these manufactures are 
so numerous that it would be no kindness on our part to 
endeavour to add to the number ; but then it does cot of- 
ten happen that so genuine an English ballad as this by 
Mr. Lawrence comes before us. Neither words nor music 


aspire to do more than express simple ideas in a graceful 





Practice, and will well repay the trouble demanded. We 


and attractive form; and we may say that this is 
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thoroughly carried out, The melody is extremely beau- 
tiful, and the accompaniments are a model of what accom- 
paniments to a ballad should be. We hope to meet with 
Mr. Lawrence again, and promise him a warm welcome. 


WEIPPERT AND Co. 
In our Boat. Four-part Song. Words by the author 


of “ John Halifax.” 
Hie away. Four-part Song. Words by Sir Walter 
Scott. 


Composed by Alfred Plumpton. 

Tnese part-songs are exceedingly well written for the 
voices, and should be effective, if sung by a well-trained 
choir. The first, a flowing melody in ¢ rhythm, is care- 
fully adapted to the words, and contains several points of 
interest, amongst which may be mentioned the repetition 
of the opening phrase by the tenor, at page 3, (which is 
first given out by the soprano) the chromatic progression 
to which in the two upper parts has a good effect. ‘ Hie 
away ” is we think rather the better of the two composi- 
tions ; the broken phrases to the words of the title, con- 
trasting well with the more cantabile portions of the song. 
Mr. Plumpton may, we believe, take a good place amongst 
the part-song writers of the day. 





CRAMER AND Co. (LiwTeED). 

The Silver Moon is shining. Serenade. 
Bennett Gilbert, 

Mr. Gitzert’s Serenade is extremely pretty and at- 
tractive; but, as it comes to us, it is evidently intended 
for a high tenor voice, the passages in some places ex- 
tending to the upper B flat. On the title-page we are 
not told what other key it is published in; but we can 
imagine that in a transposed edition the song might well be 
brought within the compass of ordinary voices, even if 
some trifling alterations were necessary. The melody, in 
42 rhythm, flows most elegantly throughout; and the 
harmonies are always judicious. The holding F in the 
voice part, to the words, “‘ Good night,” whilst the piano- 
forte takes the melody, is an exceedingly beautiful point; 
and the sustained third of the key, at the conclusion of 
the song, the accompaniment running up the chord in 
arpeggio, may be also mentioned as highly effective. 


Composed by 





C. LonsDALe. 


A Set of Twelve Glees. Composed and dedicated to 
John Hullab, Esq., by John Lodge Ellerton. 


WE are 80 disposed to accept with pieasure an art con- 
tribution so valuable as this volume, that we will not stop 
to discuss the fitness of its title. Whatever may be our 
definition of a “ Glee,” it is evident that Mr. Ellerton 
considers it to mean a composition for solo voices, either 
with or without instrumental accompaniment ; and we may 
at once say that the twelve pieces he has produced, what- 
ever they may be called, are as healthy and vigorous 
specimens of melodious part-writing as can be imagined. 
In most cases the composer has chosen his poetry from 
the works of the standard authors—Milton, Scott, and 
Byron amongst the number—and where he has contented 
himself with verses by lesser known writers, the words 
are excellently adapted for music. From those intended 
to be sung without accompaniment, we must select for 
especial praise No. 2, “ Bright be the place of thy soul,”— 
in which much sympathetic feeling is shown for Byron’s 

try—No. 5, ** Violets again are here ”—written for 
alto, tenor, and bass, and equally remarkable for beauty 
of melody and truth of expression—No. 8, “ Love in my 
bosom,” (which, by the way, the composer himeelf calls 
a Madrigal) a marvel both of melodious writing and skill 
in construction, the parts flowing throughout with all that 
ease and grace so observable in the works of the old 
madrigal composers—and No. 12, « Harp of the North,” 
avery excellentand carefully-voiced Glee, containing many 
points of much interest. The pianoforte part of all those 
having such accompaniment is carefully written, and in 


—___ 


many of the compositions assumes an importance 

in accordance with our pre-conceived notions of the ogy, 
struction of a “Glee.” ‘This is especially the Case jn 
No. 1, a very excellent setting of Milton’s well-know 
“Now the bright morning star,” and also in No. § 
“Soldier, rest,” (to Sir Walter Scott’s words) written jy 
two soprani and tenor, in the usual form of a modern triy 
Both these pieces are extremely effective, and ay 
destined, we believe, to become popular, a result whi¢, 
would certainly be sooner attained by publishing each y 
the compositions separately. 


Woop anp Co. 


Where the Bee Sucks. Arranged, with brilliant yay. 
tions for the Pianoforte, by W. Kuhe, 

Dr. Arne’s beautiful melody seems becoming 
with modern arrangers, for several “ transcriptions” of jt 
have lately come before us; and here is another by ayil 
known writer, quite in the conventional style, and 
lished at what is called a “ School Music Library.” 
“school music” should mainly consist of pieces of this 
character is certainly a fact to be deplored; but if they 
establishments must be thus supplied, we are glad to m 
such skilful men as Mr. Kuhe employed in the mam. 
facture of the articles required, for certainly ‘ Where th 
bee sucks,” under his experienced hands, has been very 
pleasingly dressed up for presentation to the young ladia, 
and will no doubt be cordially welcomed. The variation 
are showy, without being very difficult, and the 
lie well under the hand throughout. ‘To those “ brilliant’ 
school players who imagine that a melody should be made 
prominent by thumping out every note, the direction “I 
canto marcato, ma non troppo,” may act as a gentle hint, 
No doubt Mr. Kuhe (like most other teachers) has had 
painful experience of what “ marcato” usually meansia 
schools, and he trembles for the fate of the charmix 
theme he has selected. 


The Old Home Trees. Song. Written by Helen Marin 
Burnside. Composed by Frank D’Alquen. 

Tue melody of this song is pleasing, but we do mt 
think the symphony in character with the simplicity 
the pianoforte accompaniment which immediately fl. 
lows; and we have also fault to find with the pertinaciow 
manner in which the instrument doubles the voice pat 
throughout. Even in the change to § rhythm, the piaw- 
forte is not permitted to assume an independence, The 
harmonies are generally appropriate and carefully write; 
and were there an occasional figure in the accompanimet 
to relieve the monotony, the song would have a bette 
chance of success. The words are simple and unpre 
tious, but well suited for music. 





Cuartes J. Kurtz. 


The Outcast. Song. Written by J. Bealy Fletett 
M.A. Composed by Bennett Gilbert. 


Tere is considerable merit in this song, every batt 
which shows that it is the work of a sound musi 
The melody admirably expresses the words, and th 
effect is much aided by the varied character of the acc 
paniment, which, although simple, never degenerates i 
common-place. The modulation into the subdomis! 
(commenced upon a $) is highly effzctive ; and ther? 
some credit due to the composer for resisting the tél 
tation to accompany the word “ tempest ” with the ay 
matic scale, a device which, although worn threadbat,* 
still used by sensational song-writers with as much 
fidence in its effect as those who arrange theatrical stm 
have in shaking a sheet of copper to represent thud 
Mr. Gilbert has written a really good song, and one 
we think vocalists will be glad to know. 











Po. 1 of Six Pieces for the Pianoforte. 
COMPOSED AS A CHRISTMAS PRESENT FOR HIS YOUNG FRIENDS BY 
F. MENDELSSOHN BARTHOLDY. 

(Or. 72.) 


























Allegro 
non troppo. 














































































































































































































































































Sesus in the Manger. 
From the Second Set of Christmas Carols, Edited by the Rev. H. B. Bramley and John Stainer. 
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On a Mother’s breast thou sleepest, Weak the aes of strength the Giver; 





Mother, yet a Virgin still: Small, W hose arms creation span ; 
Sad, with eyes bedimmed Thou weepest, Bound, Who only can deliver; 
Eyes, which Heaven with gladness fill. Born is He Who ne’er began. 


O whet warka &e. 





O what works &c. 











rJ>— ass 














= 





“In Dulei Judbilo.” 


{ANCIENT CHRISTMAS CAROL.) 


BY 


BR. L. DE PEARSALL, 


Arranged for four voices by W. J. WESTBROOK. 
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# This composition, in its orignal form, requires eight solo voices and a chorus for its proper performance. As many of the solo parts 


@re merely duplicates of those given to the chorus, I have reduced the whole to a composition for four voices, 


especial care, in the 


really written for eight voices, to adopt the composer’s part with as little alteration as possible. W.Jd. W. 
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“‘ Twenty Christmas Carols, New and Old.” The words edited by the Rev. H. R. Bramley, M.A. The Music from Ancient Sources,” 


with some Modern Contributions by Dr. Steggall, Dr. Elvey, Sir Fred. Ouseley, Dr. Stainer, Dr. Dykes, J. Barnby, A. H. Brown. Edited _ 


by John Stainer, Mus. Doc, Octavo, 1s. 6d.; bound in cloth, 2s. 6d. Words only, 14d. 
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“Christmas Catols, New and 014.” Second Series, containing Twenty-two Carols. The Words edited by the Rev. H. R. Bramley, M.A. 
The Music from Ancient Sources, with some Modern Contributions by Arthur S. Sullivan, Henry Smart, Dr. Steggall, Dr. Stainer, John 
Goss, Sir Fred. Ouseley, Dr. Dykes and J. Barnby. Edited by John Stainer, Mus. Doc. Octavo, 1s. 6d.; bound in cloth, 2s, 6d. The 

i Series, bound in cloth, 4s. Words, 14d. 
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An edition of this Carol is slso published, with accompaniment, by Novello, Ewer and Co., price 1s. 6d. 





Also, Octavo size, 8d. 
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CHRISTMAS NUMBER 








Will contain Eleven Pages of Encravinas designed by most eminent Artists, and Ten Pages of Taxes, é&c., contri- 
puted by Authors of celebrity, and will be issued in a Hanpsome Coven printed in Colours. 
Also, owing to the kindness of the Family of 


THE LATE MR. CHARLES DICKENS, 


Mr. 8. L. Finpzs, the Artist who so ably illustrated “ Edwin Drood,” was enabled to make an elaborate Drawing of 
THE STUDY, 


or Library, at Gad’s Hill, exactly as it had been left by its lamented Owner. 

This interesting memento of the great Novelist is being engraved in the most finished manner, and will be 
issued with the Christmas Number. The Print will measure 20 inches by 12, and mounted on Plate Paper 29 
inches by 21, suitable for Framing. 

The Christmas Number wil] be quite independent of the ordinary Weekly Issue, and wil! be published at 

ONE SHILLING, including the Print. 


THE BEST CHRISTMAS BOOK OF THE SEASON.—VOL. I. OF “THE GRAPHIC.” 
Printed on Toned Paper, and containing upwards of Five Hundred Highly-finished Engravings of Events of per- 
manent interest, by eminent Artists who have taken just pride and pleasure in their work. 

“A bound volume of these Papers forms a never-ceasing source of amusement.” 


PRICE ONE GUINEA. OFFICE, 190, STRAND, LONDON, W.C. 


ILLUSTRATED MONTHLY PERIODICALS. 


Price One Penny Monthly. 


THE CHILDREN’S FRIEND. 


A Monthly Publication for the Young. The Yearly Volumes as under :— 
The Ten Votumes for the Yecrs 1861 to 1870. In coloured covers, | The Volume for 1870 contains the following pieces of Music:—A 











1s. 6d. ; cloth, 2s.; gilt edges, 23. 6d. each. Child’s Evening Hymn; “Children 6. - se 
Sweet Flowers ;” Have Courage todo Right; ‘‘ Kiss me—Go 
me — ee ee Night!” “ Little Bird with Eager Wing;” “ Shall we-gather at 
j oe i . the River?” Singing for Jesus; ‘“‘ Slumber Darling;” The 
Esch Number contains a piece of Music for Family Singing. Good Shepherd; The Sweetest Name; The Twelve Months. 


The Volume for 1870; cover printed in colours, 1s. 6d.; cloth, 2s.; gilt edges, 2s. 6d. 





One Penny Monthly, Fourpence Quarterly, New Series of 


THE FAMILY FRIEND. 


With Narratives and Articles for Fathers, Mothers, Children, and Servants. A piece of Music, suitable for the Family or the Nursery, 
in each Number. Printed on toned paper. 

The Volume for 1870 contains the following pieces of Music:—A | sery, No. I.; ‘‘ Let it pass; A Light in the Window; The Mill. 
Home in Heaven: “ Beyond the Swelling Fioud;” An Evening | Music for the Nursery, No. II.; The Pilgrim's Mission; Rest 
Prayer. Music for the Nursery, No. III.; ‘‘ Father, take my | Yonder; “ Where shall the Soul find rest?” 

Hand;” Harvest Home; Hen and Chickens. Music for the Nur- 


One Penny Monthly. 


THE INFANT'S MAGAZINE. 


By the Editors of the ‘‘ Children’s Friend.” Intended for the very Little Ones. The Yearly Volumes as under:— 
The Four Vo.vmes for the years 1867 to 1870. Coloured covers, 1s. 6d.; cloth, 28.; gilt edges, 2s. 6d. each. 








One Penny Monthly. 


THE BRITISH WORKMAN. 


With Illustrations and Matter, specially suited for the Working Classes. The Vols. and Yearly Parts as under:— 
The 14 Yearly Parts, 1856, 5$to 70. Coloured cover, 1s. 6d. each; gilt edges, 2s. 6d. each. The early years are nearly out of print. 
No. 1. 1855 to 1859) 9s. each, cloth; 
Five Years’ Votumes< No. 2. 1860 to 1864 > 10s.6J.each, +No. 1 is nearly out of print. 
No. 8. 1865 to 1869 gilt edges. 


ILLUSTRATED ALMANACS FOR 1871. 


RITISH WORKMAN ALMANAC for 1871. NIMALS’ FRIEND ALMANAC for 1871. 
With costly Engravings and Letterpress. Price 1d. With costly Engravings and Letterpress. Price 1d. 
BAND of HOPE ALMANAC for 187i. With VERYONE’S ALMANAC for 1871. 16 pages 
LONDON: 8. W. PARTRIDGE AND CO., 9, PATERNOSTER ROW. 








costly Engravings and Letterpress. Price 1d. 4to. With numerous Engravings. Price 1d. 
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Aobelles Octabo Edition of Anthents 


Messrs. NoveLLo, Ewer AnD Co, beg to announce that it is their intention to issue, in 
the octavo form, a series of Anthems by the greatest Modern Composers, principally selected 
from their extensive Catalogue, and also including new works of undoubted merit. The 
preference shown by the musical public for the small Scores over the separate vocal parts, 
has been so marked as to warrant the publishers in anticipating a more than usually large 
circulation for the Edition. 





The following is a list of Composers whose works will appear in the series :— 





J. Barnby. | Henry Leslie. 
J. Benedict. | G. A. Macfarren. 
W. Sterndale Bennett, Mus. Prof. E. G. Monk, Mus. Doc. 
W. T. Best. The Rev. Sir Fred. A. G. Ouseley, 
Oskar Bolck. William Rea. 
J. Baptiste Calkin. Henry Smart. 
=. T. Chipp, Mus. Doc. John Stainer, Mus. Doc. - 
G. J. Elvey, Mus. Doc. Charles Steggall, Mus. Doc. a 
G. M. Garrett, Mus. Doc. R. P. Stewart, Mus. Doc. 
John Goss. Arthur S. Sullivan. 
Eienry Hiles, Mus. Doc. E. H. Thorne. 
Ferdinand Hiller, Mus. Doc. Berthold Tours. 
E. J. Hopkins. James Turle. 
J. L. Hopkins, Mus. Doc. S. S. Wesley, Mus. Doc. 


It is intended to issue these Anthems in Weekly Numbers, commencing with the New 
Year, at Three-halfpence, Threepence, Fourpence-halfpenny, or Sixpence each, according to 
their length. 


Twenty-six Numbers will form a Volume, which will be published half-yearly. 


Many of the best known and most favourite Anthems of the above composers, which 
have hitherto been only obtainable in the large and comparatively expensive Folio size, 
will thus be brought within the reach of all. 


It is also intended to include in this series, Anthems by Ancient Composers, but 
these will always be issued in twenty-six consecutive numbers, so as to form a separate 
Volume. 


Among the early Numbers will be :— 


Praise the Lord... ove .- John Goss. O give thanks ce eee .. G.J. Elvey. 
Olove the Lord... oe .. A.S. Sullivan. With Angels and Archangels ... J. L. Hopkins. 

I will wash my hands on ... E. J. Hopkins. O praise the Lord ye Angels... J. Barnby. 
Come unto Me ax eae ... Chas. Gounod. Thisistheday ... pe .. J. Turle. 
Blessing, glory, wisdom, and thanks B. Tours. The fool hath said ver ... Sterndale Bennett 
Judge me, O God .., ae ... Mendelssohn. Therefore with Angels... ... Vincent Novello. 


Blessed be the God and Father... S.S. Wesley. 
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NATALIA 


THE ONLY COMPLETE AND UNIFORM EDILION 


MENDELSSOHN’S SONGS, 


EDITED, AND IN PART TRANSLATED, BY 


MACFARREN. 


IN ONE VOLUME, CLOTH GILT, WITH PORTRAIT, PRICE 21s. 





1, May Song . Minnelied im May... 1 
. 2 The ieee . Das Heimweh 2 
8. Italy . Italien ra 
4. The Reaper oni the Flowers Aerndtelied 2 
5. The Piigrim’s Song . Pilgerspruch ete 
6. Swiss Spring Song ... . Friihlingslied 2 
7. May Song Mayenlied wae 
8. Another May Song ... - Auderes Mayenlied... 2 
9. Evening Song . Abendlied ... <a 
10. Romance - Romanze ... re | 
ll. Welcome to Spring ... . Im Griinen are 
12. Question . Frage Rep 
18. An Avowal... . Gestiindniss 1 
14. Waiting - Wartend ... 1 
15. In Spring-time +» Im Friihling 1 
16. Parting . Scheidend... oe 
17. In Autumn ... . Im Herbst 1 
18. Faith in Spring . Friiblingsglaube 1 
19. Sleepless . Sehnsucht 1 
20. Of distant Lands +. Ferne ts 
21. Forsaken . Verlust al 
22. Resignation - Entsagung 1 
2. The dying Nun . Die Nonne ott 
Op. 19. 
24. Old Spring Song . Friiblingslied 1 
%. The first Violet . Daserste Veilchen... 2 
2%. Greeting ... +. Gruss wo 
27. Swedish Winter Song . Winterlied 1 
28. Fairy Revel : .» Neue Liebe 2 
29. Journey Song + Reiselied ... 2 
34. 
80. The Joy of Spring ... - Friihlingslied 1 
81. An old Love Song -.. Minnelied . 1 
82. On Wings of Song -.. Auf Fliigeln Se Cnn s 2 
33. Zuleika pick yee - Zuleika tone 
84.7 Alone ove . Sonntagslied ee 
35. A Dream Reiselied ... 2 
47. 
36. A Love Song - Minnelied ... -'s 
87. The Hour of Dawn ... + Friihlingslied 2 
38. Parting and Meeting . Volkslied ... 1 
89. The Flowery Token - Der Blumenstrauss 2 
40. Slumber Song . Bei der Weige 1 
41. Morning Song * . Morgengruss 1 
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coco 


ceeococeoces 





Op. 57. 
42. Old German Song . Altdentsches Lied ... 2 
43. Herdsman’s Song . Hirtenlied os 
44. Suleika = .. Suleikka .. rn 
45. Rhenish Popular Song -. O Jugend, O schine 
Rosenzeit 2 
46. Ina Gondola po ... Venetianisches Geb 
dellied 2 
47. Wanderer’sSong .- . Wanderlied 2 
Op. 71. 
48. Comfort a .. Trostung ... a 
49. The Stormy Spring...  Frtihlingslied 2 
50. Tothe Absent One ... . Andie Entfernte ... 1 
51. A Voice from the Lake . Schilflied ... on 8 
52. Inadistant Land ... . Aufder Wanderschaft 1 
53. Night Song -.. oe . Nachtlied ... <a 
Op. 84. 
54. Green Boughs eco +. Osage mein Herz .. 2 
55. A Hunter's Song «. dagdlied 2 
56. Autumn Song “ . Herbstlied 2 
Op. sé. 
57. Morning Song Morgenlied 1 
58. The Letter ... « Ein Blick . 2 
59. The Dream ... a ? Allnichtlich 1 
60. Deserted a «. Verlassen ... oa 
61. The Moon «. Der Mond... ae 
62. Old German Spring ‘Song ... Altdeutsches Friih- 
lingslied 2 
Op. 99. 
63. First Sorrow ‘aa «. Erster Verlust 2 
64. The Angel éoo ... Die Sterne schauen 2 
65. The favourite Spot -. . Lieblingsplitzchen 1 
66. The Ferry Boat - Das Schifflein - 2 
67. Farewell on +» Fahrwohl ... an 
68. Maiden Thoughts wa . Es weiss und rath es 
doch keiner 2 
69. The Savoyard’s Return -- Pagenlied ... 2 
70. The Mountain Burgh . Das Waldschloss 2 
71. A Bird is softly calling . Ich hér ein Voglein 
locken oan 
72. Sun of the Sleepless . Schlafloser Augen 
Leuchte . rea 
73. The Garland = . Der Shasneaivete ee 
74. There be none of Beauty’ 8) Kein von der Erde), 
Daughters sa = } Schinen a 
75. Beware of the Rhine - Warnung von iam 
Rhein .. 
76. The Maiden’s Lament Midchen’s Klage ... 2 
77. Butthe Lord will gather all 
them that have erred . DochderHerrerleitet 2 
78. Thou, who hast omnes man 


to die 





LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY _(E.C.) 


. Derdudie Mensehen 2 


— 


co 


0 














THE MUSICAL TIMES.—Drcemsrr 1, 1870. 





Novellas Part-Song Boo 


Book I.—SIX FOUR-PART SONGS BY JULES BENEDICT. 


Price 1s. 4d., 8v0. size. Vocal Vocal Vocal 

OB SINGLY THUS :-— Score, Score, Parts 

Octavo. Folio. Octavo. 

$7 Old May Day, m A (8.4.7.B.) ow 0 38 10 1) 

38 Invocation to Sleep (8.4.7.B.) ooo 4 3 10 0 6 
39 A Night Song (S.4.1.B.) 3 10 0 6 
40 Dirge for the faithful Lover (s.A. 1B. ) ° ib 06 04 
41 A Drinking Song (1.7.3.B.) ove 10 0 6 
42 Sylvan Pleasures (S.4.1.B.) ove ° ‘ 16 0 8 
Book II.—SIX SONGS BY HENRY SMART.—Is. 4d., 8v0. 
43 Consolation ove oe (S.4.7-B.) O 14 10 Oo 4 
44 Good Night, thou gloriousSun , 0 3 10 Oo 6 
45 Hunting Song ” 0 3 10 0 6 
46 Lady, rise, sweet Morn's awaking » os 10 0 6 
47 Summer Morning eco oe 10 06 
03 10 0 6 


48 The SeaKing + ove ” 
ok IIT, —1s. 4d., 8vo. 


Bo 
‘ SEVEN SHAKSPERE SONGS. BY & A, MACFARREN. 


49 Orpheus with his lute (S.A.T.B.) a 6 
60 When Icicleshang by the wall (s.4.T.B. . lk i 0 ° 6 
61 Come away, Death (S.A.T.T.B.) a 3 10 0 43 
52 When Daisies pied oe (8,4.7.B.) 0 3 09 04 
53 Whois Sylvia ... Pa 13 10 04 
64 Fear no more the heat o° ‘the Sun 2 ° 3 10 Oo 6 
65 Blow, blow, thou Winter Wind ,, 0 3 ++ 0 4 


Book IV.—SIX SONGS BY J. L. HATTON.—1. 4¢., 8vo. 


66 The ad Tower eee (5.4.7.B. ) : 4 20 08 
67 England oy » 3 10 0 6 
68 Come, celebrate the May ” ° 1k 10 04 
59 Song to Pan ae ” 0 3 10 0 6 
60 The Indian Maid ow gg +98 1 6 0 6 

a 04 20 0 8 


61 Tho Pearl Divers 
Book V.—SIX SONGS BY G. A. MACFARREN.—!:. 4d., 8x0. 


62 Robin Goodfellow eee (8.4.7.B.) 0 3 10 0 6 
63 Break, break on thy cold grey stones 0 3 10 0 6 
64 Echoes (TheSplendour falls) __,, 0 3 16 0 6 
65 Song ofthe Railroads .. 4, . O If 10 0 4 
66 Christmas ” 03 10 0 6 
67 Adieu, Love, Adieu ose 03 1 6 0 6 
Book VI.—SIX SONGS BY C. A. MACIRONE.—1+. 4¢., 8v0. 

68 Sir Knight, Sir Knight (8.4.7.B.) 0 3 106 0 6 
69 The Wounded Cupid a » . O 10 04 
70 Woman's Smile ian > ee 0 3 10 o 6 
71 Autolycus’ Song eve ” 03 10 0 6 
72 Footsteps of Angels 03 10 0 6 
73 The Sun shines fair on Carlisle Wall 03 10a 06 


" Book VIL.—SIX SONGS BY HENRY LESLIE.—t. 4d., 800. 


74 The Pilgrims... o. (S.4.7.B.) 0 3 4. @ 0 6 
75 My soul to God, my heart tothee ,, 0 3 . 0 6 
76 Awake, awake, the flow'rs unfold ,, 0 3 10 0 6 
77 How sweet the moonlight sleeps ,, 0 ty 10 0 4 
78 Land Ho eve ooo » 8 10 06 
79 Up, up, ye Dames ooo 0 3 06 


Book VIII.—SIX MADRIGALS BY VARIOUS COMPOSERS. 
Including the Bristol Prize Madrigals,—1s. 44., 8v0. 


80 Thine eyes so bright Corr rea. } 04 20 07 
81 All is not gold (s.4.7.7.B.) . 

gold (aaah og 16 0 4 

82 Hark how the birds ee. } 03 16 O56 
fenry Lahee. 

83 All ye woods (s.s.4.7,B.) Do. 0 1} 09 0 43 

84 My love is fair — > es 4 03 16 0 6} 

85 Sacidinianienadeeas 03 10 0 6 


Book IX.—SIX SONGS BY HENRY HILES,—1:., 8vo. 


86 When twilight dews ...(S.4.7.B.) 0 14 06 04 
87 A Finland Love Song .. yy 0 lf 0 6 04 
88 Evening ane ” 0 14 0 6 04 
89 To the Morning Wind :.. ” 0 3 16 06 
90 To Daffodils ... eve ” 03 10 04 
91 Summer Longings one 03 10 06 
Book X.—SIX SONGS BY FRANCESCO BERGER,.—1.., 8vo. 
92 Night, lovely Night ... (8.4.7.8) O 1} 0 6 0 4 
93 Essay, my Heart ove °” eo 8 10 06 
94 Childhood's Melody .. ” 0 lt 09 0 4 
95 Now ... Ae ie ” 03 10 06 
96 Sunset ” 0 iW 06 04 
97 Arise, the Sunbeams hail ” 0 8 16 06 


Book XI.—SIX SONGS BY J. BAPTISTE CALKIN.—1:., 8¢o. 


98 Night Winds that so gently flow 
(S.4.T.B.) it 10 di 
99 Breathe soft ye Winds (s.a.7.B.)... 0 14 10 04 
100 My Lady is so wondrous fair (s.a.T. B. - 0 lg 10 04 
101 Chivalry of Labour (8.8.A.T.B.) . 04 16 0 64 
102 Come, fill my boys (a.t.1.B.) .. 0 3 1 6 05 
103 Echoes (8.4.7.B.) oss ow O09 eo, 04 


Second 
Series. 


Book XII.—EIGHT SONGS BY J. BARNBY, — Is. 4d., 800, 
OR SINGLY THUS :— Score, Parts. 


jan. Folio. Octavo, 
104 Phoebus eco ove (8.4.7.B.) 0 1} 10 0 4 
105 Luna .. ove ee (99 0 1} 10 04 
106 A Wife's Song “4g 0 14 09 04 
107 Home they brought ... 4, 0 1} 06 04 
108 Annie Lee PP ” 0 1} 09 04 
109 Starry Crowns of Heaven pa 0W 0 6 04 
110 The Wind ove oo gs 03 10 0 4 
111 The Skylark ... 03 10 06 


Book 7, iy SON as BY G. A, MACFARREN,—1.., 8vo. 


The Words by the Rev. Charles Kingsley. 
112 The Sands of Dee o (S.4.7.B,.) 0 3 10 
113 Alton Locke's Song... gy oO 1g 09 
114 The Starlings ... ove ” 0 it 10 
115 The Three Fishers ose ” 0 10 
116 The World's Age ee os 0 14 10 
117 Sing, heigh ho! ee 0 10 


Book XIV.—SIX SONGS BY A. ZTAOKERMAN, 
118 Fairy Song... + (5.4 

119 Good night it 

120 Gone for ever 
121 Flowers 

122 To Daffodils 
123 Good Morrow 
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Book XV. -e 4d., 8vo. 

EIGHT SHAKSPERE SONGS BY o's A.M 
124 Sigh no more, ladies... (S.4.T.B.) 
125 You spotted snakes ove 
126 Take, Oh take those lips away,, 
127 It was a loverand hislass ,, 
128 O mistress mine 
129 Under the greenwood tree 
130 Hark, the lark 
131 Tell me where is fancy ‘bred ? a 


Book XVI.—SIX SONGS = HENR 
132 The Violet S.A.T.B,) 
138 One morning sweet in May ” 

134 Daylight is fading eee ”» 

135 Down in a pretty valley ” 

126 The Primrose ... ” 
137 Arise sweet love 
Book XVII.—SIX SONGS BY HEN 
138 ’Tis break of day . (5.4.T.B.) 
139 My true love hath my heart Ps 

140 Doth not my lady come ” 

141 Spring Song ” 

142 The Curfew ” 

143 Hear sweet spirit 


Book XVIII.—SIX SONGS aY SAM 
144 Spring Voices ... . B.) 

145 Waken, lords and ladies ay 
146 As it fell upon aday 
147 Huntsman, rest ’ 
148 "Tis May upon the mountain 99 
149 Take, oh take, those lipsaway ., 14 


Book XIX.—SIX SONGS BY A. S. EULLIV. 
150 ’The Rainy Day se (5.4.7.Be) 0 ut 

151 Oh, hush thee, my babie 
152 Evening eee 
153 Joy to the Victors 
154 Parting Gleams 
155 Echoes 


Book XX.—SIX SONGS ad enh MACFARRE 
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156 Spring ove A. 1 06 
157 Summer eve eee +9 ° ik 1 04 
158 Autumn eee ove ” 0 3 1 06 
159 Winter we Baa 0 3 1 0 6 
160 You stole my love ois 0 1g 1 04 
161 Dainty love ... on 0 1g 1 0@ 
Book XXI. hs SONGS BY J. LEMMENS.—\s. 4d., 800. 
162 Drops of R ose 0 3 1 6 oT 
163 The Fairy’ Ring ooo ” 03 10 0 6 
164 The Light of Life ... ” 0 3 10 0 6 
165 Oh, welcome him os 0 3 10 0 6 
166 Sunshine through the Clouds 0 3 16 07 
167 The Corn Field ove 03 16 0 6 


4 
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Book XXII.—S1X SONGS BY HENRY SMAR' 









168 Wake! tothe hunting (S.a.7.3.) 0 3 10 0 6 
169 Dost thou idly ask ... % 0 3 10 0 6 
170 A Psalm of Life... ” Oo 1g 10 04 
171 Only Thou 0 14 10 04 
172 I pritheesend me back my heart ~ 10 04 
173 The Moon ove 0 3 10 0 6 
Book XXIII.—SIX SONGS BY CIRO PINSUTI.—1:.4d., 800, 
174 ASpring Song... (8.4.7.8) 0 3 10 0 6 
175 An AutumnSong ... ” 0 3 » @ 06 
176 The Two Spirits’... ” 0 3 10 06 
177 The Crusaders ove os 03 10 06 
178 The Caravan ove ” 03 16 0 6 
179 Stradella_... ove ” 0 8 1 6 06 
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Hour-Part Songs, 


Bound in cloth, gilt edges, price 5s. Contains the fol-| Bound in cloth, gilt edges, price 5s. Contains the fol- 











































NOVELLO’S PART-SONG BOOK. 


(SECOND SERIES.) 


A Collection of 


COMPOSED BY 


J. L. HATTON, 


VOL. VI. VOL. VII. 





lowing, lowing, 
SONGS FOR S.A.T.B. SONGS FOR MALE VOICES. 
No. 
When evening’s twilight... pee ose 204 215 When evening’s twilight... me eve 2d. 


Absence... hee aaa ese deo 2d.] 9 + 

April showers ... ste i ~ .. 3a. 216 Warrior's Song rae “he eco as Oe 
The red, red rose ... me at ba 3d. 217 <Absence ... coe ove ove eee 
Beware, beware ove ove ae . 3d.} 218 April showers ... nee asa one a 2 


ke Bong... ee By 219 Thered,red rose... 0. eee 
Blythe is the bird . * oes sé 2d.| 220 Beware, beware eee one eve ww. Sd. 
Stars of the summer ‘night sae ees -. 3d.] 991 The happiest land oan oy ous 8d. 


Jack Frost... ee ee ass © OG. 

Eg ali Bla k h ee see eee = 223 Busy, curious, thirsty fly ee eee eee 2d. 
‘he ge Blac smit des ee ‘as : “ . 

The Bait (Come live with me) ... one gq.| 224 Good nigh beloved... = a ~ = 

Softly fall the shades of evening ... ... 2d.| 225 Bacchanalian Song wre ov 

Auburn (Sweet village)... 6. aes 3d.} 296 Starsofthe summer night .. .. .. 3d. 


Thehemlock tree... ss. sue nue 4d.| 
5 2 gale, 71 a. thin.” ot te ae 
2 


on cova magi aie es 34-| 927 King Witlaf’s drinking horn... 

I met her in the quiet lane... ese -- 2d.] 228 Tars’Song... ais ove ove «<< & 
If thou art sleeping = = 3 3d.) 999 ‘The hemlock tree... ata « 1a aaa 4d. 
Spring Song ... ove eee eee ese, Oe 

Good wishes | 4. see sw owes. | 230 Sack Frost ore nee wee te ee BML 
Parting and Meeting... s,s 2d. 231 ‘The ria? cae), ey ee 3d. 
Whether kiss’d by sunbeams... eee 3d. 232 I loved h 3d 
The roses are blushing << eve sc GOR een ae! ie a) ee bi : 
The Rivals... eo | eee <0 ose 8d.| 283 The Village Blacksmith .. eee ote 3d. 
The village dance... ove eee os 3d.) 994 The Letter .. * Ae i a 


eee eee 3d. 
on, Siew whe J we wes, «3d, | 235 Shall I wasting in aint ota or 3d. 
Over hill, over dale eco eee ove 3d.| 236 The way to build a boat, or Jack’s opinion... 4d. 


Love me little, love me long... was ine Os 237 I lov’da lass, a fair one ... i iv 4d. 
Going a-maying a 3d. : : 

See, the rooks are homeward fying... .. 8d.| 288 The Lifeboat ... eee ans 3d. 
Sweet Lady Moon... ay 3d. 





Hark, the Convent bells are ringing ca, (Od 
# The Songs marked with an asterisk have been arranged by the Composer for mixed voices. 





LONDON: 
NOVELLO, EWER AND CO., 
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Dovello, Ewer and-Co.’s Complete Edition of 
MENDELSSOHN’S 


Aianotorte ddlorks. 


In Four Folio Volumes, elegantly bound in cloth, gilt edges, price 12s. each, nett, 





Contents of Volume I. Contents of Volume U1, 
Op. 25. First Concerto in G minor .. 8 0 | Op. 5. Capriccio in F¥ minor - 40 
» 40. Second Concerto in D minor 10 6 Andante Cantabile and presto 
» 22. Capriccio Brillant in Bminor 5 0 agitatoin B .. .. 46 
» 43. piece and Allegro giojoso » el * 14, Rondo Capriccioso in E - 38 0 
in B minor ; : mw 
» 29. Rondo Brillant in F minor. soi” a ER ae _ saat Siowe 
of Summer” in E «u ee 
me 6. Sonata in E 7 6 16. Three Fantasi Capri 4 6 
» 105. Sonata in G minor (Posthu- . ss ana eat ee 
mous) 6 0 No.linA ... ae 10 
, 2 in E min sala © 
» 106. Sonata in B flat inten 8 0 3 mt E a ae 
28. Fantasia in F¥ minor a. Sg 
. ”? 
35 ena of — ae 7 ScherzoaCapriccioinF¥minor 4 6 
o No. pe "a i tage oY Scherzo in B minor 10 
2 in D ba a Barcarolle in A (Lied ihe 
rn i ee Worte) ‘ | oe 
in 4 minor ‘ : 0 Two Musical Sketches sol Oe 
in Bp .. 6 No.1in Bb. No.2 in G minor. 
Prelude wad Fugue i in .E minor 3 0 » 33. Three Capriccios ai en 
y» 104. Three Preludes (Posthumous) 6 0 We tte A tilied Lillard 
No. lin BY. No.2inBminor. No. 3 in D. ‘as 40 
104, Three Etudes .. 6 0 3 in Bp minor 3 0 
me om . git: A gee Albumblatt in E minor .. 4 0 | 
nD oe 
» 172. Six Pieces, composed as a ; : 
— — + 5 0 Contents of Volume Iv. | 
itto, singly :-— ; . i 
1, Allegro non troppo in o 2 fs Lieder ohne worte :—Forty-eight Songs 7 
; none in E flat... | ; without words, complete, hand- 
4, Andante con moto in D ee a somely bound in cloth, gilt edges, 
- hin inG minor ... - : and lettered rm nett 12 0 : 
» 7. Seven chamactanistio pieces .. 7 6 | Ditto, octavo, cloth, 6s.; orpapercover ,, 4 0 
No. 1 in E minor. No. 5 in A. The only Editions containing the 7th and 8th Books. 
2 in B minor. 6 in E minor. Or in single books, folio :— 
— TinE. Book1 .. 5 0 | BookS .. 5 0 ) 
? 2 “e, OS 6 eco 
» 54. Seventeen Variations serieuses ore OO 7 5 0 
4 are @ 8 6 0 
i 


in Dminor .. « 

» 82. Andante with variations B.. 4 

» 83. Andante with variations BP.. 4 6 
The Separate Pieces are sold at half-price. 

LONDON: NOVELLO, EWER & CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C) 


0 eee 
0 The above Forty-eight Songs without Words are to be had 





also in single Numbers, at from 1s. to 2s. 6d. each. 
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OoOcTAVO EDITION 


OF POPULAR 


Operas 


In Pianoforte Score, with English, French, German, 
or Italian words. 
(& English, ¥ French, @ German, 1 Italian.) 


BEETHOVEN, EGMONT (6) on «. (mett)1 4 
Bettist, NORMA (ce 1) ose eee a & & 
CuErvBINI, DEMOPHON (c F) ... sie a, & © 
Giucx, ORPHEUS (6c F 1) eve ee ‘wie @ 

ALCESTE (G4 F) ae a 


i] 


PARIS AND HELENA ( c 1) eee « 4 


»  IPHIGENIA IN AULIS GF)... Pe el 
»  ARMIDE (ce F) ae oe oe & © 
»  IPHIGENIA IN TAURIS (GF) ... so 2 
Mozart, DON JUAN (¢ 1) a on 3 0 
» FIGARO ( 1) ove eee 8 0 

»  ZAUBERFLOTE (c 1) 2 0 

os KING THAMOS (6) ... 3 0 

~ Rosstnt, BARBIERE (G4 1) 3 0 
Scuumany, FAUST (4) pea pte 8 0 
es GENOVEVA (a) ous pan 8 0 
Sronr, JESSONDA (c) Pe 40 
mt <a Folio (G E) .. +. (nett) 30 0 
Wezser, FREYSCHUTZ (a4) “- “ a ae 
a OBERON (c) po aoa << 2" @ 

»  PRECIOSA (4) por ‘in ~~ 2-4 


London: Novello, Ewer and Co., 1, Berners-street. 





DEDICATED, BY THE GRACIOUS PERMISSION OF HER 
MAJESTY, TO 


HER ROYAL HIGHNESS THE PRINCESS BEATRICE, 


Sacred Songs 


FOR 


LITTLE SINGERS. 


WORDS BY 


FRANCES RIDLEY HAVERGAL, 


MUSIC COMPOSED AND ARRANGED BY 


ALBERTO RANDEGGER. 
ILLUSTRATED BY THE BROTHERS DALZIEL. 
Elegantly bound in cloth, gilt edges, price 63. 6d. 

“Little singers and their teachers will rejoice greatly over this 
admirably conceived and executed collection of twelve songs. The 
object has been to provide these small folk with vocal music, words 
and notes of which shall be alike pure, and which shall be, as 
regards compass and style generally within'the ordinary standard of 
their capacity. These conditions have been entirely fulfilled, and 
our young friends may be safely entrusted with this little book, 





’ which contains no word that should be unsaid, but is full of sweet, 


happy thoughts. The religious tone which pervades it is not of the 
canting order, but will have the effect of implanting a love for the 
beauties of nature and of Christianity. The music is equally 
healthy, and, while never soaring high, abounds in grace and 
devotional feeling. Mr. Randegger has been solicitous about the 
capabilities of those for whom he has here written, and his phrase- 
ology is perfectly simple, his accompaniments easy, and his demand 
upon compass exceedingly moderate—never exceeding E fourth 
space, nor C first line below. The subjects of this dozen songs are 
respectively ‘ Flowers,’ ‘Sunday,’ ‘ Evening prayer,’ ‘ Stars,’ ‘ My 
little tree,’ ‘Thy kingdom come,’ ‘The moon,’ ‘Jesse's friend,’ 
‘The bower,’ ‘Fruit,’ ‘ The dying sister,’ and ‘The angel's song.’ 
The merit of these is so equal that we can hardly say which are 
our particular favourites. Perhaps ‘Flowers,’ ‘Jessie’s friend,’ 
and ‘ The angel’s song’ are those we shall longest remember; the 
first is quite gay, the second full of tender sweetness, and the last 
has a breadth and dignity quite remarkable, considering the limited 
means employed. We must not omit to name the service a sister 
art has contributed towards the general attractiveness of this little 
volume; the pictorial designs and their engraving on wood being 
of the very best, and illustrating the subjects of the several songs 
in the happiest manner.” —The Queen, Oct. 22, 1870. 


London: Novello, Ewer and Co. 





NOVELLO’S CHEAP OCTAVO EDITION 


or 


Pianoforte Classics, 





*MENDELSSOHN’S Lieder ohne Worte, the 


8 Books complete ... aad nae 
*BEETHOVEN’S Thirty-eight Sonatas ...5 0 
* % Thirty-four Miscellaneous 

Pieces... er 

*SCHUBERT’S Ten Sonatas _... ona 
5 Dances, complete red ak 

* e Pieces oo ia 3 @ 
*MOZART’S Eighteen Sonatas ... sta oe 
*WEBER’S complete Pianoforte Works ...4 0 
*SCHUMANN’S Album, containing 43 Pieces 4 0 
Pr Forest Scenes, 9 easy Pieces 2 0 


The Volumes marked * may be had handsomely 
bound in cloth, gilt edges, at 2s. each extra. 





NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOEHN’S 


Chirteen Coo-part Songs, 
With the German and W. Bartholomew’s Original English Words. 


Complete in One Volume, folio, 5s. net. Octavo, 2s. net; or, singly, 
2s. each. The separate Numbers are sold at half-price. 








1. I would that my love. {| 7. My bark is bounding. 

2. The Passage Bird. 8. Can [ light-hearted 

5. Greeting. be. 

4, Autumn Song. 9. Evening Song. 

5. O wert thou in the} 10. Zuleika and Hassan. 
cauld blast. 11, The Sabbath Morn. 

6. The Maybells and the | 12. The Harvest Field. 
Flowers. 13. Song from Ruy Blas. 


N.B.—The Quartett Score to No. 13, 1s. 





Che Offertory Sentences, 


WITH AN APPENDIX FOR FESTAL USE, 
SET TO MUSIC BY 


JOSEPH BARNBY. 
Price 1s. 6d.; or in Numbers at 2d. each. 





No. 1 ¢ Let your light so shine. 
2 { Lay not up for yourselves. 

( Whatsoever ye would that men. 
UNot every one that saith unto Me. 

Zacchzeus stood forth. 
{ Who goeth a warfare. 

‘If we have sown. 
{ Do ye not know. 
{ He that soweth little. 
{ Let him that is taught in the word. 
{ While we have time. 


€ 
« 


) 
$8 
) 
1) 
Godliness is great riches. 
Charge them who are rich. 
God is not unrighteous. 
To do good. 
Whoso hath this world’s goods. 
Give alms of thy goods. 
( Be merciful after thy power. 
19 | He that hath pity upon the poor. 
20 \ Blessed be the man. 
21 Let your light so shine. Festal setting. 


London: Novello, Ewer and Co. 
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EARLY IN 1871. 


Anglican Hyun Book. 


SECOND EDITION. 
REVISED, RE-CONSTRUCTED AND ENLARGED. 
EDITED BY THE 


REV. ROBERT CORBET SINGLETON, M.A., 
FIRST WARDEN OF ST. PETER'S COLLEGE, RADLEY, 
AND 


EDWIN GEORGE MONK, Mus. Doc., Oxon., 


ORGANIST AND CHOIRMASTER OF YORK MINSTER. 





This Work contains 404 Hymns and 404 Tunes. Among the 
former are included 28 of the Psalms, 304 of English origin, _ 
prising most of the standard produetions of earlier and later da’ 
together with 72 Translations by various Authors, from Greek, 
Latin, and German Originals, 

The Tunes have been selected from the purest sources, English 
and German, or newly composed by some of the first Musicians of 
the day. Ofthese, besides a few Ancient Melodies, about 75 are 
derived from the "earlier English school ; 25 from the later; 100 
from the German; 200 are by Composers of the present time, 
133 having been written expressly for the present work. 

The Anglican Hymn Book is issued in the following forms:— 


1. Words and Music, short score, 4to. ... ao & 8 
2. Words and Music, short score, 18mo. oo & 8 
3. Words and Treble Part, 6q. 16mo. ... wo 1 6 
4. Words only, 16mo. ove . oe ss . 
&. Words only, 32mo. wn eco oe « 88 


Any of these Editions may be procured at a reduction of 2d. in the 
Shilling, by sending a remittance to the Publishers for not less 
than £1 in value. 

Novello, Ewer and Co., 1, Berners-street, London; James Parker 
and Co., London and Oxford. 





OUSELEY AND MONK’S 
Psalter and Canticles, 


POINTED FOR CHANTING. 


Second Edition. Authorised by his Grace the Archbishop of York. 
24mo., without Chants, 1s.; with Proper Psalms, 1s. 3d.; Proper 
Psalms, separately, 3d.; small 4to., with chants, 5s.; large 4to., 
£1. 18.; each voice part, separately, 2s. Canticles, score, small 
4to., 9d.; separate parts, 3d.; words only, 24mo., 1}d. 

Novello, Ewer & Co., London. Parker & Co., Oxford and London. 
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LIST OF WORKS 


. 
SUITABLE FOR 


Choral Societies 


Amatenr Performances. 


Che Woman of Samaria. 


By W. Srerwpate Bewnerr, Mus. Prof., Cantab. Vocal score, 
folio Edition, 12s. nett. Chorus Parts—Soprano, 4s. 3d.; Contralto 
4s.; Tenor, 38. 9d.; Bass, 4s. 


Che Kegend of St. Cecilia, 


By Jutxs Benepicr. Vocal Score, in limp eloth, 6s.; in cloth 
boards, gilt, 8s. Chorus Parts—Soprano and Alto, each 3s. 6d. 
Tenor and Bass, 28. 6d. 


Che Bride of Heath Valley. 


By Joun Tuomas. Vocal Score, folio size, 2Is. Chorus Parts— 
Soprano and Contralto, each 2s. 3d.; Tenor and Bass, each 3s, 


Che May Queen. 


By W. SrernpaLe Benwert, Mus. Prof.,Cantab. A new Handbook 
(8vo.) Edition has lately been published of this popular Cantata—in 
paper covers, 4s. nett; cloth boards, 6s. Folio Edition, 15s, Full 
Score, £2 28. Vocal Parts, 3s. 


The Rose of Salency. 


An Operetta. The Words and Music by W. CisaLmurs Masrznrs. 
Vocal Score, lis. Chorus Parts, 3s. 6d. each. 


Undine. 


A Lyrical Legend. By Jutes Bengpvicr. Vocal Score, folio, re- 
duced price, nett, 10s. 6d. Chorus Parts, 2s. and 8s. each. 


Librettos of the above 6d. each. 
London: Lamborn Cock & Co., 62 & 63, New Bond-street, W. 


RGAN ARRANGEMENTS from W. S. Ben- 
wetr’s Sacred Cantata, “‘ THE WOMAN OF SAMARIA.” 
By G. M. GARRETT, Mus. D. 


No. 1. ‘* Whosoever drinketh of this water” ose 
2. “O Lord, Thou hast searched me out” oe 

3. “God is a Spirit”. ise 
ae I will call upon ‘the Lord” 4 
“ Blessed, blessed be the Lord God of ‘Tsrael” 


Also, ‘‘ANDANTE CANTABILE.” No. 2 of W. 8, Bexwertr's 
“THREE DIVERSIONS,” arranged by Dr. Garrett. Price 3s. 
London : Lamborn Cock and Co., 63, New Bond-street. 


ALLCOTT’S NEW HARMONIUM WORK.— 
Secular and Sacred Melodies arranged for the Harmonium or 

Chamber Organ by W. Hurcams Catucorr, containing Fifty 

admired subjects by 

Bennett, W.8. Crotch, Dr. Mozart. Weber. 

Davis, Miss Mendelssohn. English Airs. 
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Beethoven. 
Bellini. Himmel, Rossini. cotch Airs. 
Bishop. Handel. Schumann. Trish Airs. 
Blumenthal. Horsley. Schubert. German Airs. 
Callcott, Dr. Hullah. Shield. Russian Airs. 
Callcott, W. H. Knight, Verdi. 
“A dwelling place 
For all sweet sounds and harmonies.’’— Wordsworth. 


Lamborn Cock & Co., 62, New Bond-street. Price 10s. 6d. Net. 


Nev FOUR-PART SONGS for Treble, Con- 
tralto, Tenor, and Bass voices. Quarto size, clearly engraved, 
6d, each net. 

Hurrah for Father Christmas! G. W. Lyon. 
Hail, thou bright-eyed virgin morning ! (For 

Christmas) ... ww. W.N. Watson, 

Vesper bells are softly pealing (Sacred) ew. J. L. Hatton. 

We | are waiting by the river (Sacred) «. J. L. Hatton. 








| CREATOR SPIRITUS. Set to Music by 


Epwis Guorce Monk, Mus. Doe., Oxon, &c. 
For general or Festival use; for male voices and four-part chorus, 
with Organ Accompaniment, "ad lib, Price 3d. 


London; Novello, Ewer and Co. 


tion (Words by Longfellow) xl J. G. Calleott. 


Still the Angel stars are shining ... +. C. Gardner. 
Waken Lords and Ladies gay! «+ G. Bairnsfather. 
The Maple Tree ... eee « Baunier, 

As the sunshine to the flower ace «. W. G. Cusins. 
Venetian Boat-song W. G. Cusins. 


London : LAMBORN cock ot co, 62 and 63, New Bond-street. 
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STRONGLY 


Subject. 

Mistress Mary, quite Contrary 
FYackand Fill. . ° 
Twinkle, twinkle, little Star 
Baa, Baa, Black Sheep . 
Dickory, Dickory, Dock 
Ding-dong, Bell. : 
Pussy-Cat, where have you been ? 
Nineteen Birds 

Child and the Star. 
Thad a little Doggie 

Little Bo-Peep . A 
Dolly and her Mamma . 
Ride a Cock-Horse . . 
Little Maid, pretty Maid 
Whittington for Ever ! 
Little Fack Horner . 

Tom, the Piper's Son . 
See-Saw . . 

A BC, tumble down D- 
Goosey Goosey Gander 

Litile Jumping Foan 

There was a Crooked Maw . 
Poor Dog Bright 2 
Humpty Dumpty «.  . 
Simple Simon 
Sing a Song of Sixpence 

The Nurse’s Song 
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The following Rhymes are contained in the Book :— 


Subject. 
Stx little Snails 
The King of France . 
My Lady Wind 
The Feast of Lanterns 
Is Fohn Smith within? . 
The Snow is on the Ground 
Three little Mice 
Little Tommy Tucker . ‘ 
The North Wind doth blow 
The Man in the Moon 
Taffy was a Welshman . 
Hey diddle diddle = 
I love little Pussy . . 
The Old Man clothed tn Leather 
Curly Locks . 4 
The Lazy Cat. F 
Three Children Sliding ; 
The Folly Tester. 
Georgie Porgie ° 
The Three Crows 
A little Cock Sparrow 
Maggie's Pet 
Cock Robin . . 
Lullaby  . . - 
Mother Tabbyskins . 
The Spider and the Fly 
The Thievish Mowse . 
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THE DEATH AND BURIAL OF COCK ROBIN. 
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EXTRACT FROM PREFACE. 


HE present volume is intended as a contribution to what may be justly 
considered a not unimportant department of our national song literature- 
the Nursery Rhymes namely, which seem appointed, by tacit and universal consent, 
to be “said or sung,” and to be listened to, with unwearied interest and appreciation, 
in those great National Institutions the British Nursery and Home School-room 
To all who are interested in the selection of books for children the book is now 
offered by the Publishers, with the hope that it may gain general and extended 
approbation. Especial pains have been taken to secure the suffrage of that still 
larger public, in petticoats and knickerbockers, whom a genial English writer of the 
last century, who loved children, and spoke and wrote of them with infinite tendernes 
and affection, describes as “masters in all the learning on the other side of eight 
years old.” 

In the arrangement of the musical portion of the volume, especial care has beea 
taken by MR. ELLIOTT to keep the songs strictly within the capacity of children’s 
execution, and the compass of children’s voices. In his own family he has found 
a young jury ready to test the various tunes, and has chosen only those melodies 
which found prompt acceptance, were easily remembered, and came trippingly of 
the tongue. 

The pictorial illustrations of the book have been designed under the superia- 
tendence of, and engraved by, the BROTHERS DALZIEL. 

Among the old favourites a few new aspirants to popularity will be found; 
but it is hoped that their presence will be considered an additional attraction, and 
in no way lessen the pretensions of the present volume to be considered a compet- 
dium of National Nursery Rhymes. 
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S. JAMES’S HALL. 
THE ORATORIO CONCERTS. 


CONDUCTOR - MR. BARNBY. 


THIRD SEASON, 1871. 


Txe Directors of the Oratorio Concerts have much pleasure in announcing that the first Concert 
of the ensuing Season will take place on Wednesday Evening, February 15, when Bach’s Oratorio 


THE PASSION, 


which created such an intense interest last season, will be performed. At the Second Concert, Men- 


delssohn’s Oratorio 
ELIJAH, 


will be given. The arrangements for the Oratorio Concerts preclude the possibility of giving a per- 
formance in celebration of Beethoven, on or about the date of his birth; but, seeing that his 


greatest work, the 
MASS IN D, 


has not been announced at any of the approaching celebrations in London, it has been determined to 
include it in the present programme. 





The unaccountable neglect with which the masterpieces of Spohr have been treated in this country, 
has induced the Directors to present his Oratorio 


CALVARY, 


during the Season. On the same occasion will be performed for the first time a new work, chiefly 
instrumental, composed expressly for these Concerts by Mr. Barnby ; Mendelssohn’s Psalm, 


** WHEN ISRAEL OUT OF EGYPT CAME,” 
HANDEL’S CHANDOS ANTHEMS, 


The unequivocal success of the two great works produced at the last Birmingham Festival fully 
justifies the Directors in announcing that Benedict's Oratorio 


ST. PETER, 


and Ferdinand Hiller’s Dramatic Cantata, 


NALA AND DAMAYANTI, 


and one of 


will be included in the performances of the coming Season. And Henry Smart’s 


BRIDE OF DUNKERRON, 
which was one of the chief successes of the Birmingham Festival of 1864, will also be given. 


The Directors trust that the above list of works will prove their earnest desire to uphold the high 
character of these Concerts, and that the recognized efficiency of the performances already given, will 
asufficient guarantee that the ensuing season will be equally worthy of patronage and support, 


The Season will consist of Six Concerts. 


Terms of Subscription :— : 
Sofa Stalls, (Reserved and Numbered) - - - 2 5 0 
Balcony (Reserved and Numbered) : - - 5 0 
Area (Reserved and Numbered) = - . - - 5 0 
Price of Admission to each Concert, Stalls, 10s. 6d.; Balcony and Area (reserved and numbered) 5s. ; 
1 cony, 88.; Area, 2s.; Admission, One Shilling. Subscribers’ Names received by Novello, Ewer and Co., 
» Berners Street (W.), and 35, Poultry (E.C.), and Mr, Austin, St. James’s Hall. 
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CRYSTAL PALACE. 


-GREAT TRIENNIAL 
HANDEL FESTIVAL, 


JUNE, 1871. 





Arrangements have been concluded between the Crystal 
Palace Company and the Sacred Harmonic Society for the 
forthcoming HANDEL FESTIVAL, to be held on the same 


grand scale as on former occasions. 


Rehearsal, - - ~ - Friday, June 16. 


First Performance, - - Monday, June 19. 
Second Performance - - Wednesday, June 21. 


Third Performance Friday, June 23. 


The Orchestra will number upwards of 


FOUR THOUSAND EXECUTANTS, 


Selected with the greatest care. 


CONDUCTOR, 


SIR MICHAEL COSTA. 


The Programme of the Festival will be issued early in 
March. Copies will be sent on application. 





G. GROVE, Secretary, 
Crystal Palace Company. 





Printed by Nova ELLO, Ew ER and On. 4 Berners-street (W.), and 35, Poultry ty C.). Sold also by Kent and Co. 0. .P ‘aternoster-row.— 
Thursday, December 1, 1870 













































